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Taken from a height of about 5,000 feet, this unusual air view gives a comprehensive view of the territory lying be v

fogeground, and the Ramapo Mountains on the distant horizon line. Visibili i
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& NEW WORLD: THE SKY
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Taken from a height of about 5,000 feet, this unusual air view gives a

. i . comprehensive view of th itor
foreground, and the Ramapo Mountains on the distant horizon line. Visibility wag vid

: ! r exceptionall , dccor
points included: (1) Governors Island, (2) the main business section of Brooklyn, (3) pthe Na{r e

Jersey City, (8) Hoboken, (9) Union City, (10) Elevated auto highway being built betweenYI o
gbeth, N-oJ. . 3 S :






E NEW WORLD: THE SKYLINE: OF THE CENTRE OF MANHATTAN ISLANDI}};‘%II%E} &E?M THE OLD BROWNSTONE DISTRICT, AS SEEN FROM TUDOR CITY, LOOKING WESTWARD THROUGH 43D STREET.
= a
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of the many conven-
iences that arve offered to

guests
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The Oliver Cromwell is one of the latest and most modern of New York's
. residential hotels. It has already won distinction as a gathering place for
F:i critical people. Here Maxwell House Coffee is served exclusively
4

Tune in every Thursday

e V[ AXWELL Hou S E C O F

VYBZ, WBZA, WHAM, KDKA, WJR, KYW, g -
y 3, WOC, WHO, WQW, KOA, WRHM, KSD, & o
[ 44 g

Good to

VDAF, KVOO, WBAP, KPRC, WSB, WSM, WMC,
FHAS, WLW,WBAL, WRVA, WBT, WJAX. Trne <5 L. 5l
the last drop i

i every Thursday, from 9 to 10 P. M., Eastern o e
ime, for the Maxwell House Coffee program It s pleasmg move people than any other coﬂée ever oﬁered for sale ANOTHER ENGLISH MASTERPIECE COMES TO AMERICA: HARRIE
. RN, BY JOHN HOPE
Which Has Been Sold to x;' Wellf-Known Collector by Lewis and Simmons
ork for More Than $150.000 !
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E NEW WORLD: THE SKYLINE. OF THE CENTRE OF MANHATTAN ISLAND RISING FROM THE OLD BROWNSTONE DISTRICT, AS SEEN FROM TUDOR CITY, LOOE
oF TRL >(@ William Frange.) e O
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of the many conven-
iences that are offered to

guests

T "Good 1o
bealo the last drop

ANOTHER ENGLISH MASTERPIECE COMES TO AMERICA: HARRIE

CUNLIFFE, THE ORIGINAL SOPHIE WESTERN, BY JOHN HOP

Which Has Been Sold to 9&_ Well-Known Collector by Lewis and Simmon
or
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Camels

NEVER GERDN
YOUR RASYES
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This remarkable photograph of the heart of New York's theatrical 1' '
multiplying the gleams of the thousands of bulbs s

> §F

It used to be called the "Gay WHITE Way." Now that its lights are in all the colors of the rainbow, Broadway is gayer than ever. /
district, made on a rainy night, reproduces the world's most striking display of colored incandescence. The glistening pavement acts as a giant reflector,
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Moonlight on the North River. The man-made illumination of lower Manhattan vies with the rays of a near-full moon in this night color

photograph taken from the Jersey City side of the river. The outline of the skyscrapers is silhouetted against a sky in which the last
faint reflection of the setting sun still lingers. BRSNS




Homes, homes, homes and more homes! That’s Brooklyn. In this view and the one
below you get two entirely different conceptions of that great borough, although
the plane was hovering over the same spot when the -pictures were taken. In this
one the camera was pointed east, showing, lower right; the great splotch of Pros-
“-pect Park; upper right, across the boundary into Queens, Jamaica Bay; upper left,
Forest Park, and scattered in between, thousands and thousands of homes and apart-
ments. Below— _(News photo: B 1099« e 2 -

1032

by Newg Syndicate Co
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NEW YORK—THE BIGGEST CITY IN
THE WORLD! You have heard it—you |
have said it—but did you ever realize just
how big it is? You have heard and used
the phrase “metropolitan zone” but do you
have a clear picture of just how much terri-
tory that takes in? No? Here is an un-
usual opportunity to do just that. Pictures
on this page are the.most striking aerial
pictures of the city ever made. You see
them because Herbert McCory, the News’
flying cameraman, took advantage of one
of the clearest days of the year—June 24th.
Piloted by Harold McMahon, he hung high
above the city in an almost complete stall
in a Waco biplane, powered with a 164
horsepower Continental motor.

i ‘,.-‘;‘ ¥ ’j’.-".f’ / ; ‘-,'{:-;' ;_-‘,{, i oy p g 7 \ ~ et ~ g .._- - ‘ba' S 4 < .‘D' -
An aerial view of the spider webs of steel which bind Manhattan to the world . . . her bridges. No. 1 is Brooklyn Bridge,
= closely followed by (2) the Manhattan Bridge. Still farther up the East River is (3) the Williamsburg Bridge, and at 59th
St., leading over to Long Island City and Queens (4) the Queensboro Bridge. Hell Gate Bridge (5) is a railroad bridge. On
the other side of Manhattan. Island is her only bridge that spans the Hudson (6) the George Washington Bridge. Beyond
that lies (7) Yonkers, and beyond that the expanse of Westchester County. A corner of Prospect Park, Brooklyn, can be seen

at lower right. AR ki o i i B A G R S
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e S \;{'HE TIGER LAUGHS LAST: THE FOUR CHIEF FIGURES OF TAMMANY,
obert ¥. Wagner, Judge Ggorge W. Olvany, Governor Smith and Mayor Walker, Read the Good News of the Demo-
cratic Sweep i'r_}wthe Elections From the Ticker at the Wigwam.
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Metropolitan Opera Company.

ROSA PONSELL
rom a Recent Portrait by

Soprano of the

Chandler Ross.

F

(Peter A. Juley.)
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BOBBY JONES,

QUERING HERO:
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Page Seven

Puzzle—find the beach. Com-
bination of ideal weather and
a national holiday caused this.
Those specks on the sands and
in the water, as far as the eye
can see, are thousands and
thousands of persons at Coney
Island on the Fourth of July.
In the immediate foreground is
Brighton Beach, with Coney
beyond. Estimates placed the
crowd at one million, largest

holiday throng in many years.
(Photo taken from NEWS plane by
McCory: Thaw pilot)

The big stop and go
parade. Fourth of July
motorists bound for the
Rockaways ran into a bit
of traffic. Here you see
the almost unanimously
one-way procession
coming a fraffic s
crossing Jamaica Bay on |
the Causeway. In the |

background is Howard

Beach. -

most
famous of New York’s
——| transportation b -
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THE PATHWAY OF PROGRESS NORTHWARD ON MANHATTAN ISLAND: NEW YORK - ,
Photographed at Night From the Sixty Wall Street Tower, With the Empire State Building in the Distance. At the Left Are the Woolworth
Building and City Hall Park; at the Right the Municipal Building and the Tower of the New Federal Courts Building.
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WILL BE WORLD’S GREATEST
SKYSCRAPER o
The W. P. Chrvsler Building Corporation an- |
nounced recently plans for building at Forty-
second-Forty-third streets, facing on |
avenue, New York city, the tallest habitable
structure in the world, only exceeded
by the Fiff«1 Tower in Paris.
will be 80y feet high and is
$15,000,000. Eleven thousand
comfortably housed in its offices. Photo
made from architect’s drawing.

o

WHERE A NEW ELEVATED HIGHWAY FOR TRAFFIC WILL PARALLEL
THE HUDSONI:D AN AIRPLANE VIEW OF THE WWRMONT ON THE
WEST SIDE. -




FATHER KNICKERBOC
GREETS A BAND

THE PARADE OF
THE CREW OF
THE ZEPPELIN @/
to City Hall, |
Their  First

the Ground,
Passing Up
Broadway |
Through a |
Shower of
Paper.
(Times

Wide World: |
Photos.)

SPECIAL BRAND OF
WELCOME: DR. HUG
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Sfumping in the Manhattan manner. Down amid the white lights of Broadway red fire flared Ml
as Mayor John P. O'Brien went out after votes in his campaign for re-election. His rostrum
: was the marquee of the Criterion Theatre at 44th St. The Mayor played to a house of 15,000,
% / S.R. O., which crowded Times Square and tied traffic in knots. Enthusiasm of his listeners inspired
: him to predictions of victory in bitter three-cornered race. I NEWS )
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THE MIDTOWN SECTION OF MEW YORK ON A LATE AUTUMN EVENING: THE PUBIAC LIBRARY
; F 1 : -spcond Street, Forty-first and Fortieth Below the Thousands of ‘Lights of th f
T B B i o e e o ot Chiysler Building, = * - ' ‘M Office Build.
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- A GLIMPSE OF NEW YORK IN 1850,
A. T. Stewart’s great dry zoods storve, City Hall Park and Broadway. In his day A. T. Stewart

I The Famous New York Crystal Palace Which Once Stood in Bryant Park.
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Maxwell House Coffee

Cand tn tho laet Aroncrm
@;; RGL L0 B ﬂ
Ry 7z

¢ SQUIBB'S
FISK TIRES § DENTAL
® CREAM 1

. -~
rﬁzﬂ’t ‘, .\ " AGAINET Hfl
e | i

SAVEPE rasex

THEATRE:.

RO AND SHEARK

|Here Is the Heart of New York, Times Square, Just As Millions Have Gazed Upon It Night After Night—Electri y
| Flashers Glittering Up and Down Mazda Alley and Making It as Light as a London Noon Day. Along the Lane and

East and West of the Stretch of Lights Seen Here Are the Theatres, Night Clubs, Speakeasies, Spahgetti House
Motion Picture Cathedrals and Cinemagogues, Racket-Joints and Whoopee Houses. Look Long and Lingeringly if}
Out There in the Great Beyond and Buoy up the Old Hope That Some Day You’ll Be Here.
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over Harlem
River.

Steel span
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This interesting picture |
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Brooklyn Su

presents a view of the pedestrians’ walk of the

A VISTA OF CABLES.
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queemborough bridge, another of

1
l_
|

and

great arteries between the
boroughs of Manhattan
Queens.
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Famous Hell Gate railroad bridge,
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Manhattan bridge, latest of four bridges which span the East River.




GONE IS THE CLATTER OF HORSES’ HOOFS
The horse-drawn fire engines have answered their last call and
are now replaced by the motorized equipment of the modern fire-

fighters. :

fm
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NEW YORK’S NEWEST SHOW PLACE
The Paramount tower, one of the tallest buildings in New York. This great build-
ing houses the executive offices of Paramount Famous Lasky Corporation, Publix The-
atres Corporation and the Paramount Theatre itself, one of the largest amusement pal-
aces in the world and key house of the Publix chain which operates the Saenger Theatrs
in New Orleans.

|

“Bridge of Sighs,” which connects |

the New York Criminal Courts

Building with the “Tombs,” the
city prison. ‘
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The Contrast With the ﬁesign Below 1Is Striking.-

Cram’s New Design, With Central Tower 400 Feet High and No Spires.




THE GREAT OPEN SPACES IN THE CENTRE OF MANHATTAN
CENTRAL PARK,

sl Yy
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FIFTH AVENUE AND FORTY-SECOND
STREET, New York.
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—2 by I'ndeood & Underwood
GREAT SUNDAY MARKET IN MOS
COW, Nussia.

—& by Underwood & L'y rwood,
—© by Underwood & Underwood. KARAKIN STREET, heart of banking and
IN THE GINZA, Tokio, Japan. B department store district of Constantinople,

]‘l”kt}\".

—@ by | gerer i s o (/
Underwood | —— L/
& Underwood. 2
d ALEXANDER —® by Underwood & Underwood. ;
SQUARE, BERLIN, PICADILLY. LONDON, fa:ailiar to ‘millions. b B
Germany. ; S 3
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2 The Hanover Square of Today, Once a Flourishing Purlieu of London’s Mayfair.

4
: : !
Square of Bygone Days, Showing the Steeple of St. George's Church. : e, g
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Niagara Falls from the clouds is truly a gorgeous spectacle. The tempestuous air currents that arise from the thundering cataract make this a good testing ground
for aeroplanes—at least according to the aviators from the Curtis factory in Buffalo. The final test is a thrilling tail spin directly into the mist arising from the foot
of the falls. The picture clearly shows American Falls at the left, Goat Island in the centre and Horseshoe Falls on the right. A wing of the 'plane from which
this most unusual photograph was taken shows on the right. liateviaiianal




aviatrix, the first woman to receive a
pilot’s license, who recently arrived in
New York to teach aviation to Ameri-

1 can women. 1 nderigood
incent

tchess
Two
to de-

tional

With the_ir mother, the three barefooted kiddies of Lieut. Colonel Theodore Roosevelt receive a lesson
from their dad on the proper way to produce a purr from a black kitten.

hoto by Walter Scott Shina, [rom Ledger Photo Sereicoe.

A striking French statue of ‘‘Le Marne,’

typifying the heroic spirit of the French i

that memorable battle. It was sculpture

drive the oil-burning U. S. S. New Mexico, flagship of the Pacific Fleet. and the first-electrically driven battleship in by F. Cogne and has been placed in thd
Py an 8.000 h. p. c]ectric motor. Intcrvational S‘;\lon de Parig U ndevirood




Austria.

, Vienna,

|

~—@ by Underwood & Underwood.

THE FAMOUS GRABEN

C T,

777}

N\\h

he oldest piece of fire-fighting

is the pride of Engine Company No. 2 of

o |
G b

his country.

Mass., and is said to be t

Hester and Suffolk Streets, Where One Still Sees Patriarchal Peddlers and Pusheart Merchants.
The ancient machine

OLD PUMP HAS FOUGHT FIRES FOR FIFTY YEARS

machinery in use in t

Higham,

IR IELDT T o P
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d how it came, #o cover Chag
d the Midwest with a 15-inch blanket,

=
‘(\
By =

N paralyzing traffic! Trolleys and autos
g Were tied up in this fashion on Madison
m "’.. in ‘"’Ie Windy Cify. (NEWS ioto)

Many hicgo ou;;wivé; failed h‘:’“f‘in‘d the milk at #/
back door the day of the blizzard. Here's what the mjl

(NEWS fotoll

' Residents of a North Side
Chicago street start un-
covering the said street
before digging out their
almost buried cars from

" the mammoth drifts.
(By Acme)

:
5

&

Train schedules Jusf a little off. A Rock Island suburban

" 4rain is shown (left) arriving hours late at La Salle St.
station. On the right is the road's ice-coated streamlined

Roc*ef- (NEWS foto)

N e i e




litan Hotel in 1856,
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The Dramatic Fund
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The Scene Is in the Room Now Occupied by the Uni'tedA ‘States Supreme Court.

In the Rotunda of the Astor House in 1888.

Henry Clay Addresses the Senate:

]
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May 8, 1897,

B LME UMMy VL LT \WUuvenl.
|delighted with Mr. G. [Glad-
he 80 understood, and felt,
ted her up, and of the P.
J; he said to me: ‘He had
alt, if you can call it one;
too free from the temptations

In the Rotunda of th

e Astor House in 1888.

Aan mangraving by Ryall, After Thorburn’s Painting. Cowrtésy of Kennedy

and continues: “I had not a bad
drive one day with' him and his aunt,
one of the episodes being his play-
fully tossing her muff into the road.”

| was right; she comsidered so care-
fully the effect on the country and

very beautiful young Princess would

holding them locked in her_arn
and then leading them wupstai

the influence this diligent, dutiful, | With that wonderful grace and di

[ nity we know, and later, Pr. Be

trice and her most riotuos Nephe

[later -the Xaiser] were in t

In the long letter descrlb]ng— the | have on the generation to follow. P
With the wedding comes the sec- | room. - Presently the P. of V

Prince Consort's death there is a’ i
searching analysis of the emotions of  ond great chapter from Lady Au- | fgﬂ“’}mﬁff‘ t:nﬁ"‘}‘e"{.’.'f:e&h"w‘?

N to other men. He seemed
 them, and the standard is

" t it is not fair to judge others | Queen Victoria. One can understand | gusta’s pen. She shows in a bril- | them and his Bride, too nice thi
! from the letter why in the vears that | liantly written letter the nervous, | looked. L

2 e g midst of her suffering the | tollowed she shunned the public eye | beautiful young Danish Princess and | l,ul;'edB' é‘f’;ﬂr:m;omt{ica Iné:\
could “thank Cod for the|and remained within the lofty stone | the Prince of Wales, so much in love | « Alix”  instructions about h

; change in her son,” the|walls of Windsor Castle—a place that |that they exchanged letters like two | plans, and when the little Siste
i of Wales, who is “serious, | would make her nurse her sorrow |less notable persons entering upon a! Thyra  [Princess  Alexandra
to do right, anxious to marry | rather than escape from it. Ever  romance. It was no marriage of na- | ;f:: g:;;t:’ s;,i’;.]. w%emn?‘?g :‘,;

e ‘h or April.” since the day when William the Nor- | tional convenience. Lady Augusta | good. Thyra, who had been muy
15 2 mother that Queen Vic- [man climbed the Windsor Hill and  wrote: ' | scandalized by seeing her sist.

depart without her Mama, arrive

e

0

s

3 most definitely revealed.
1er contacts with such great
as Gladstone, Disraell, the
f Wellington and the Em-
! Franee are recorded—while
| the picture of Palmerston
before her—the definite im-
- remaining after all the let-
| read Is of a mother striving,
les In what may seem a
way, always in a conscien-
1y, to present a well-trained
0 the service of England.
onally Lady Augusta men-
© son of the Princess Royal,
a to become the Kaiser. The
4 “enchanted’” with him as a
@ is “most engaging”; but
jesty  “finds the Germans
ompous, and pitched into
[the Princess Royal]l well
[vh}g symptoms.” In 1863

gusta says he is “a delight,”

chose it as a suitable place to com-
mand the Thames Valley, Windsor
has amassed history; the triumphs
and tragedies of Kings, Queen Vie-
toria had around her the ghosts of
more than 800 years of Kings and
Queens,

It is the picture of this retirement
in her widowhood that Lady Augusta
Stanley gives in the letters that fol-
low the story of the Prince Consort’s
Aeath. The picture helps very defi-
nitely toward a further understand-
ing of that retirement, which the
Queen’s  contemporaries resented.
The story moves on through the
saddened years at Windsor, up to

I will not attempt to describe the
ceremony, only to say that there

it that could not but thrill thro'
one. His look to his mother while
waiting for the bride, and hers to
him, the reverent attitude of Bride
and Bridegroom an 11, and the
beautiful reading *of the Service
L. were most affecting. The Music
‘also was very Iimpressive, and

| when all was ended, the joyous

look with which, recovering from
her feelings and emotion, she took
-his  arm and~“ walked down the
Nave, returning the greetings, was
most heart-moving.

The enthusiasm of the crowd
outside was wonderful, and the
greeting given to all the Members
of the Family, especially to the

the coming of the young Danish
Princess, destined to be the bride |

| of the Prince of Wales, and with,’

this emerges a further understanding |
of the breadth of vision of the Queen.

'he saw so clearly that the choice '

C. [Crown] Princess. Kath. said
that the most affecting moment
was when the Queen, who had
hurried back as she came thro' the
Deanery, and by the N. [Northl
Terrace for the purpose, welcomed
the young couple at the door.

was a solemnity and feeling about | SR ke L

| TlLe Widowed Victoria -
|

| Above all there moves the tra
|figure of the widowed Queen, w
i sat,"pale and desolate, in the famu
jcarved oak closet in 8t. Georg

i
; in the nursery and found

friend fast asleep!

| Chapel, looking down on the m
i splendid of her subjects, obviou

| conscious, Lady Augusta tells
| that she was alone; that the Pri

i Consort was not there to supp

| her.

| The emotion may seem to us t

| restrained; we have grown cold

{such things since the last centi
But  nobody co
|read this letter withiout feeling 1
most complete understanding of 1

slipped away.

.great sorrow and retirement. .

When it was all over, when 1

Prince

and . Princess had drix




Henry Clay, Who Said He Would Rather Be Right Than Be President.
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THE GRECO-TURKISH WAR—PLACES OF PRESENT INTEREST.—[Ske Pack 474.]
1. A Street in the Mohammedan Quarter of Larissa. 9. Bridge over the Salambria River at Larissa crossed by the Greek Army in its Retreat.

3. The Railway Station at Trikhala. 4. A Regiment of Lancers crossing Galatea Bridge, Constantinople. 5. Panoramic View of
Kalabaka, taken from the Bank of the Salambria River.
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GRANT MONUMENT—THE WEST POINT

CADETS PASSING THE PRESIDENT’S REVIEWING STAND.—DrawN BY

T. v Tnvrstrue.—[SeE Pace 475.]
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Chief Joseph.
STAFF OF THE GRAND MARSHAL, MAJOR-GENERAL GRENVILLE M. DODGE.—FIFTY-NINTH STREET AND BOULEVARD.

TIE HEAD OF THE PROCESSION PASSING UNDER THE MEMORIAL ARCH.

THE CROWD AROUND THE COLUMBUS MONUMENT AT THE CIRCLE, FIFTY-NINTH STREET AND BOULEVARD.
THE DEDICATION OF THE GRANT MONUME -THE MILITARY PARADE—SCENE3 ON TIIE LINE OF MARCH.—[Sex Pacr 475.]
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mmense development which is likely to mark
brogress of British Columbia and districts east
in the near future, it would seem unwise, by
hling the bonding privilege, to deprive our
of an increasing share in the traffic which they
hold. If we consider the necessity of a re-
bcal use of the bonding privilege east of the
t Lakes, it is quite clear that any disturbance
would produce the greatest inconvenience to
countries. The present state of affairs had
rigin as far back as 1794, when a treaty be-
n England and the United States provided that
uties should be paid on goods carried over any
e portages or carrying-places on either side of
boundary between Canada and this country for
urpose of being immediately re-embarked and
ed to some other place. The building of ca-
and the growth of the railway system on both
of the line have given rise to mutual conces-
and advantages, without which commerce,
estic as well as international, would be serious-
andicapped. If the bonding privilege gives
rand Trunk a fair share of the through traf-
t also gives our roads having connections at
pension Bridge a very large business, and our
ern roads a good Canadian business in the do-
ic and foreign transit trade. The Michigan
ral runs through two hundred and twenty-
miles of Canadian territory. Broadly speaking,
uestion is one to be decided by business inter-
able to show their own need and the public
fit in support of the present state of affairs;
nal cries and unfounded assertions ‘should
be allowed to induce hasty legislation. It is
b probable that full inquiry by the Inter-State
Foreign Commerce Committee will clearly
the undesirability of making any changes,
from that point of view it is to be hoped the
iry will soon be made. That will be the most ef-
al way of putting an end to an agitation which
e as much to ignorance as to any other cause.

MAN AND PUBLIC EXPENDITURE.

E death of Judge W. S. HOLMAN, of Indiana,
d call for little comment had he not becoine
1e public mind the embodiment of economy in
pnal appropriations. His name is not connected
any particular measure of legislation, not can
uggestion of such a measure be traced to him;
his persistent ‘‘ objecting” to appropriation
gave him the limited reputation that calls for
ce.
1at the measure of a man’s statesmanship should
auged only by his opposition to the appropria-
of money by Congress is in itself a striking
mentary upon the drift of public measures.
1 a reputation could not be gained in a few
's, but grew slowly during the service of HoL-
in sixteen Congresses. He entered the Thirty-
h Congress at the height of the war, when the
urces of government were strained to the ut-
t, and the national expenditures were nearly
00,000 a day. From the Thirty-sixth to the
y-fifth Congress is a long leap, and takes us
the stress of war to profound peace. In the
rvening period war taxes have been borne un-
plainingly, a vicious and costly currency sys-
has been maintained from sentiment rather
from policy, hundreds of millions of debt
e been extinguished, and the fiscal operations
1e government have been performed on a scale
in a manner that have extorted the admiration
even the envy of foreign nations.
ere this the only side to the story, high praise
d be given. The extravagance of Congress,
buraged by the surplus revenue so willingly
rded by the tax-payers, lends a different color
1e narrative. It would be exaggeration to as-
that the country is now on a war basis of ex-
iture; but it is no exaggeration to say that
unnecessary expenditure is on a greatér scale
was ever attained during the war. To de-
bp the tendency, the expenditures of three years
ng HOLMAN’s service are compared:
1870. 1880,
B & $5%7,655,675  $38,116,916
vy 21,780,229 13,536,985
dians...... 8,407,938 5,945,451
bnsio 98,340,202 06,777,174 189,434,001
scellaneous. 53,237 462 54,713,530 87,216,234

W5l $164,421,506 $169,090,062 $316,794,416

1896.
£50,880,921
927,147,732
12,165,528

[aking allowance for some reflection of war
enditures in the figures of 1870, it is seen that
~»ditures, always less than appropriations, have
reased in nearly every direction. Pensions,
er and harbor improvements, public buildings,
ims and measures for private relief—these are a

of the items that have grown recklessly, and
olve great waste of money. It was this ten-
cy that gave HoLMAN his opportunity ; and while
yoring liberal pension laws, he opposed other

/
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leaks so persistently as to earn for himself the title
of ‘“ watch-dog of the Treasury.” In earlier years
his opposition availed, but in later the course of
legislation towards'extravagance became too strong
for any one man to stem. Where such men as
Mr. CLEVELAND and Speaker REED could not avail,
a man like HOLMAN had no weight.

LABOR AND PROSPERITY.

THE Executive Council of the American Federa-
tion of Labor, at the head of which stands Mr.
SAMUEL GOMPERS, recently addressed ‘‘ to the Pres-
ident, Cabinet, and Congress of the United States”
a memorial describing in strong words the ‘‘hu-
miliating poverty and countless privations” suf-
fered by ‘‘multitudes of our working-people,” and
appealing to the national authorities for ‘‘ speedy
relief.” They remind the party in power that last
fall *‘they were promised helpful legislation,” and
that they expect this relief now from the adminis-
tration and Congress ‘‘ without unnecessary de-
lay.” They look to the national government to
‘“ haste the return of better times, to inspire confi-
dence, and bring cheer and comfort to the homes
of millions of citizens who now seek work and
wages in vain.” To this end they urge the fol-
lowing measures: 1. ‘“ Amendment to the Federal
eight-hour law so as to secure its enforcement on
all public works by or for the United States gov-
ernment.” 2. ‘“ A remodelling of our immigration
Jaws so as to secure an enlarged protection to
American citizens and their families.” 3. ‘‘ Re-
form in the national banking system and in the
issuance of the currency of the United States so as
to secure the people from the possibilities and dis-
asters of financial crises.” 4. ‘‘Liberal appropri-
ations for government public works, and for the
improvement of rivers and harbors.”

The laboring- people who are suffering under
the stress of the times may be assured of the sin-
cerest sympathy of all good citizens, and whenever
demands are made by them to improve their con-
dition that are within reason, they are certain to
meet with respectful and serious consideration.

What makes a clear and amicable understanding
between working-men and other social classes some-
times peculiarly difficult of attainment is the circum-
stance that many of the working-men have evolved
out of their own inner consciousness certain vague
ideas of rights and duties, and live mentally in a
world of their own which is far away from the
social conditions actually existing, and that they
reason from premises that are out of touch with
the present state of things. This is apt to render

argument between them and persons living in -

the actual world mutually unintelligible and fruit-
less. All the more welcome should be proposi-
tions coming from an organization of working-men
which, even if open to question, form a fair ground
for useful discussion between them and the social
conservative. And it will certainly be admitted
that the demands put forth by the Executive Coun-
cil of the American Federation of Labor are so free
from socialistic imaginings that they can be debated
on terms of mutual understanding and confidence.

In the first place, considering the reckless impet-
uosity and perverseness with which a good many
of the labor leaders last year embraced all the wild
doctrines of Bryanism, the propositions before us
are remarkable for what they do not, as well
as for what they do contain. Not only do they
not fall in with the cry for free-silver coinage,
or against the national banks as such, but they
express the demand for reform of the national
banking system and of the currency in a manner
which permits the conclusion that the ideas of
the memorialists upon these subjects are thor-
oughly sound. For when they speak of a re-
form in the national banking system, is it not
fair to assume that they mean not the abolition of
the system, or anything crippling it, but such an
enlargement of its facilities as to enable it to sup-
ply the people with an elastic as well as a safe bank
currency, and especially to furnish those parts of
the country which have actually suffered from
want of circulation the banking conveniences which
alone can help them? And when they speak of a
‘““reform in the issuance of the currency of the
United States so as to secure the people from the
possibilities and disasters of financial crises,” what
else can they mean than the gradual withdrawal
of those United States notes which, so long as they
exist, will, whenever economic circumstances be-
come unfavorable, always expose the Treasury to
runs for gold and the country to those spasms of
distrust which are so destructive to its prosperity?
The language of the memorialists can hardly have
any other meaning; and if such interpretation is
correct, we may welcome this labor organization

as a valuable force in forming that public opinio
the pressure of which is required to inspire t
politicians in Congress with the necessary courag
to adopt a really sound monetary policy.

This force will be all the more valuable an
potent as the working-men come clearly to pe
ceive the relative efficacy of the different mear
proposed for the amelioration of their conditio
As to the Federal eight-hour law, all good citize
will agree that it, as well as all other laws, shoul
be honestly and consistently enforced. But a caly
consideration of the possible effects of such an e
forcement of that law will convince every cleai
minded working -man who does not permit hi
self to be carried away by the sentimental featur!
of the matter, that it will play but a very smal
part in the restoration of ‘‘better times whic
the laboring-people, together with all other class
es of society, are so anxious to see accomplish
ed. Neither will ‘‘a remodelling of our immigra
tion laws” with a view to the protection of ou
working -men against competition help ther
much. The subject of immigration has of latd
been treated by many from altogether too narrov
a point of view. Granting, for argument’s sake
that immigration is bringing to our shores, wit
very valuable elements, others that are undesirabld
—which, however, if they remain here, are ab
sorbed and assimilated by our vast population fa
more easily than seems to be supposed —it wil
be admitted that it is foolish to regard ever
immigrant simply as an intrader coming here td
take the bread out of somebody else’s mouth. I
must not be forgotten that immigrants who b
their labor contribute to the development of ou
resources thereby aid in the enlargement of ou
activities and of home consumption ; in other
words, that while increasing the supply of labor,
they enlarge at the same time the field and the de-
mand for it. When times are hard and the oppor-
tunities of the laboring-man are correspondingly|
narrowed, immigration dwindles down to a com-
paratively insignificant figure without restrictive|
legislation. As a means to bring on better times,
a further restriction of immigration would obvious-
ly be a most unavailing measure.

The fourth proposition of the memorialists, the
demand for ‘‘liberal appropriations for govern-
ment public works and for the improvement of
rivers and harbors,” is also one of those delusive
shifts which in their effects are apt to prove more
hurtful than helpful. Experience teaches us
that whenever Congress launches out in a policy
of ‘““liberal ” appropriations for public works, a
reckless waste of the public money for useless
objects, with all its consequences of profligacy
and - corruption, will usually follow. A spend-
thrift government has never been a blessing to
any people, least of all to the poorer portion of it.
Some individuals may profit from the public ex-
travagance, but the people at large will have to pay
the cost by way of taxation, and of this the poor
have to bear by no means the lightest burden.

But while this working-men’s memorial is not
free from the advocacy of some expedients which
will help them little, and of others which would
positively hurt them in their efforts to ameliorate
their condition, it gives to those in power some
hints of very great value. Its absolute silence on
the protective tariff as a remedial measure pointed-
ly indicates that the working-men who are repre-
sented by this federation, and presumably many
others, do not accept the teaching which describes
high tarvitf duties as the source of high wages and
of general prosperity. On the other hand, the
stress it lays upon the necessity of reforming the
issuance of government currency and the nation-
al banking system so as to prevent financial con-
vulsions shews plainly the direction in which
they 1ook for the restoration of that confidence
which alone can, and which certainly will, bring
on a new period of prosperous activity. And in
this they are certainly right. Excepting that con-
fidence, all the conditions for such a revival of pros-
perity actually exist. For years the people—all
but the government—have been practising econo-
my. Throughout the country the merchants have
limited their stocks of goods to the smallest require-
ments. The markets are in a decidedly receptive
state. Business is ready for immediale expansion,
and waits only to be relieved of the dull pressure
of that distrust which discourages all spirit of en-
terprise, and which will not yield until our mone-
tary policy shall have ceased to be in an unsettled
and threatening condition. The working-men can
do much by their moral influence to hasten on a
right solution of this problem; and that influence
will be all the more potential and salutary the
more it is inspired by the consciousness that their
prosperity as a class is altogether bound up in the
prosperity of the people at large.

CARL SCHURZ.




ON THE HUDSON RIVER—FIRING THE PRESIDENT'S SALUTE.—DrawN BY CARLTON T. CHAPMAN.—[Ske Pacr 475.]
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A NATIONAL THEATRE.

SieNns clearly recognizable to the initiate are abundant
tegarding the establishment and support of what has
tome to be called a National Theatre. It has been discuss-
:d in dramalic circles; it has been written about to the
daily papers; it has been lectured upon. It is the subject
Jf a bill before the present Congress.

So far as I can gather, and the subject has much inter-
ested me, the idea of a National Theatre presents itself
1ii about the same shape to all who advocate it, but the
means for establishing and sustaining it are, according to
one set of believers, to be derived from the state, while
the other set hold that the money must come from vol-
untary private endowment. From the side of artistic ex-
cellence and independence, as well as from the side of
‘“ practical politics,” I reject the idea of seeking a gov-
ernment foundation. To my mind, unless some of our
extremely wealthy well-doers furnish the funds, a Na-
tional Theatre will not be founded.

The desirability, the usefulness, the scope, of a National
Theatre are subjects for discussion, no matter whence the
money is to come.

A National Theatre, in the minds of those who have
seriously considered it,would be a theatre at the dramatic
centre of the United States, devoted to the highest art,
where the best of tragedy and comedy would be staged
and acted in the best manner, giving frequent place to
worthy American work, and so fostering and focalizing
the dramatic genius and performing skill of a continent.
I add to this that it should be an endowed theatre, free
of the ordinary financial drawbacks of management—so
endowed, in fact, as to be from its beginning not a haz-
ardous experiment or a speculation, but an institution.

This endowment would call for a capital of about one
million dollars—a certain amount to be expended in build-
ing and equipping, and the remainder to furnish an in-
come to assure its healthy existence.

The obvious model for the institution is the Théftre
Francais. - Francisque Sarcey, the eminent French critic,
has said, and truly, in his London lecture of 1879, that the
Théatre Frangais, with its two centuries of growth, its
compact and complete organization, its ‘‘current réper-
toire” of one hundred plays, each one playable at twen-
ty-four hours’ notice, is not to be reproduced in all its de-
tails outside of France. But, with certain modifications
suitable to our circumstances, it will still serve as a model.

The Théatre Francais is, as a building, rent free, and, as
an institution, receives an income or subvention from the
state of about $48,000 a year. These are conditions surely
which can be duplicated here by private munificence. In
its essence it is a theatre devoted to the presentation of
the higher drama, which means there almost exclusively
French drama. Here it would mean something fuller and
broader, namely, the best not only of the English drama,
but the best plays of the world that can be done into
English. Our cosmopolitanism is the broadest in the
world, and our National Theatre would reflect that,
while gradually aiding by precious example and sympa-
thy the formation of a national drama of our own. It
would be, as the Théatre Francais is, a bulwark of high
dramatic art; not always, perhaps, the leader in dramat-
ic enterprise—we are too broad and free to have any
one theatre absorb all progressive initiative—but always
a rallying-point for, an authority on, what makes for the
best in dramatic composition and presentation. The per-
sonnel of the Théitre Frangais could be advantageously
copied, both as to its direction and its selection and reten-
tion of players, and as to its rotation in the presenting of
plays. Much in the Paris house depends on the artistic
instinet of its director. In America the reasons for his
selection on that ground alone, and his independence of
all outside influences, would be doubled. The precise
model for the building itself may be left to the architects.
It would have all the mechanical means of producing
plays perfectly, but it would also provide handsomely for
all classes of itsaudience. This would call for some change
in the usual seating areas, which, in American theatres at
least, are somewhat frankly designed to force all comers
into the more expensive chairs. For the National Theatre
would put forth its broad appeal to the masses as well as
the classes, and teach them—at their own price—that art
in its best form is as desirable as it is human and all-em-
bracing.

What claims, it may well be asked, would such a theatre
have to be considered a National Theatre? Under our
‘¢ go-as-you-please” democracy, what would be its au-
thority? The answer to the first question is that it would
simply represent a well-equipped fixed aspiration after the
highest aims of national dramatic art. Its authority
would, like the Comédie Frangaise, arise exclusively from
its excellence.

At present nothing of the kind exists in America. We
have some few managers who struggle to present worthy
plays. We have a few excellent actors who find pleasure
as well as profit in enacting the higher rdles, but a com-
mercialism that continually trenas downward has, for the
most part, possession of our stage.

The writer for the American theatre has no incentive to
the higher forms of his art. The American student who
might become a playwright has no chance of seeing the
best plays outside of books, and so he can never in the
higher drama attain a knowledge, for instance, of the vital
difference between ‘“movement” and ‘“action”—a rock
on which so many of our littérateurs have split their dra-
matic barks in turning from their novels to dash off a
play. When we continually concede the superior crafts-
manship of the French dramatists, do we give thought to
the formative influence of the Thédtre Francais upon the
young minds of France? The future of the American
playwright is intimately bound up with the establishment
of a National Theatre.

And what a future invites him! For some of his pro-
dncts he has the entire English-speaking race in his market.
But his * home market ” is the greatest in the world. The
length and breadth of the Union and the Dominion of
Canada, the homes of 75,000,000 people, at present offering
him over 3000 theatres for his wares. Shall he be given
an object to essay some ennobling work in catering for
them, or shall he sink to the level of the Jack Pudding of
“ vaudeville ”?

To the actor the need of an American centre of his art
with some claim to artistic anthority is a crying one.
There are at present over 500 organized companies roam-
ing up and down the land supplying the performances,
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besides the scattered Croats and Dalmatians who fravel
simply in pairs or little groups. In this army of players
we find a handful of the first class, or very near it, and be-
low them brigades of wretched performers. With the lat-
ter the plays or pieces they present are of lower and lower
grade. The mixed performance known formerly and cor-
rectly as ““ variety,” but later as *“ vaudeville,” gains every
day, until it threatens to absorb all.

It has been said that wherever in the conquest of the
New World the civilized pioneer forgathered with the
redskin, the Indian blanket finally enveloped him, and
Indian ways became his ways. We are now witnessing
scores of our relatively good players putting on the bar-
barous blanket of the ‘‘ continuous performance.” The
chance of their remaining déclassés as artists is very great.
Hence the note of aspiration which has long been sound-
ed among the thoughtful for a National Theatre has been
quickened with a note of alarm at this hastening degen-
eracy of the stage. The actor would be thankful who
could see a banner of hope lifted for him in a National
Theatre.

Once financially founded, the National Theatre would
have no lack of material. If the French theatre had its
Moliére, its Racine, and its Corneille, our theatre would
have Shakespeare, Sheridan, Goethe, Schiller, as well as
the French classics and romanticists, to draw upon. We
are in the drama, as in other things, ‘““the heirs of the
ages.” Modern excellence would be as welcome as old
authority. American play-writing, stimulated by nearness
to greatness would prosper, taking on dignity and high
purpose. The acting might not at first be all that the
most critical could desire, but with preparation robbed of
its indecent haste, with an ideal of performance held be-
fore it, the actors would improve in loss of self-conscious-
ness and in devotion to art, gradually attaining that won-
derful ensemble playing for which alone the Théatre Fran-
cais is worth all the cost of its two centuries of national
nurture. I feel certain that the proper director and a
more than respectable histrionic group could be found to
give our National Theatre its first impetus. Further, I
will allege that among our artists and archzologists the
highest possibilities of stage-setting could be quickly at-
tained.

To those who have the well-being of the people at
heart, as well as to those with high art ideals, the better-
ment of the amusements of a people is a benefit worth a
struggle. While we are concerning ourselves so about
our churches, our libraries, our museums, our picture-gal-
Jeries, and our schools, why should no care be taken for
that art which is the great living school of human nature
—which is moralist, teacher, repository of the past, and
plastic with all the varied beauty of humanity itself?
The masses go to the theatre for better or worse. Why
should we look on unhelping, indifferent, while the ten-
dency is mostly for the worse? Not only on its audiences,
but on other theatres, would a National Theatre exercise
its wholesome influence. Through and through the French
stage is artistically the finest in the world. To the fixed
star of the Théatre Francais this is assuredly attributable.
Defective as the English stage is from the same point of
view, it dates a great part of the general excellence of its
playing from the visit of the great French company to
London in 1879, and from that of the similarly disciplined
Meiningen company, by whom Julius Cwsar was present-
ed to an English public as no English company had ever
presented it.

Around such a theatre, and as a part of its organization,
would grow up a conservatory of acting for carefully se-
lected beginners. In its curriculum elocution would have
a real meaning, wherein the soul of an impersonation
would be taught as well as the words of the part. It
would not be a hot-house for forcing a brood of immature
young people into distressing travesties of the great roles
of the stage, but a carefully directed college of the art in
all its allied branches. Indistinctness of utterance, uncer-
tainties of pronunciation, vagueness of conception, flat-
ness of portrayal, would become cardinal sins, instead of,
as at present, venial infirmities. It could not help alle-
viating the direness of much that nowadays is felt to be
past correction. It would make artists, instead of merely
labelling its young men and women as ‘‘ professionals.”
That would be worth something.

With a National Theatre at the dramatic centre of the
United States giving an ever-increasing round of great
plays, occasionally perhaps sending its company to other
cities, and always holding up the banner of dramatic art
and progress, there would be hopefulness where there is
now uneasiness, not to say dismay. Is not all that a fruit-
ful thing to consider? JoseEpH I. C. CLARKE.

SHELLS.

WHERE the long waves put cool, caressing hands

Upon the fevered temples of the shore,

And with their eager lips are telling o’er
Their strange, unspoken secrets to the sands,
Along the shining rim of cape and cove

The shells in fair, unplanned mosaic lie,

And there the children, keen of heart and eye,
Gather their harvest in of treasure-trove.

Yet this is one of ocean’s mysteries—

That, while the humbler shells the breakers brave,

The fairest are most fragile, and the wave,
Ruthless, has crushed and mutilated these!

Ah, sea of life, we, too, like children, stand
Through youth and age, expectant, at thy rim,

To pray for golden argosies from Him

‘Who holds thee in the hollow of His hand;

Capricious tides delude us, veer and turn,

And flash our dreams to view, again to hide;
A moment on the breaker’s crest they ride,

The while we watch, their destiny to learn.

Poor, fragile dreams! Our humbler hopes befall;
But, crushed and shattered, tempest-tossed and torn,
These come to shore, the dreams of youthful morn,

Most fair, most frail, yet best beloved of all!

Guy WETMORE CARRYL.

FOREIGN NOTES.

FROM AN AMERICAN POINT OF VIEW.
Lonpon, Ap;“il 14, 189

Sir HeExrY IRVING triumphed once more on Saturd]
night, as Napoleon in Sardou’s play of Madame Sans-Gé
I delight in Irving, for he never disappoints. He may
better in one part than another, but over a series of yes
taking one play after another, when the curtain goes do
on the last act we inevitably acknowledge that we h
been well treated. Napoleon was a short, fat, puffy bod
with a tongue of brass that rattled out unfinished s
tences with the glibness and penetration of an auctione
Sir Henry is a tall, slim, dignified, archiepiscopal persong
breathing the atmosphere of a Hamlet or a Wolsey.
this occasion he purposely took the part of Napoleon
order to have a rest, for in Madame Sans-Géne Napold
does not come on the stage until the play is more tl
half over. The drama is wonderfully true to history—|
deed, there is not a line that does not awaken historic as
ciations. To understand the spirit of the Napoleonic ¢
one could not do better than see this play. It is abd
time that I grew sated with it, for I have seen it ve
many times, not merely in Paris, but in Berlin and Vien
as well. Every time that I see it I enjoy it more, and
is strong praise when one can honestly say that the p
formance at the Lyceum is not spoiled by one’s havi
already witnessed Sans-Géne in Paris.

Scandal-mongers have sent abroad a story suggesti
that Sir Henry Irving and Ellen Terry had quarrelle
This is false, and it is a pleasure to try to arrest suc
malicious falsehood. It isa rare thing for dramatic frier
ships to last. It would be hard to picture the loss whi
the stage would suffer if these two forces should d
unite, and each go its own way in search of a divid|
public.

Mark Twain last night wrote the last lines of his ne
book, which embodies his experiences made in a rece
trip around the world. There are some two hundr|
thousand words in this work, and it has cost him ma
months of hard work. He is in good health, I am hap
to say, living in retirement in a modest Chelsea hot
fronting upon a little green square. There is no happ
family picture than that of Mark Twain to-day consulti
with his wife over the suitability of some anecdote
publication, or adjusting a difficult part of the bicycles
which his daughters delight. The Mark Twain family
a picture of domestic contentment, in spite of the da
clouds that have conspired to rob it of much that mak|
life worth living.

Beneath the surface of the magnificent Diamond Jubil
of Queen Victoria there are one or two family curren
that do not flow pleasantly. No sovereigns, for instand
are to be present on this occasion, for the reason that tl
Queen does not feel able to entertain her grandson of G4
many. The Queen is a Hanoverian, a direct descenda
of George I1I., and Brunswick is the cradle of the Quee
race. The Duke of Brunswick is supplanted by a Pru
sian prince, who lives in that province as a Prussian vic
roy, and is still regarded as a usurper by many legitim
tists.

The German Emperor had proposed to send this Pru
sian ‘prince as his representative to the family jubilg
of his Hanoverian grandmother. He would, in England
have met the Duke of Cumberland, whose father was dri
en from the Hanoverian throne in 1866, and who but f(
that would to-day be himself King of Hanover and Dul§
of Brunswick. Queen Victoria is a marvellous managg
in matters of etiquette, and we have yet to hear of an
crowned head who can teach her the business of king
craft.  She at once wrote to her grandson in Germany, ig
noring entirely the name of the Prussian Prince who ha
been proposed as the Emperor’s substitute. But in th
letter she pointedly remarked that she would expect a
her guest the Emperor’s brother Henry, for whom sh
has a sincere regard, for he is a sailor through and through
unpretentious, hearty, manly, and modest.

I wonder if it can be true that the German governmen
has declined to send a man-of-war to participate in th
festivities incident to the Grant monument dedicatio
If true, it is very strange, for Spain, with whom we wer
some months ago nearly at war, and who has all her mi
itary resources strained to the utmost, responded at onc
to our invitation,

If this is the doing of Prime-Minister Prince Hohen
lohe, I shall not be surprised, considering his general prg
vious attitude towards American interests with German)
Worse than that, he does not appear to have any grea
yearning in the direction of speaking frankly in oppo
sition to the Emperor.

Carl Peters, the German who has done more than an
other man to give his country the doubtful glory of
colonial empire, appears at present to be in disgrace witl]
his government, for reasons that are not obvious. He wa
high in favor during the opening of the Baltic Canal, an
in the many talks I had with him I was much impresse
by his knowledge and his vigorous manner of presenting it
He is the founder of German East Africa, and it was hd
who fitted out the German expedition for the relief o
Emin Pasha. Of course in Germany he vigorously abuse
all things English, especially when they conflicted wit
the interests of colonial Germany. But aside from thig
pardonable political humbug, no man knows England
better, or appreciates her services in Africa more highly
than Carl Peters, He is just now in London fitting ouf
another African expedition, about which he throws con
siderable mystery. He deserves success, for he has great
physical strength combined with mental equipment of
the first order. He has travelled in every part of the
world, and has a mind ready to acknowledge what is
good in different systems, It is melancholy to reflect
that this man, only forty years old, and who yet has lived
long enough to see the German flag carried into the heart
of Africa— thanks to his courage and enterprise — that
such a man should be by Germany turned adrift, while
the Colonial Office in Berlin is lumbered up with a set of
bureaucratic pedagogues, the whole volume of whose
learning and training is pmctical]% valueless.

: OULTNEY BIGELOW,
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THE NEW 1HOME OF THE UNIVERSITY CLUB, NORTHWEST CORNER OF FIFTH AVENUE AND

THE UNIVERSITY CLUB.

Durine the winters of 1862 and 1863 a few law-stu-
dents formed the habit of meeting every Saturday even-
ing at the home of one of their number, F. E. Kernochan,
at 145 Second Avenue, in New York city. They were only
a handful—not more than could be made exceedingly com-
fortable in one room of that city house, called the ‘‘ Red
Room ”; and of this * Red-Room Club” the oldest mem-
ber had taken his degree at Yale with the class of 1859.
All, without exception, were young Yale graduates.

To this little company of friends we may trace the be-
ginnings of a club which is the largest of its class in this
country, one of the most prosperous social and literary
organizations in the world, and the cisatlantic prototype
of university clubs in Boston, Philadelphia, Chicago, Cin-
cinnati, St. Louis, San Francisco, and many other cities.
And this expansion has taken place within a period of
thirty years (or at most thirty-one or thirty-two years,
reckoning from the time when first a suggestion of a new
form fell like a fruitful thought-seed into good soil).

The *‘ Red-Room Club,” it should be said, required no
regular organization—at least it bad none. Nor was there
any other bond than the literary taste of its members and

eir common training at New Haven. In 1864 and the
early months of 1865 the meetings were held at Mr. Ker-
nochan’s rooms in Twelfth Street, some of the most regu-
lar attendants being William C. Whitney, Eugene Schuy-
ler, Luther M. Jones, R. O. Williams, William H. Fuller,
Buchanan Winthrop (to whom we are indebted for these
details),* Alfred J. Taylor, R. K. Weeks, Henry Holt, H. F.
Dimock, and Charles Wesson. When, however, the admis-
sion of graduates of other colleges had largely increased
the membership, the University Club, as it is now known,
was founded, the act of incorporation being passed April
28, 1865. Theodore Woolsey Dwight, George T. Strong,
John Taylor Johnston, Charles Astor Bristed, Henry R.
‘Winthrop, Charles F. Chandler, Joseph H. Choate, Ed-
mund Wetmore, Francis E. Kernochan, Eugene Schuyler,
Edward Mitchell, Luther M. Jones, and Russell Sturges,
Jr., and ““ such other persons as were associated or might
thereafter be associated with them,” were constituted a
body corporate ““ for the purpose of the promotion of liter-
ature and art, by establishing and maintaining a library,
reading-room, and gallery of art, and by such other means
as shall be expedient and proper for such purpose”—a
purpose which has been most fully and generously car-
ried out. First to be associated with the incorporators,
as provided by the charter, were Buchanan Winthrop,
GeorgeV. N. Baldwin, Edward Cooper, William H. Fuller,
J. Frederick Kernochan, Benjamin F. Lee, Frederick W.
Stevens, Alfred J. Taylor, and William C. Whitney.

In the following year, 1866, the University Club was
organized under this charter. Its first club-house was in
East Tenth Street, just ovt of Broadway. Charles D.
Ingersoll, Philip 8. Miller. and Cornelius B, Mitchell were
elected in 1867, and in 1868 John E. Brooks and George
W. Van Slyck. Starting with a membership thus com-

* Cf. also The University, January, 1890,

From the drawing by Messrs, McKim, Mead, & White, Architects,

posed, and soon including in its list somewhat over 100
names, there was more than a fair prospect of immediate
success; but the fact seems to be that the liberal and
comprehensive policy of the new organization was at
that time not fully or generally understood. There was
at least the suspicion of clannishness. . Was this still to
be an institution representing the graduates of a single
college, or in which the interests and influence of a sin-
gle college would continue to predominate? The doubt
proved fatal. All but a score orso of the stanchest
members fell away. After a struggle for existence, the
club was, as one of the founders has expressed it, ‘‘ com-
pelled to give up the rent of its building and wind up its
affairs.” It; however, retained its charter and organiza-
tion, elected officers at regular intervals, and held anuual
meetings. In the winter of 1874 the survivors, twenty-
four in number, formed themselves into the University
Dining-Club, which continues, much honored in the ob-
servance, to this day. About five years afterwards, in the
winter of 1879, the old idea of the University Club was re-
vived, and on this occasion it was not merely entertained,
but embraced with enthusiasm by prominent graduates of
Princeton, Harvard, and other colleges, who had taken
little or no interest in the original scheme. A proposition
was made looking to the surrender of the club’s charter
in favor of the new organizers; but a simpler method for
gaining the desired end was adopted, when, on May 10,
1879, over 300 new members, including practically all the
candidates just referred to, were elected. The club then
moved into the house known as the Caswell house, at the
corner of Fifth Avenue and Thirty-fifth Street (the pres-
ent, quarters of the New York Club), and remained there
about five years, The nucleus of the library, which now
contains 13,787 volumes, was formed while the club was
in these quarters, and at this period also was established
one of the distinctive features, which is still retained—the
inhibition of betting or card-playing for stakes. The
qualifications for membership were somewhat rigorous,
yet the club prospered to such an extent that when the
lease expired it sought to buy the property; but its ten-
der of $500,000 was refused by the Caswell estate. Op-
portunely the building at Madison Square and Twenty-
sixth Street, East, which had been occupied by the Union
League Club, and subsequently by the short-lived Turf
Club, stood vacant, and the University took possession.

A wholly inadequate idea of the club’s growth is con-
veyed in the statement that its membership is at the pres-
ent time 2238, while the names of 741 candidates are on
the waiting list. It is more important to note that the
University Club is a centre for college men all over the
country, the number of non-resident members being phe-
nomenal. More than any other single influence, perhaps,
it has itself broken down the old antagonisms between
graduates of different colleges—the antagonisms which in
the beginning obstructed its progress and threatened its
existence, as we have seen,

But the University Club is not merely a centre for col-
lege men all over the country. 1t is coming to be a centre
for men of all colleges. - That is the point to bear the em-

FIFTY-FOURTII STREET, NEW YORK.

phasis; that is the fact with promise in it of beneficent
influence to be exerted in educational matters; and it is
worth while now to refer to the club lists in order to see
what colleges are represented, disregarding for the present
purpose the proportion or degree in which each college
contributes to the total of the club membership. Thus
we find that the college connections of the club members

may be enumerated as follows:

Aberdeen. Huaverford. Trinity.

Albany Law School. Heidelberg. Trinity College (Cam=
Alleghany. Hobart, bridge).

Amberst. Jefferson, Trinity College (Dub-
Bellevue Medical Col-| Jesus College (Cam- in).

lege. bridge). Trinity Hall (Cam-

Beloit. Johns Hopkins. bridge).

Berlin. Kenyon. Union.

Bowdoin. Kings College (Lon- | United States Military
Brasenose College| don). Academy.

(Oxford). Konigsherg. United States Naval
Brown, Lafayette. Academy.
Burlington. Lehigh, Univ. of Dublin.
Center. Leipsic. Univ, of France,
Central H. 8. of Phil-| Madison. Univ. of Georgia.

adelphia. Manhattan, Univ, of Iowa.
Christ  Church (Ox-| Marietta. Univ. of Liége.

ford).
Clare College (Cam-
bridge).

Muassachusetts  Insti-
tute of Technology.
MceGill,

Univ. of London.
Univ. of Louigsville.
Univ. of Maryland.

Colby. Merton College (Ox- | Univ. of Michigan.

Colgate. ford), Univ. of Missouri.

College of the City of | Miami, Univ, of New Bruns-
New York. Middlebury. wick.

Colorado. Newton. Univ. of New York.

Columbia. Northwestern, Univ. of North Caro-

Columbian. Norwich. lina.

Cornell. Notre Dame. Univ. of Pennsylva-

Dartmouth, Oberlin. nia.

Davidson. Ohio. Univ. of South Caro-

Delaware. Ohio Wesleyan., lina,

Dickinson. Oriel College (Oxford), | Univ, of Toronto.

Ecole des Beaux-Arts.

Princeton.

Univ. of Vermont. -

Emanuel Coliege | Racine. Univ. of Virginia.
(Cambridge). Randolph-Macon. Univ. of Wisconsin,

Emory. Rensselaer Polytech- | Washington Univ.

Franklin and Mar-| _nic Institate, Washington and Lee
shall. Rochester. Univ.

Freiberg. Rutgers. Wesleyan.

Georgetown, Seton Hall. Western Reserve.

Giessen. Stevens Institute., Williams.

Géttingen. St. Francis Xavier. W. Univ. of Pennsyl-

Hamilton. St. John's College | vania.

Harvard. (Cambridge). Yale.

Briefly, more than one hundred institutions of learning

in America and Europe have already contributed to and
shared in the expaunsion of a genial idea that some one of
the little group of Yale men thirty years ago hazarded
between song and story at a memorable session in the
“Red Room.” And now when we add that in the num-
ber of its members the club is almost as great as the uni-
versity from which it sprung, a certain passage from the
recently published Report of the President of Yale seems
to have an elastic aptness; its expressions fit the circum-
stances here at hand as fairly as the circumstances there
at New Haven: ‘*“ We who are,deeply interested in this
university,” says President Dwight, “ are taking part in a
long-continuing and far-reaching work. It is well for us
(Continued on page Lvh.)
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Pride of Parks Commissioner Robert Moses, the
$28,000,000 Belt Parkway, outlined on map'(above)
calls for 36 miles of parkway, service roads and
72 bridges. Scheduled for completion this year,
it is a “motorist’s paradise.” One may start at

FEBRUARY 4, 1940

o0
%o, ese®*®0e
,, "uﬂt’ws oo,

.
%

NORTHERN

WoRACE

QUEENS

-
PRWY

8y

the Bronx line, drive on express highways along
the Bronx and Manhattan edge, around the cir-
cumference of Queens and Brooklyn and back to
the starting point, with few stops for
traffic lights.

Magic isle...city of dreams...melting pot of the
world—that is New York, partially reflected in this
colorful bird’s eye view of her $17,000,000,000 majes-
tic skyline. “East Side, West Side, all around the
town,” New York continues to progress. The numer-
als above are explained in the text below.
—Natnml-Color Photo by Fairchild Aerial Surveys.

Vast Map-Changing Projects fo
the 1940's Will Keep the City Young

YNONYMOUS with progress, New York is continu-
S ally subjected to “facial treatments,” altering its
profile more often and more rapidly than any othe
United States city. . A
The close of 1939 witnessed vast developments. Pres- ©
ent plans propose equally important map-changing proj-
jects for the 1940’s. -Municipal improvements, better
housing, finer highways, new hospitals, bridges, tunnels,

_ parks—these achievements spell modern New York.

Battery Park (No. I in photo above), the gateway
to America, may be extended seaward to add nine acres.
Razing of the “El” is also planned. New parks and
playgrounds grace the West Side Highway (2), now |
an express route from Duane St. to Poughkeepsie, via |
the Henry Hudson Parkway. When completed it will | ¢

extend to the Battery. e
New city and Federal buildings adorn the Municipal

Center (3). Completion of the Criminal Courts Building ' &

will remove an old eye-sore, the Tombs,
post office added new beauty to City Hall Park.

New sections of the East River Drive (4), will open
shortly. When completed it will expedite flow of traffic |
from Montgomery St. to the Triborough Bridge, Ulti- |
mately it will run from the Battery to the Harlem River |
Driveway. Rockefeller Center (5), recently completed, |
brought to mid-Manhattan the world’s biggest private
enterprise—$100,000,000 worth of real estate.

Newly built Welfare Island Hospital for Chronic
Diseases (6), symbolizes New York’s consideration for |
its ailing needy. Additional hospitals are under con-
struction. i
in the U. 8., Queensbridge (7), will be completed °
this July. ‘

Fronting the East River, beside the Williamsburg
Bridge, sixteen acres of old structures will give way to
the Vladeck Houses. »
liamsburg and other developments, these new residential |
quarters play no small part in contributing to New
York’s march of progress.

(Turn to Page 14 for More Details.)

Largest of the public housing developments | °

Together with the Red Hook, Wil- '
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' NEW YORK._I kriow a fellow | ‘cam

who was given a dinner gmd a
silver loving cup for losing a
¢ity a million dollars. The fel-

| low was me, the city was Fort
. Worth, and the million was lost

on the Centennial Exposition of
1936-37. But the Fort Worth
ramrods, Amon Carter, William
Monnig and others, have been
nice enough to say the million was

‘| the best investment the town ever

made. The fair gave Fort Worth

'| the nudge it needed, and it's been

going like sixty ever since, 1
I arrived in “Cowfown” with a

| small boy’s notions of the Wild

West. As a kid I had read Zane

| ‘Grey with a flashlight under the
| plankets after my old man had
chased me off to bed. In the nick- |
elodeons I had whooped “look |

out!” when the bad guy snuck up
behind William S. Hart.
Naturally, when I pl_anned the
shows for the exposition, I in-
cluded one with cowboys and In-

. dians. I labeled it The Last Fron-
- tier, and you’ll get some idea of

the dimensions of this hootnanny

_ when I tell you we uséd a herd

. of buffalo for a 10-second effort

in one scene.

I started out by hiring the top:

' hands in the shoot’em-up show
. business, Galahads in 10-gallon

hats, who had won the prize

. money at every rodeo from Pen-

dleton to Madison Square Garden.
They were amazing when it came
to riding, roping and bull-dog-
ging the wild Brahma steer, But
they were not so good when it

| walked inta - the - girgenditions

| hour, but their movements were |
no more abandoned than those of

the target was man-
close up. But when
somebody to pop a clay pi
of a girl’s mouth at 30 feet, 11
had to import a slicker from |
Brooklyn who had studied marks- |
manship in a Coney Island shoot- ||
ing gallery, Gl et A0
The cowboys were bug-eyed
when they saw his kind of sho
ing, and my kid dreams got their |
first kick in the chaps. = = f

I took a number out of th
“A hundred and {fifty,” I s
. “What kind?” asked Amon

He had me. To me an Indian |

was the other side of a buffalo

nickel. But they were paying me ||
a grand a day, and for thatkm‘!

of money you can’t appm

rant, : o Bt A O
“Oh, Sioux,” I bluffed, “Nava- |
jos, and maybe some lroqmig.??__

How was I to know the Iroqu
‘were an eastern tribe and pra
cally extinet %

“OK, Buffalo Billy,” said Amon, |

and hung up. e
1 don’t think I fooled him, |
Amon doesn’t fool easy. ng'_s}:;y
last of the empire: builders and
Texas Citizen No. L. i 0 f B
A couple of weeks later a gen

‘blockhouse in whic
said, “Where shall 1 put them?
1 went outside and looked.

appooses and goats.
ﬁke an explosion in a paint
tory. o

“They’'re all yours,” 8¢
agent. “Sign here.”

I gave them a couple of
of land (Land? I had land hali-
way up to Canada!) and they dug |
in, Figuring an Indian war dance |
would give me a great four min-|
utes to open the show. 1 sent |
for the boss redskin and sa
“Have your people down at the
Last Frontier arena at five this

1 want to see them

dance.” i

When I got there a cou

th blankets, iy
- wer ets, <I5, |

2y

ek

ling tomoms. The Indiang

a man standing in a moving

“Tell them to cut loose,” I s
to the agent, “Theyre cut,”
replied. “Takes ’em a little tim
to git warmed up. They ougl
to git goin’ good along about mic
mu By tomorrow they'll

i

“1 . got your Indians,” he [

B . s

PITCHING HORSESHOES

by Billy Rose

’
- v

NEW YORK—I guess I'm get-
ting old. I must be—I find myself
saying things I used to resent
hearing 20 years ago. 1 thought
the fellows who said them were
fuddy-duddies.

Like, for instance, the other
night we got to talking about Al
Jolson. Jackie Gleason, a young
comedian, said he was fed up with
the Jolson legend. He had never
seen Al work, but he doubfed
whether the Singing Fool on his
best day could fracture an audi-
ence like Frank Sinatra. I took
the floor, and told this talented
tot that Jolson coming down the
runway at the old Winter Garden
was like the Twentieth Century
making up time on a level stretch
of track. And then I caught my-
self—“Rose, you're getting old.
You're talking like the whisker-
inos who used to rave about Harry
Lauder and Honey Boy Evans. Or-
der up a nice hot cup of tea—it'll
rest you.”

But I guess when you're up
around the halfway mark, you
cling to an old favorite like you
do to an old easy chair, Last night
I went to the Music Hall and saw
“The Jolson Story.” Al doesn’t
even appear. He's porirayed by a
charming kid named Larry Parks,
but whenever Parks goes into a
song it’s Jolson’s voice on the
sound track. It’s the slickest dub-
bing job ever done by the movie
magicians, Al, by proxy, sings
some of the great songs of the past
20 years. And for my money, Al
by proxy, is 10 times as exciting
as Crosby, Sinatra and Como in
person. I guess I'm getting old.

Maybe I'd feel different if to-
day’s singers had a crack at yes-
terday’s songs. With few excep-
tions, I don’t get much of a lift
out of the current crop of ditties.
I don’t think there’s been a knock-
’em-down, Kkick-'em-in-the-subcon-
scious song written in years. “Over
There,” “Smiles,” “Let Me Call
You Sweetheart,” “Down by the
Old Mill Stream”—I've seen
crowds get drunk with the sound
of them. I've seen them stop danc-
ing, sing together, laugh together,

-

cry together. Tin Pan Alley these
days writes for the dance band
rather than the song-singer.

1 feel the same way
day’s producers. There
en good craftsmen, but

a single gréat showman on the
street. I don’t think the Cautious

Nellies of 1946 (me

measure up to Ziegfeld, Dilling-
Gest, Belasco,' Roxy, and
Thompson and Dundy of the old
These were impre-
sarios in the grand sense, wild, ex-
travagant, touched-in-the-head.
Their shows didn’t succeed or fail. |
They exploded above the clouds or
went down like the Titanie.

I'm writing this piece in Ziggy's

ham,

Hippodrome.

old theater. I'm here
bought it—not because
What piece of madness

back to that compares with the

story of Ziegfeld and
coats?
In one of his shows,

fied Girls wore petticoats of fine
Irish lace that cost $600 apiece—
about 2,000 modern dollars.

audience never got to

hand-tatted petticoats—they were
hidden by huge bouffant skifts, | |
When one of the backers—I think |

it was J. Leonard Repogle—beefed |
about squandering that kind of |
money for an item the audience |

never saw, Flo smiled

“My girls know they're wearing
Irish lace, and it does mmethzu to |

the way they walk.”

I've got another beef. There
isn’t a matinee idol on Broadway,

The gals around here
a couple of one-chin

teeth-and-hair actors. As soon as|
a guy with that certain thing
shows up, a movie scout hits_him
over the head with a sock
gold and mails him out to

M. Mayer. :

It isn't that the theater faces|

a manpower shortage,

plenty of boys around, but no
Barrymores; plenty of actors
can make the girls appland, but
none who can make them whistle. |
4 OK. (f)ll{l I'll go lgu};;ly, ‘Where |
oes a fellow apply for social

curity? Getting gl'd,., '

about fo- |
are a doz
name me

included)

because 1
I rate it. | }
can I look | |

m m i
the Glori-|

The
see these

and said, | f’

could use|
, original |

There
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By ED SULLIVAN, 2 ‘
Show Business :

Define show business? It’s a little bit of practically ’

everything impractical. . . . It’s production, distribution and
exhibition of pictures, plays and radio shows . . . It runs the
gamut from Disney to Minsky, from Academy Awards and Pulitzer
Prizes to Bingo. . . . It is the expertness of Ouspenskaya, and it is the
curve of Lana Turner’s sweater. . . . It is the pantomime of Chaplin
: and the articulation of Bing Crosby. ., .. It
is the platinum tint of a Harlow, the blonde

coloring of a Lombard, the reddish tinge of
Jeanette MacDonald. . , . It is Astaire’s feet,

tones of a Spencer Tracy, and the sputter-
ing overtunes of a Henry Armetta or a Louis
Alberni. . . . It is high finance and high-
jinks for high stakes. ... It is Gable’s
slouch and the ramrod carriage of C. Aubrey
Smith. . . . It's the rasp in Cagney’s voice
and the purr in Bart Marshall’s chords. . . .
It’s the nasal twang of a Fred Allen and the
throaty insinuations of a Charles Boyer.
... I{’s Patsy Kelly on one canvas, and
Loretta Young on the other. . . . It’s songs,
dances and funny sayings, with the movie

*Part of it.” Reports penned in black or red ink,

It’s well-groomed Menjou, and ill.groomed Beery. ... It’s big
Cooper and little Rooney. . . . It’s the carefully tailored manliness of a
Pat O’Brien, and the carefully tailored mousiness of a Donald Meek. . . .
It’s newsreels, cartoons, double-features. « « . 1t’s the face on the cut-
ting room floor, and the telephone switchboard at Central Casting. . . »
It’s Goldwyn and Shubert, Zanuck and Gus Sun, Mayer and Fanchon.
o » » Its high is Loew, and its low is substratosphere. . . . It is hearten-
ing and heartbreaking. ... It is all the reasons in the world why people
don’t attend theatres, and all the alibis (and without their alibis, theatre
owners would go stark, staring mad). : + .+ It is Garbo first arriving in
Los Angeles and posing with the Southern California track team, in
shorts, and Garbo in later years hiding from the public. . . . It's phono-
graph records, juke boxes and Eastman Kodak-as-you-go. « » « It is

embroidered with benefits,

It is the A’s that get B’s from the critics, and B’s that sting the
customers. . . « It’s Orson Welles with a-beard and it’s Groucho Marx
with a painted mustache, .. . It’s bachelor Jimmy Stewart and much-
married John Barrymore. . . . It is a blend of Frehman, Cohan, Berlin,
Jolson, Dillingham, Harris, McClintic, Kaufman and Hart. ... It’s
Dietrich’s legs, Robert Stack’s teeth, Linda Darnell’s eyes and Jean
‘Arthur’s voice. . . . It is Willie Howard and Bette Davis, Bert Lahr and
Alfred Lunt, the Ritz Brothers and Phil Spitalny’s girl choir. . . . It's
the hot-cha of the Andrews Sisters and the top notes of a Grace Moore.
+ .+ . It's Nelson Eddy on one hand and Tony Martin on the other, . « «
It’s Gershwin and Cole Porter and Rogers and Hart.

It’s the Hit Parade and the flop parade. . . . It’s 8. R. O. and Cain’s
warehouse. . . . It’s courtly Hardwicke, and not so courtly George Raft,
with a market for both. . . . It is world premieres, interviews, scandals,
births, divorces, marriages. . ., It is honesty and dishonesty, honor and
dishonor. . . . It is age and youth, personality and mannerisms, rude-
ness and great consideration, ingratitude and splendid appreciation. . . .
It is “Gone With the Wind” and it’s the “Three Little Pigs.” . . . It’s
compétence and incompetence. . . . It is black-and-white and technicolor
and sepia prints. . . . It is Madeleine Carroll’s blonde, appeal, and
Rochester’s dark appeal. . . . It is all the years from Pola Negri to Ann
Sheridan; all the heroes from Rudy Valentino to Robert Taylor; all the
writers from Shakespeare to Hemingway.

It is Donald Duck and May Robson. ; . . It is Raymond Massey and
Popeye the Sailor Man. . . . It is the stage doorman and it is the im-
presario. . . « It’s the women who sell haberdashery and lingerie to
chorines backstage, and Billy Seymour, who sells the femme stars huyge
stones-in Hollywood. . . . It’s hope and faith and, often, charity. ...
It is former stars who are bankrupt, and former bankrupts who are
stars. . .. It is stand-ins, stand-offs, stand-ups. . . . . It is Bill Robinson,
after 30 years, and Shirley Temple, after 12, ... It is a trained seal, a
polar bear, a dog act. .. . It is Clyde Beatty handling a cage of big cats.

It is Billy Rose, Broadway Rose, Harry Rose and Gypsy Rose Lee.
o'+ » It is a battle for billing, and a bill for battling. . . . It is Holtz’
cane, Jack Benny’s cigar, the monocle of Arliss, the lisp of Kay Francis.
« « « It is Muni’s steady eyes, and the rolling eyes of Harry Ritz. ...
It is DeMille’s gigantics and the flea circus. . , . It’s the one-day run of
a flop, and the $2,000,000-grosser “Hellzapoppin”. . .. It is Morris
Gest’s flowing black tie, and George White’s bow-tie. . . . It is oomph,
and humph. . . . It is Katharine Cornell on one stage and Ann Corio on
another. . . . It is Helen Hayes and Joan Davis. . . . It is Tallulah
Bankhead and Jane Withers. . . . It is the marquees of every theatre
in every city and town. . . . It is matinees and evenings,

The boundaries of show business are so elastic that they are hard k

to define. . . » The skywriter dotting his “I’s” in the sky is a part of it.
So ig the Zoo and the Aquarium, or Marineland near Daytona, Fla,
. . . Show business embraces every little punk who can attract an audi-
ence, for the snake-oil doctors who once toured the land were legitimate
showmen. . . . Uncle Tom shows, tab shows, minstrel shows were the

forerunners, and burlesque was an honored contributor, . . . For show ||

business was all of these, plus the legit and the musical stage, with
vaudeville as a jack-of-all-trades....No country has had a monoply on
talent; Duse, Bernhardt, McCormack, Lauder, Jennie Lind, Paderewski
—they come from every place under the sun. . . . For talent obeys no
formula of locale, like Topsy, it just grows. . . . The combined growth,
the_lnter-relatxon of talents and crafts and executives, permits show
business. . . . At thiy moment, somewhere, some performer is spell-
binding an audience with Hamlet’s molten lines; some civeus clown is
getting laughs by walking out of a pair of break-away pantaloons; some
radio comie is saying: “That reminds me of the story about the two
Irishmen—"" and some stage actor is threatening to break his eon-
tractBunless hlts, mu;: lixq givesa equal tbillin gvith that of the ingenue.
. + + Because it's a 24-hour-a-day routine, this show business, in every
country on the globe. ; : h

and Stokowski’s hands. . . . It is the under- |,

i and drama and radio critics as a jury. . . .|
George Gershwin It’s options, box office receipts and Crosley |.
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gives private showing of
‘GORGEOUS
SLIDE FILMS

Now you can look at your slide films, Koda-
chromes or other color transparencies with
the new VUESCOPE. Simply insert slide
film, hold lens to eye, press button, and elec-
tric bulb brings the picture into" full view,
You'd think you were inside a private thea-
trel Show your friends these pictures of fa-
' mous American beauties
in mataral colors!

FREE CATALOG
¢ of Slide Fiims

Let us send youa FREE
catalog of slide film
transparencies of world-
famous paintings and
: ¢ - America’s most beautiful
FREE! Two Stide’ models, in colors of daz-

Fllmswitheachorder! zling splendor.

Ordcr the VUESCOPE today! Tt will be
shipped by return mail with two free slides'
and FREE catalog. SEND NO MONEY!
Simply pay $3.95 on delivery, plus few cents
postage, Postage prepaid if cash accom-

panies order.
Dept. 263V, 111 W. 52nd St.

RABSONS i York City

The hsrlutlnz field of Art offers commercial op-
portunities to men and women of all ages. Trained
Artists are capable of earning $30, $50, $75 a week.
We trailn you in your own home and prepare you for
a snecesslul career in COMMERCIAL

ATING, CARTOONING, No previous art
exverience necessary. Write

for details in FREE BOOK.
‘“Art for Pleasure and
| Profit.” TWO ART OUT-
| FITS included with course.
| Mail coupon today,

FREE BOOK gives details!

§ WASHINGTON SCHOOL OF ART,
' Studio 633U, 1 M5 15th 8t.,, N. W. Wash., D. C.

Witheut-obligation, please send me informa-
. tion in Free Book “"Art tor Pleasyre and Profit.”

"
[ ] Name. Age.

i
3§ Address

1
g City.

TOM BSTON ES

OIRECT TO YOoU

a------

Honor the) grave of
your, loved ones with
beautiful Rogckdale
Monuments, Markers.
Low cost, guaranteed
satigfaction or money
back, Free Lettering,
Send for Free Cata.
log. . Compare our
priees.

We Pay the Freight
Rockdale Monument

Company AND U
Dept. 473, Joliet, NI,

"‘!w

FILMS DEVELOPED

JMMEDIATE SERVICE! No delay; pictures
returned the same day order is received,
Any voll finished with 16 guaranteed
velox Jrlnu only 25¢ coin. Eicht sparie
ling Neverfade prints and two buutilul
enlarg ts (or one colored) 25¢ coin.

§F st o i Mot 141
it No, my
only 850c, Any 38mm. finished with
36 onhrqunonu tl 00 quhtun exXpos«
ure roll all enl Soml today
w0t write for ;;lqﬂ and details,

AMERICAN STUDIOS

DEPT. 36 LA CROSSE, WISCONSIN

Bellows Made To Order

Shutters repaired, Prompt
oxpert sorvice. All makes.
Low cost. Fully Guaranteed,

WRITE TODAY
REE estimate. Glve make ?nd model.
ED CAMERA Ine. "'’} 246"

FREE CATALOG ON REQUEST
PHOTO-RING

for your loved ones. Any size
photo or snapshot reproduced
oxpaﬂly and _permanently in
this gorgeous Onyx-like ring.
Send your favored picture w th
strip of paper for ring size (your
vhmaruh returned unharmed).

48¢ Plus

1()VUS N OVELTY MA
1709 80TH §

HAND-COLORED in 0il
>H OT O ENLARGEMENT

Beautifully mounted 1n 7x0
mu fumc mat. Made from c
otograph, snapshot or
umve oﬂnnnl returned.
‘Bend m lnd stamp-no other

cnbg IIG ﬂAFH D N-63, HP

For years | was called
Shorty. | was unpopus
lar . . . was laughed at
by Nu men in the of- | the girls, too,
fice . . . by girls every- | embarrassed, |
where. | felt miserable. ! attention everywhere.

SHORT MEN

Here’s What Many Doctors Advise
New, Safe, Quick and Inexpensive

At last! Here's something new that gives
amazingly simple aids to beight increase,
Short men all over America are now adds
ing inches to their appearance—and in-
(’lt"l%l]l’

their popularity. Many doctar‘
siastically. recommend this book I
er height persons.

Acclaimed & Endorsed Everywhere

This 1s the great new book doctors have been
reading about “in leading medical reviews. Ilinois
Medical Journal says: ‘“‘Pages packed with helght
helps, instructions, practices. Answers ail  ques-
tions on height-increasing methods.”” Ohlo Mediecal
Journal says: “‘The first book of its kind.” Wise
consin  Medica) Journal says: ‘“There really are
certain things which a small persed may do

inerease his size actually and apparently.”” South<
ern Medicine says: “A unique book with great
possibilities.” Covers drugs. body-build measures,
devices, ete. Simple directions, Lifetime resultas

OUR OFFER—SEND NO MONEY.

“Short Stature & Height Inerease”  gives youw
every method endorsed -by sclentists and recome
mended by physicians. Guaranteed harmless, Come
mand attention, be admired by women, o
NO MONEY. JJust mail coupon NOW.
l-----------------------‘
HARVEST HOUSE, L
70 Fifth Ave.,' Dept. C-416, NEW YORK &
Send SHORT STATURE & HEIGHT IN-
CREASE in plain package. On delivery I R
will pay postman $1.98 plus few cents post- N
age. If not satistied I may return it within R

ten days and my $1.98 will be refunded, ]

Name cooonvemrsnvnisansisivsnisvanes .=

Address srsssesiissirerassnssnancen i
.................... State. idebasioes

Cl( HECK HERE if 'you Want to save
Fnclose §1.98 with coupon & Weship prepald. §
CL LT R T L

-------
‘:

These fine Educational Sex Inob written by
physitians, answer ALL your Intimate sex probe
fems. Authentic in content, each hook contains
over 56,000 words. Invaluahle for wmen and women,
married or unmarried. Grealest sex book ues
for the price. Titles ae: |, Su Physique Avere
ages; 2. Truth Abgut Self.Abu 3. Unsuccess~
ful Husbands: 4. Unresponsive wm:; 5. Truth
Ahout Sex Disease Prevention; 6, Marringe Me-
chanies, EACH BOOK |0¢; Six books for 50es
Order by numbers.
SPEC|AL! Jlimited number of fine
sex books. Original price $2,
128-page volume containing 30,000 words “ME~
CHANICS OF SEX" by Dr. Wilhelm Stekel, world
famous Vlemva Sex saienmt. NOW 506, ANATOMI.
CAL SEX ATLAS, by Dr. Koller viih 825 extras
ordinary illustrations. Ste. 101 PERSONAL QUES«
TIONS AND ANSWERS, by or. Komr. 43 sex~
educational illustrations,
SE XOLOHY. World’s oldest and
greatest, the fameus ploneer maga«
zine, edited by Doctors, 68 pages, many illustras
tions, 3 assorfed copies, regular 75¢, NOW 250
postpaid, FACTS OF LIFE magazines, upusual sex
articles, confessions, m.. assorted copies, regu~

lar 756, NOW 25¢. LIFE GUIDE, the amu:tioul
sex magozine, 3 nssried eomu were 750, NOW
256, Send coin, stamps -rdar. Buu semt

g epard IN PLAIN WHAP
POPULAR MEDICINE, 20-N VESEY 81’.. N.Y.C.

ROOF REPAIRKIT S‘I 39
FOR HOME OWNERS. Postpaid

Complete outfit including all materials
and tools necessary to stop 6 or more
leaks. Save money! Avoid expensive

repair bills by doing this simple Job
yourself, Write

The Lincoln 0il & Paint Co., Cleveland, Ohio

Special Candid Firushing

BIG ¥ X 4% ENLARGED PICTURES

Medern Scientific M«rhods mefl entirely, which

includes—TULTRA FINE GRAIN--Photo elec-
trie prlxntlng~«Vapor lerdenlng—Ug to the
minute servi

All 35m. 38 El —$1.00 18 Exp,~B80¢:
16 Exn-—l27—-50c.__.All 8 for 6 Exp.—2503
All, 12 _Exp. Square tb 3'/11(3'/;—5
Reprints 3e: Ref! for failures
nd coln Free Ma llerl ~Pmmpt
ANDID PICTURE SERVICE
_.540 D Lake Shore Drive Chicago, 1.yl

FREE —ENGRAVING— N
s NAME or INITIALS on 1941
14k Gold Finlsh

um
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| any consequence in the Union.

e

| T)OB O'DONNELL, general manager of the

D Interstate Circuit, which operates movie

| houses in 31 cities of Texas and other States,

‘says there is nothing the matter with love.
Nothing whatever, I \ S
. He states that his fellow exhibitors - who
claim that love is a jinx are all wrong. In
- short, Bob . O'Donnell is a staunch :supporter
of love. We mean the word, of course, though
Bob would probably vote for the emotion,
too, being liberal minded thataway. e
‘Once a happy-go-lucky young fellow about
Broadway, always looking for a laugh, he:is
‘now a distinguished looking gentleman in his
middle years, of immaculate attire and with
a fine shock' of white hair sweeping back’
from his brow that gives him the appearance: |
of a retired matinee idol. - 2
" He was house manager of various New
York theaters and later an agent for actors..
He went to Dallas years ago to take a job
with Interstate, broke, but bewailing his hard
Juck in having to quit his beloved Broadway.
Now he is one of the important men among
the exhibitors of the land and is accounted
wealthy, and <his conversation gives you the
impression that Texas is the only State of
We ran into him the other night and asked
him what he thought of the exhibitor theory
that love in a picture title is sure-fire poison,
an inquiry we have been pursuing ever since
we discussed the matter here some weeks
ago. Bob said he thought it was nonsense.
He said he thought love is all right if the pic-
ture is all right. o Al S

“The pictures that had love in the titles’
and failed to draw the cash customers were
probably just bad pictures,” he said. “Noth-
ing helps a bad picture. And a real good pic-
ture will draw no matter what the title may
be, especially if it has big names in the cast.
That is the important thing nowadays. = Give
me that Clark Gable and  call the picture
anything you like.” AL

But we must say that Bob O’Donnell is the
‘first exhibitor we have struck who does not
think that love in a title is a trade killer.
The boys admit that they can not exlpain
why this should be, especially when the love
motif, if you will pardon a high-toned word, .
is ‘often quite necessary to a picture. They
just point to their box office returns in sub=
stantiation of their theory. A g

When you mention a successful picture
that has love in the title they say it is the
exception that proves the rule. However, the
picture makers seem unafraid of the alleged
jinx. ‘They go on making pictures that have
Jove mixed up in the titles just the same,
Can it be that the picture makers have more
faith in love than the exhibitors? o

Eddie Silverman, a' prominent Chicago
exhibitor, fairly shudders at the mere mention
of love in a title. We tried to get him to
analyze his aversion, and it simmered down
to the fact that his financial experience with
love titles has not been too happy. Eddie
said he likes the word red in a titles Any=-.
thing red. We could have mentioned a §w
reds that did not set the box offices afire,
but forebore, because it is one of our own
favorite words, though not in its political
connotation. RO

We suppose titles of g;iguréd linger in

your memory according to'the merit of the
pictures.” Some of the titles we remember %f
great titles, probably because they were at<
tached to good pictures, are “The €
“The Big Parade,” “Litile Old
“The Covered Wagon,” “Red Dust,
der Arms,” ' “Cimarron,”

'Dawn,” “Gone With the Wi
Contes My, Jordah? o&in = 00 1532 o NAg o
~ You will observe that' some are short and
some are rather long. We like the roll of the

| long ones. No love title lingers in our

; egt “Love Affair,” which was a |
_picture. But we do not recall -ever
daunted by the word displa

| quee. As
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the motion '
anyﬁﬂug peu'fgtr 1?“‘“" be e, itu:;
aun. it can be boring. It can be im-

,,,w. have said betou. and we heu
_peat, that we have neverseenlputmin
our life, bad as it might be reckoned by the
critics’ standards, that did not have some
 redeeming

feature—some phase of the narra-

tion, some bit of acting, some scenic «
 that was worth while, ?Welilwﬁothtnk_\_
we can see what the director was aimin
‘and the fact that he missed does not
picture completely worthless in our
ettytoanowsomething!oreﬂort,

in pictures that obviously should n

been made at all—-—ﬂxat were m!shk

th beginnhx.
Yet the worst of
sentawtéllonotcn
house. If you go to -
is a bad play, or at.
“enjoy, your investment is -
no return. ‘Bufmamovuhouuthéy
~you what you might call 'vizres!:” or

Tefund on your loss on the bad picture, in
’ orts. Nt hﬁg

thetormo!amwsmlandsh
in a movie house is ever 1y
upcd!:gy when you consider the

"




Cliton Fadiman, Crific and
‘Information, Please’ Wit, 3 i)
: ~ Be Lecture Poundahon Guest.

' Clifton Fadiman, internntiomlly
known literary ecritic, popular mas-
ter of ceremonies of N. B. C.s “In-
formation, Please” program and
distinguished lecturer, will speak
at&p.m.MondaymtheCmthl
Ballroom of Hotel Texas as the
guest speaker on this season’s pro-
gram of the Fort Worth Lecture
Foundation.

Known as one of the wittiest and
most amazingly successful radio |
programs, “Information, ~ Please”|
heard each Friday night, skyrocket-
ed Mr, Fadiman’s name to fame. He
is book editor of the New Yorker
and advisor to Simon and Schuster.
He has appeared in several moving
picture shorts based on his radio
programs.

Mr. Fadlman is ‘a native New
Yorker who attended Columbia Uni=
versity. He began his literary ca-
reer by editing the university's un-
dergraduate publication,

Although Mr. Fadiman with be-
coming modesty says “l only ask|°
the questions,” his salty wit is con- |

_ sidered to be the largest contribut-
ing factor to the success of “In-
formation, Please.”

His lecture here will be a guest

; affair for members of the Fort
by 74 : Worth Lecture Foundation. It has
e 3 been set as an afternoon event out
Pl ' of consideration for a British War
o Relief project, the »presentation
o Monday night of Mins Dorothy
v Thompson, radio Kelker, author
E e Fort Worth
Branch, American Association of

University Women. g

R T

Mrs. Engleman
Heads Auxiliary

Mrs. O. 1. Engleman was elected
president of the Auxiliary to the
Typographical Union Wednesday at
a meeting at the home of Mrs. C. A,
2 Devore, 3501 Primrose Street, with
; g Mmes. M. F. Remington and J. E.
A Taulman, co-hostesses.

R e g : ~ Other new officers include four
: ' i-t-elaeud, Mmes. Tony Hunter. sec-
W , ond vice president; Stanford Steele,
Wi historian; Devore, reading clerk, and
W7 | Carl Edmdg:ds, secretary-treasurer,

) and Mmes. Remington, first vice|A.

president; La"‘%l Mazlnnis, parlia-
,Tommy Pri
q&mu. V. M. Lee and
tin were guests. otheu ‘attending]
. were Mmes. George Fisher, O. W.| ™

ten, Joe 8. Collins, Hetty mvthtizh

' Carden, E. 4, Schmitt, E. W. Webb|
{ una George T. Morris. Luncheon
] mod after tlu lmlinnl meet- |

¢ 0 0
#Mywda at mm Here.

Anthony, Lenus Carlson, Jimmy Car<| ¢




FORT WORTH STAR

PITCHING
HORSESHOES

by Billy Rose

T

Fenues NEW YORK.—A fellow who

POPU= | finances a musical show these days
e“d‘“ ought to have his head examined,
in the | He can get a better run for his
S. On | money dropping quarters in a slot
ncome | machine,

ded to Yesterday I turned down the
H staff | chance to produce a musical which
g has all the earmarks of a hit. Its
r book | expert and funny libretto is em-

pre- | broidered with a set of tunes you’ll

Even | be whistling next June. At to-
day’s prices it will cost over $200,-
crease, | 000 to ring up the curtain. It must
be lift- | gross better than $25,000 a week
Ameri- | fo pay operating expenses. And
$1 that’s for an average-sized show

Per | without stars, revolving stages or

even | fancy costumes. I decided to not

Even do it and have a good reason. I'm
) allergic to losing money and I
library | can’t afford a hit.

up to When Joe Customer walks up
to the box office and plunks down
B YR six clams for a chair downstairs,

: he probably figures the producer
tright | is making zillions. In a pig’s ear!
ed for | Chances are Joe Impresario is
aall sweating to get his original stake

Y | back. And I'm not talking about
char- |the flops which open and close
br the | like camp stools. The economics
thby of musical producing are so daffy

now a show can be a hit and lose

from | a bundle.
t the Is “Showboat” a good show? Try
b that | to think of a better one. The cur-
rent revival got rave reviews.
roval | when it closes next month it will
rease | have taken in more than $2,000,-
the | 000, averaged better than $40,000
a week. Yet it will wind up $160,-
000 in the red. Why be a pro-
ducer? Yeou can lose your shirt
cheaper by sending it to the

laundry.

The mornings after “Are You
With It” and “Billion Dollar
Baby” opened, the backers thought
they had the key to Fort Knox.
The shows played to big business
for months, When they folded,
the-angels had had their wings |
clipped. Each of these successes
lost six-figure sugar. {

“Annie Get Your Gun” isn’t a
hit, it’s an explosion. It cost
about $350,000 to produce. It’s
been grossing $45,000 a week for
30 weeks. If it sells every seat for
another 30, the backers will be
exactly even. Shucks, they were
even before they started.

Remember, these are the figures
on hits. For every hit there were
at least five turkeys. A conserva-
tive guess is that $2,000,000 were
dropped on the “Nelly Blys,” “Girl
From Nantuckets,” “Around the
Worlds” and a dozen other fum-
| bles.

What makes these cardboard-
and-rhinestone shaufspiels cost so
much? Why should a make-believe
kitchen cost more than a home in
Long Island with real plumbing?
it Why does an obscure hoofer who’s

o on stage 24 minutes a week earn
ngton | more than a nationally known
$heir artist like Thomas Benton? Well,
to begin with, show business isn’t
long | 3 business. It’s a dice game. And
striv- | there are no small salaries around
& and @ gambling house. Prices were

] crazy when I hit the street 15
tions. | years ago. Today they're plain
astronomy.
tike The showgirl costume they used
? to nick me a hundred bucks for
e op- |is now five hundred. = Scenery,
t and | props, electrical equipment—you’d
Hhaat think they were made by Tiffany.
ikain Designers and directors get more
htional | than bank presidents. 'Teamsters,

pros- stagehands, musicians earn as

£ much as big league ball players.
iy I'm in favor of their getting that
Il and | kind of money—as long as it isn’t
mine.

1 once took the Hippodrome
apart and produced a piece of
tinsel and thunder there called w
“Jumbo.” The bill was $280,000.

I doubt whether I could duplicate
it for a million. ‘I hate to think
what it would cost to do an Aqua- WA
cade these days. And so, until it 3
costs less to dance, Little Willie is fl\’/f’l‘l‘ers
going to sit it out. Ofl tEe’

That fresh green money is get- his ‘ean
ting scarce again., I think ticket good o
prices will have to come down. To specs
get $6 a ducat next season, you’ll “Whe
probably have to show them the Pascagd
Burning of Pompeii with hot and didn’t
cold dancing girls. thebe

“Look at that chump blowing | shrimp,
the whistle on his own racket,” I | called H
can” hear the wise guys saying. “Up
“He owns a theater and needs big | pody ca
musicals to keep him fat and hap- say ‘Fig
py.” Well, nothing I say will keep | know ri
producers from producing. Like | gther e
the Norwegian rodent called the Mille
lemming, ever so often they’ll feel pounds.
the compelling urge to march t0 | desk. in
the sea, throw themselves in and | colmer
drown. They’ll get to thinking of | ¢.om his
“Oklahoma” and “Life: With Fa- | it he ga
ther” and chop open the kid's|ig from
piggy bank. He sai

There’s a story about fellows |ing on
who do musical shows. The busi- | where
ness agent for the musicians’ | conduct
union told a little East Side pro- | care of
ducer the pit band would have to | funerals
get a 20 per cent increase, “That’s In ad
impossible!” screamed the pro-|Jege an
ducer. “Two years ago you hit me | Capinet
for a 15 per cent raise. That sea- | sessions
son I lost $8,000. Last year, you Mille
jacked me up another 10 per cent. | jng to 1
I lost $17,000. What do you want | publicar

to do—put me in bankruptey?” “But,’
| ~ The union delegate said, “If | mation
you're losing that kind of money, | ity emp
wouldn’t it be smarter to close | where I
the theater?” able.”

“Don’t talk crazy,” snapped the y
producer. “If I close the theater, The
how am I going to make a living?” | eral goy

plaud
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New York
Day by Day

—By Charles B. Driscoll

NEW YORK.—This day being
the 50th anniversary of the open-
ing of the oldest theater in Man-
hattan, I set out to dig up some
facts about it. So I went directly
from home to Times Square by
subway, and walked to the Empire
Theater, at Broadway and 40th
Street. . . . Found Mr, Lester
Meyer, theater manager, in his
office, up three flights of narrow
marble stairs, counting up his
money. . . . Yes, he admits,
there’s quite some history attached
to the old place. .. With half
of one eye you could see history
sticking out of the walls of the
spacious office. Old-fashioned, yes.
In the fashion of those expansive
and liberal days of yore. . . .
Since I made it impossible for Mr.
Meyer to go on with his work, he
heaved a sigh and invited me to go
to lunch with him. . . . We
couldn’'t get a seat at the nearest
Longchamps, and so walked to the
place called Artists and Writers.
Same trouble there. No seats, and
many standing in line for tables.
Much noise and confusion i
We took a taxi to Gilhuly’s, on
Eighth Avenue, and found a table
and food . . . and so, we talked
of half a century of theater busi-
ness in New York.

Al Hayman built the Empire,
finishing it in 1893. It was the
wonder of the theatrical world,
five stories high, seating 1,100, ex-
travagantly finished in solid ma-
hogany and marble.

Each customer controlled a valve
which admitted hot or cold air un-
der his seat. This ingenious sys-
tem long ago gave way to modern
air conditioning.

There’ll be a big celebration of
the anniversary tonight, in charge
of The Players. This old theat-
rical club has bought out the
house for the evening, and will
trot out some of its famous mem-
bers for a little remembering of
the brave days of old.

A white-haired lady in Kansas
City will be listening. She is
Blanche Meyer, mother of Lester
Meyer and sister of the late Al
Hayman. The old Empire is still
in the hands of the family,

“Life. With Father” has been on
the boards at the Empire for three
and a half years, and has broken
all house records. For money
taken in, it has broken all theat-
rical records, and, since it still
packs the house every night, it
may break the long-run record set
up by “Tobacco Road.” Fifty years.
ago tonight the curtain went up on
“The Girl 1 Left Behind Me,” by
David Belasco and Franklyn Fyles,
Edna Wallace Hopper was the star.

The second season of the Empire
opened with John Drew, Maude
Adams and Annie Adams playing
“Christopher Jr.”

Maude Adams became a fixture
in the house, playing with Ethel
Barrymore and others in “Rose-
mary,” the year that saw William
Jennings Bryan making his “Cross
of Gold” speech at Chicago.

She played there the following
year in J. M. Barrie’s “The Liftle
Minister.”

Margaret Anglin appeared on
these boards on the last night of
the old century, in “Mrs, Dane’s
Defense,” by Henry Arthur Jones.
Charles Richman played opposite.

John Drew and Lionel Barry-
more shaded the stage with Has-
sard Short and others in “The
Second in Command,” the follow-
ing year. Maude Adams was back
in “The Pretty Sister of Jose” in
’03, with Edgar Selwyn.

The plaque that’s being pre-
sented to the theater by The Play-
ers tonight celebrates most of the
actors I've mentioned, together
with Viola Allen, Richard Bennett,
Sarah Bernhardt, Julia Marlowe,
Ellen Terry, Cyril Maude, Otis
Skinner, Nat Goodwin, and a score
of other famous ones who ap-
peared on this stage during the
half-century ending today.

I've been wandering about
through the dressing rooms, which
contain many mementoes of the
great actors who have occupied
them. And I'm hoping there’ll
be a big -celebration, 50 years
hence, when “Life With Father”
probably will be getting its second
wind.
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I:'Ijealth of US

Army in Africa
'Is Excellent

WASHINGTON, Jan. 25 (#). —
Health of American troops in
North Africa is 'excellent, Maj.
Gen. James C. Magee said Monday,
despite the prevalence of “almost
every disease you can think of”
among the native population there.

The Army surgeon general, just
back from a flying inspection trip
to North Africa, England, West
Africa and South America, said
the sick rate is little more than
one per cent, though the troops
have ben through the worst rainy
season North Africa has had in
years.

Magee told a press conference
that malaria and venereal diseases
were the main medical problems
of the Army overseas.

The preventive methods adopt-
ed by medical officers have been
almost completely successful,
against malaria, he said, but ve-
nereal diseases cause more trouble
because “some parts of the world
just refuse to regard venereal dis-
eases as a problem.”

“For that reason,” he said, “we
don’t get the support from the
public that we do at home, and it
throws a much greater burden on
the medical officers.

Typhus Constant Threate.

“About all we can do is to in-
struct the soldier to the fullest
possible extent, warn him of the
dangers, make available those fa-
cilities that we know are helpful
and work with the professional
groups and the socially-minded
groups of citizens to bring pres-
sure to bear on the local author-
ities.”

Typhus is a constant threat, Ma-
gee said, although there has been
none as yet among the American
troops. Every man going overseas
is inoculated against typhus, he
explained, but “even under the
best conditions no vaccine offers
100 per cent protection.”

“We know that the best of the
typhus vaccines, which we use,
retard the disease and make it
milder,” he said. “But they do
not prevent the incidence of the
disease, and control of typhus de-
pends on cleanliness. The Ameri-
can soldier doesn’t have typhus
because he’s clean.”

Has Delousing Units.

The Quartermaster Corps has
complete delousing units and
steam sterilizers with the troops,
Magee said, and is now using a
more effective delousing methods
for clothing which recently has
been developed by United States
‘Government agencies and uses
methyl bromide.

Magee said he did not hear on
this trip of any typhus in Europe,
but that there had been typhus
in North Africa last year. ;

“North Africa is not a well sani-
tated place,” he said. “For in-
stance, within one small, walled
native town we found plague, lep-
rosy, smallpox, typhoid, typhus,
two or three kinds of dysentery
and just about all the skin dis-
eases known.”

Magee said the use of blood
plasma for transfusion and of the
sulfa drugs for - prevention and
treatment of infection undoubted-
ly would result in a much higher
rate of recovery from wounds in
this war than was true of the first
World War.

Look Out for

Wartime Constipation!
Lack of ‘‘bulk’ one

of common causes

Don't be surprised if you feel all boggea
down these war days! Look at how you
live! Longer hours, harder work, irregu-
lar meals—your whole way of living'’s
been upset. Specially eating habits.
Meals are apt to be hurried, improp-
erly balanced—and the important mat-
ter of bulk neglected. g

And lack of “bulk” is one of the com-
mon causes of constipation! Medicinal
laxatives give only temporary relief be-
cause they don't get at the cause.

The answer to this kind of trouble is
drinking plenty of water and eating a
crisp, golden cerepl — KELLOGG’S
ALL-BRAN, For this delicious breakfast
food supplies the needed “bulk,” cor-
rects the cause. Why not start eating
ALL-BRAN yourself? Made by Kellogg's
in Battle Creek.

Time Killino
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