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Very merry conceit of the svening.
The board of trustees was present
early In the evening, but departed to
attend a meeting hald in the interest of
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Brlduman. Della Cartwright. Blanche
Hunm Lois Inabinit, Birdie Porry,
! Elizabeth Matthews, Fearl Willrite,
Mary Brown. Ggu\ leve Woods, Rober-
ta McDani Sewell, Grace
Browning, Mnl Gallihar, \irginln
Perrine, Catherine Collie, Margarst
Tandy, Gladya Wynn, Edith Brindley,
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by
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e —t = e S S SSemS s e



Program
EX 3
Past Gue

“THE WIND FAIRIES”
LUCIEN G. CHAFFIN

HARMONY CLUB CHORUS

They call to me, They call to me,
The fairies in the wind.

“O come with us! O come with us!
The shining mist behind.”

They whisper, whisper, whisper, whisper,
In gentle tones and low.

“O come with us, O come with us!”

I long and long to go.

They dance around, around, around,
A-singing while they play.

“0O come with us, O come with us!”
I would I could away.

I feel them floating, floating by,

I feel, but I am blind.

1 only hear them, hear them calling,
These fairies of the wind.

Rhapsody, B Minor - - - - Brahms

MRS. F. B. LARY
(a) “Sing, Smile, Slumber - % £ - Gounod
) * Solve]is Song”’ - - - Grieg
(c) “Nymphs and Fauns” - - - Bemberg

MRS. FLOSSIE THOMAS
VIOLIN OBLIGATO, MR. VENTH
MISS ANITA LANERI, Accompanist

(a) Arabesque - - - - Debussy
(b) Chant Polonaise - - - - Liszt
(¢) La Source - v s Leschetizky

MRS. F. B. LARY

-~




Part Two

“THE PRINCESS OF YS”
HENRY HADLEY

HARMONY CLUB CHORUS
Director, CARL. VENTH
Accompanist, MISS DOT ECHOLS

Soloists, MRS. W. D. SMITH, MRS. R. I. MERRILL
MRS. E. P. CROARKIN, MISS MARTHA LIGHTFOOT

Violins, MISS ERTITH FRANKLIN, MISS BLANCHE GIBSON
MISS GRACE DIXON, MR. PHIL EPSTEIN, MR. GEORGE, ORUM
MR. BROOKS MORRIS, MR. G. S. McCORKLE,

MR. WAYNE JEFFRIES

Bells, MR. OWEN CROCKETT

Ages since they built a city,

Ys the mighty and the strong;—
Scarlet banners seaward streaming
All its battlements along.

Bells of gold the air made mellow
With their sweet sonorous song.

But the Princess deep in magic,
Learned in Arts as black as hell,
Held the city in enchantment, ¢
Held it fast in rune and spell.

Cast the King in iron fetters y '
In the blackest dungeon cell.

Came the fairest of God’s angels,
Flying o’er the city wall,
Saw the shame that wrapped its beauty
Like a dark and sombre pall.
Cried the angel in his anger:

“Lord, now let thy vengeance fall.”




e T TEERRCIE—

“God of Hosts, attend I pray thee,
See thy people in their sin,
In their pride they dare deny thee,
Hear thy name with mock and din!
Bid me now unchain the Tempest,
Bid me let the waters in!”

At the, banquet mad with revel,
Sat the Princess in her pride,
Decked in regal gold and jewels,
With her lover at her side.
Signed the Angel on her forehead,
Leaping to her feet she cried:

“I am Queen of Gods and Devils,

I have power over all,

Give me straight the keys of silver.

I'll unlock the great sea-walll

Ye shall see the ocean cringing,

Like my whipped and coward thrawl!”

Through the streets she sped, attended
By her wild and drunken train,
Straight unlocked the gates of silver
That held back the hungry main!
Alas! Alas! for Ys, the golden,

Never saw the light again.

Fell the palaces in ruins,

Crumbled ev’ry mighty tower,

Rushed the waves in sudden fury
Through each sculptured hall and bower,
While the golden bells rang panic,

g In their last and blackest hour.

To the cell of the King captive,
ame, forewarned, a holy man.
“Horses twain, without, await us,
Save thyself if yet thou can!
God elects thee and thee only
Free from this his curse and ban.”




Swift the King rode thro’ the tempest,
Swifter ever came the sea,

And the Princess shrieked and followed,
Crying out in agony:

“Father! King! Have mercy! mercy!
Father! King! O save thou me.”

Staggered then the stalwart charger,
As she clung and prayed and wept,
Till the saint unclasped her fingers,
Forward then the charger leapt,
While with deeper darker fury,
Higher yet the waters swept.

Back the waters swirled triumphant,
And where Ys the fair and tall

Once had flaunted scarlet banners,
Sand and weeds have spread their pall.
Here the sobbing waves break softly,
As the stars shine over all.

Pass not there, Oh careless sailors,
Listen not or you may hear

Songs that lure and lure to madness,
Through lips dead a thousand years!
Cross yourselves! the witch is calling

From her kingdom wild and drear!

Far beneath, where waters beckon,
Lies great Ys the fair and free
And the hosts who died defiarit,
Never know God’s ministry.
Hark! it is the restless ringing,
Golden bells beneath the sea.

-FIELD-LIPPMAN GRAND PIANO




Piano Rerital
by |

Marion Cassell )
! in chapel
Texas Woman's College
Monday, Rovember second

at eight fifteen o’clock
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PROGRAM

o

Sonata for piano and violin
Quasi Fantasia
Andante
Allegro con Spirito

12 Symphonic Etudes Op. 13
Impromptu
Fantasie  F minor

Sonata Op. 111
Maestoso
Arietta

Legende No. 2

Carl Venth

Schumann
Chopin
Chopin

Beethoven

Liszt

“St. Francis de Paule, Walking on the Waves”
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TOMPKINS AVENUE

CON GREGATIONAL CH URCH -

BROOKLYN, N X

FIFTH
FREE
BY

ORGAN RECITAL

MPR. WALTER PECK STANLEY,

ASSISTED BY

MISS HILDEGARD HOFFMAN, soPRANO,
MR. CARL VENTH, VIOLINIST.

PROGRAM.
1. Sonata No. 1 in D Minor, - 2
Largo e Maestoso-Allegro, Pastorale, Fmale.

@) Bona Patria” (Hora Novissima) - -
Miss HILDEGARD HOFFMAN.

‘@ La Cinquantaine, - - - - -
3 5 Pastorale in E, - - o =

- -

4. Theme and Variations (First Concerto), -

g “The Devil’s Trill”’ Sonata, - - -
MRr. CARL VENTH

'@ Caprice in B Flat, e e - -

b Fantasie in E Flat, - - = - - -

7 peslet tﬁc Bright Séraphim” (Sampson) -
Miss HoOFFMAN.

8. Cantilene in A Flat,

a-Adr in Dy - - - - - -
9. & Berceuse 2 - - - - -
¢ Rhapsodie - - - - - -
MR. VENTH

10. Toccata in E Minor, - :

ALBERT B. KING & CO., PRINTERS, 105 WILLIAM 8T«

TUESDAY EVENING, FEBRUARY 19,

1901.

Guilmant

Parker

5 Marie-Carl
Lemare

. Handel

Tartini

- Guilmant
- Saint Saens

Handel

- W'ol.rfm/zolme
Bach

Cui
Venth

Tombelle
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Texas Woman's College

e requests the pleasure of
1 pout pregence at an

| ®pera_--1R‘ecftal
it Monvap, February 15, 1915 ‘
e o 8 o'clock

i ~Gollege Bnditorium
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Oexas Woman's College

tequegts the pleasure of
pout presence at an

Opera Recital

Monday, Februarp 15, 1915
8 o'clock

College Enditorium






Programme

1 Duo Concertant Vieux temps and Walff
Themes from Don Juan, by Mozart
(a) Voice of the Statue
(b) Aria of Zerline
(¢) Serenade of Don Juan
{d) Aria of Elvina
(e) Ball Room Scene
2 Lohengrin Wagner-Raff
(a) Bridal Chorus
(b) Scene of the Pages

(¢) Liove Scene
3 Tannhauser Wagner-Raff

(a) The Curse Motive and Venus Mountain Motive
{(b) Tannhauser in the Mountain
(¢) Bachanale
(d) Prayer of Elizabeth

(e) Song of the Evening Star
(f) Song of Venus

(g) Song of Tanhauser
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" RECITAL
| —-

CARL VENTH
EDITH MOXOM GRAY
ALBERT GRAY

MASONIC HALL, TACOMA
AUGUST 13, 1907




~ RECITAL
| |

CARL VENTH
EDITH MOXOM GRAY
ALBERT GRAY

MASONIC HALL, TACOMA
AUGUST 13, 1907
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PROGRAM

oy
Grieg -  Somata No. 2 for Piano and Violin
Lento Doloroso Alle.yro Vivace Allegro Tranquillo
Allegro Animato
TWO SONGS ;
Venth - - - If Thou Wert Only True
. ( Sweetheart Thy Lips Are
Ch k- - !
Gk g Touched With Flame

Venth - - a Rhapsodie Ecossaise

- Wagner - b Prize Song—Meistersinger
 Musin - - ¢ Caprice




THREE SONGS FOR BRARITONE WITH
VIOLIN OBLIGATO

Biget: . aiiae i - Agnus Dei
Tschaikowsky - Nur Wer die Sehnsucht Kennt

Mascheroni - - - For All Eternity

Venth - - Concérto for Violin, No. 3

Maestoso  Andante Allegro @iocoso

THE PIANO IS A STEINWAY
i k7
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ARTHUR CEAASSEM & s =2 dside 1o o i e s 7 Dirigent.

Sonntag, den 8. December 1901,

4 Uhr Nachmittags,

HMATINEE B

1. SONATE, fiir Klavier und Violine, Op. 10 .. Bruno Oscar Klein

SosTENUTO AssAL.—Allegro con brio; Allegretto grazioso;
X Romanza; Finale.

Der Componist und Herr Carl Venth.

RECITATION :
Marc Antony and the Roman Citizens from ‘Julius Caesar” Shakespeare

Mr. George Riddle.

VIOLIN SOLO:
“Romanze” aus den Klavierstiicken O, 37 s Arthur Claassen
Fiir Violine frei bearbeitet von Carl Venth.

Herr Carl Venth.

SOPRAN SOLO: Drei Lieder aus Op3% = e i i Bruno Oscar Klein
a) Unter blithenden Baumen.
b) Zwei Rosen.

¢) Versteckt.
Fras Marie Rappold.

RECITATION: a) Aunty Dolepil’s Visit.
b) The Village Dressmaker.
Mt. George Riddle.
VIOLIN SOLO: a) Dolce Recuerdo - - - - =~ C. Venth
by Le menétrien: i Nl =0 ORI Wieniawski
Herr Carl Venth.
Klavierbegleitung : Frau Cathinka F. Venth.

PIANO DUO: Amerikanische Tanze, Op. 58 /11 11 - Bruno Oscar Klein
a) In Alt-Kentucky.
b) In den Baumwollfeldern.

Der Componist und Herr Arthur Claassen.

WISSNER PIAND,







Aunnual Sacred Program

of the

HAarmony Club
Sundag, Jannary st

af the
Hiirst c‘lﬂﬁeihnﬁisi @hurch

‘ Music is a sacred, a d1v1ne, a Godlike thing, and was given to man by
Christ to lift our hearts up to God, and to make us feel something of the
glory and beauty of God, and of all which God has made.”’

—CHARLES KINGSLEY.

* * *
Program:
Organ Solo—Serenadein A . . . . . . ., .. - . . . Flaxington-Harker
Miss Marion Douglas
Chorus—** All Ye Nations, Praise the Lord * piC fhe SR DR LRGN 0 T
Harmony Club Chorus
Duet—*‘The Lora Ta My lilght** . . - oo 00 0 i Dudley Buck
Mrs. W. C. Bryant, Mrs. W. D Smith
Chorus—*‘ Consider the Lillies” . . . . . . . . . . . . . . Topliff-Lynes
Harmony Club Chorns
Violin Solo—Romance. . . . . . . . ey s T i A

Mr. Carl Venth
Mrs. Venth at the Piano

Chorus—‘‘Father, to Thy Kind Love We B CRAERSTEe Schnecker-Lynes
Harmony Club Chorus
Soprano Solo—*‘Oh, Divine Redeemer . . . . . . . . . . . Gounod
Mrs. Carolyn Keller Carpenter
Chorus—‘‘ Evening Calm”’ . . . o R S A Grant
Harmony Club Chorus
Quartet— ‘ The Alslglgrf ., . . . (die /s 0 - . . Schubert

Mrs. R. 1. Merrill, Miss Aleta Hightower,
Mrs. O. H. Ross, Mrs. H. M. Brmd]ey

Chorus—‘‘Hymn of Thanksgiving . . R N e

Harmony Club Chorus

Director—Mr. Carl Venth
Accompanists—Miss Dot Echols, Mrs. H. L., Rudmoss, Mrs. Flossie Thomas

Field-=Lippman Piano

e e



~ Mr. HOBART SMOCK, Tenor

- Denefit Concect

o B

¥

Tuesday Evening, Oclober 29th, 1 901
WITH THE KIND ASSISTANCE OF

Miss BIANCA HOLLY, Soprano Mrs. MILDRED HIRSCHBERG, Alto

Mr. EFFIM BRONSTEIN, Baritone
Mr. CARL VENTH, Violinist

Mr. Wr. J. FALK, Accompanist Miss LILLIAN JULIEN, Accompanist
Mr. HANS KRONOLD, ’Cellist

o
1. March funebre - - - - - Chopin
Messrs. KRONOLD and FALK
2. Total Eclipse from “‘Samson}, . - - Haendel
Mr. SMOCK
3. “Romanze - - Foer o - - Venth
i i Mr. CARL VENTH
4. Save me, ob, God! - - - - ‘Randegger
: Miss BIANCA EOLLY
5. O rest in the Lord! - - - cMendelssohn
Mrs. MILDRED HIRSCHBERG
6. a) cAndante cantabile - - - Tchaikowsky
b) Berceuse - - - - - Godard
Mr. KRONOLD
- 7. It is enough, (from Elijah) - - . Mendelssohn
Mr. BRONSTEIN
8. I will lay me down in peace - - “Dudley Buck
from ““Triumph of David’’
_ Mr. SMOCK.
- Tee - - . 3 - - Saint-Saens

Messrs. VENTH, KRONOLD and FALK

e LU C(G RRLEEE T

" 10,

Y

o '
PDrogramme.
e e
OVERTURE,—* Zampa,” . : y > ; ; ! Herold
(@) ALBUM LEAF. . : : : : : i Brandeis
{(b) PIZZICATO, : . \ 3 ; s : . Deslibes

ARIA FROM ‘‘SAMSON AND DALILAH,” [for Soprano,]
MRS. CLARA HENLEY.

Saint Seans

LE DERNIER SOMMEIL DE LA VIERGE, [for String Orchestra,] Massenet

AIRS RUSSES, [for Violin,] i 2f : Wieniawsksi
MR. JOSEF ZOELLNER.
18 Minutes [ntermission.
FUNERAL MARCH, [from “ Goetterdaemmerung,” . - Wagner
Fm.AaSIE, “TELL,” [for Oboe,] . v " ‘ . Spindler
/ MR. CARL STUBBE.
(a.) SPANISH DANCE, : Moszkowski
g(b.) BALLET MUSIC, . i ! E : - . Shelley
(a.) ALTDEUTSCHER LIEBESREIM, % L DHEAVIST P Shleh Hiltind
9. [for Soprano,] ?
{(b.) IMMER BEI DIR, : : . Raf
"MRS. CLARA HENLEY,
IGNAURATION MARCH, > o S Phelps

i




SOMEWHERE IN MAINE

By Carl Venth

In this time of stress and strife, when every thinking per-
son feels as if his spirit was weighed down by a heavy
cloud, it was a refreshing experience to find untouched by
the troubled world a great family of kindred spirits from
all parts of the globe.

Though they speak our language, |

and many of them are American citizens, the real bond be- |
tween them, stronger than place of birth, stronger than |

political convictions, a ¥
of blood, is their community of religion.
priests, and their religion is the art of music.

bond almost as strong as the ties |
They are all |

. Popular opinion has it that the cardinal sin of the ~mu'si- 5
cian is jealousy. That may be so in the case of the neophite |

and accolyte of .the art, among the hewers of wood and the
drawers of water to the holy of holies.
who has attained the dignity
is freed from much human smallness,

his art makes him mentally bigger and
The meeting place of this band of choice spirits is called
Seal Harbor, on the Maine coast. They may have chosen
the spot with the intention that the name would keep out
all those not belonging to the inner circle. But a seal is

But the musician |
of priest in the Temple of Art ;
The greatness of |
humanly kinder. |

made to be broken, and with this intention, two work weary |

men, Richard Epstein and myself, stepped into his Buick
car to motor to Seal Harbor.

Epstein was owner and chauffeur as well as my host,
while it was my share to be a nuisance and furnish the
necessary ballast,

The first two days out of New York went according
to scripture: “Thou shalt eat thy bread and drive thy car
in the sweat of thy brow.” I never liked snakes, but they

CARL VENTH AND RICHARD EPSTEIN
(The latter as the chauffeur.)

I

have my sympathy. As a result of those two days I am
still shedding my skin. On the third day the car, christened
Gladys, developed some trouble in her innards during the
ascent of a steep hill. Kind words and tender caresses had
no effect; she simply balked. She almost created a Balkan
conflagration. Not a house, not to speak of a garage, for
miles around. Just at the moment when we had decided

.to. commit suicide, kind Providence sent along two horses,

driven by a man who was full of the milk of ‘human kind-
ness, with which I induced him to part—for a consideration.
Two horsepower pulled the resisting Gladys
ditch, and after thus being put on the path of righteousness
the miracle happened that one horsepower turned twenty-
five horsepower with its nose down hill. With much coax-
ing and nursing, Gladys finally reached Bangor, complain-
ing all the way. In this thrice blessed town a medicine man
was consulted, who, after feeling her pulse and looking
at her tongue, diagnosed the case as clutch tl:OL}lbIe_. After
the injection of a powerful stimulant _consisting of dis-
tilled water, sweet oil, gasoline,”and powdered rosin, ‘the
painful sickness was cured. Gladys was her old ch=erful
self again, and ran all the way from_ Bangor to Seal Har-
bor. Followed a time of blissful oblivion from all trouble,
when we were pleasantly disturbed by an invitation to tea
from Gabrilowitsch. His summer home has an ideal loca-
tion, hidden in a pine grove with 2 beautiful view of. the
harbor. Most artistic furnishings and baoks everywhere,
as was to be expected where his beautiful wife, Clara
Clemens, presides; not to forget four pianos. Harold
Bauer was there when we came in, and soon things began
to happen. A piano played’ by two hands is sometimes
exquisite, more often bbearable, and mostly an abomina-
tion, : ¢ :

sometimes Paradise for the performers if one of them “is
sweet sixteen. But who ever heard of a poor piano _bt:.-
laboreéd by six hands? It was all'the.fault of Epstein’s
eagle eye. While Bauer and Gabrilowitsch were playing
some beautiful things for two pianos in their matchless
style, Epstein spied a title page announcing the following:
“Overture to ‘Gazza Ladra,’ by Rossini, arranged for three
players at one piano.” Gabrilowitsch probably read the
title thusly, “Zazza Lada,” because he began to darice and
propose a performance of this immortal opus. And so the
three musketeers went to battle, and a glorious battle it
was. During the height of the combat, Bauer working in

the lower regions (trenches), Epstein keeping the boat
steady (on the ground)s and Gabrilowitsch imitating violins,
flutes (aviation), intensifying the effect with his vocal
chords, somebody stole quietly into the room. It was Josef
Hofmann. With his loose Byron collar and comfortable
tweeds, he looked the picture of vitality. Of course, his
coming brought the topic of speed from the aforesaid over-
ture to motor boats, Hofmann’s hobby.

While we were talking automobiles he told the following
story: The owner of a Ford claimed that he could make
forty miles on one gallon of gas. Asked how he did it, he
said, “On one gallon I go forward twenty miles, and an-
other twenty miles up and down!” Hofmann has discov-
ered an island somewhere in Maine. On this island is a
one room hut. To this hut he managed to transport by
motor boat a grand piano, and at this writing he is there,
all alone with a colored man who serves as maid of all
work. An ideal way to prepare a musical feast. Among
others of the Seal Harbor colony were Friedberg, Gills,
Muck, Kreisler, Stokowski, Stransky, Sevcensky.

My last evening was spent at Marcia van Dresser’s cot-
tage, where Salzedo played harp on a grand piano. He
also played lots of Scriabini and Ravel.
rather difficult'to un-Ravel all this modern stuff, but on
this occasion the conditions were just right. A lovely
room, subdued light, and an

They know how to listen! And the message is understood.

audience of makers of music. |

And what is the message of our modern music? It is |

Revolution. These modern composers are very sensitive
indicators of the spirit of the present age. Their prophecy
is more accurate than the weather bureau in Washington.
If you-have ears to hear, then listen. We have heard the
beginning of their message; we shall hear also the end.

|
i

|

2

Played by four hands it is worse to the listener, but .

It is sometimes |

-

!

ut of the
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Pupils” Rerital
Texus Woman's College Chapel
,8",‘_‘,'_"’“5‘,'7 January 80?1!, §00 P 'f

PROGRAM

1 Air de Ballet

Chaminade
Louise Sullenberger (elass of Miss Matthews)

(8

Sonata C major

Mozart
Mignon Brock (class of Miss Cassell)
3 L’Envoi | Kipling
Marry Suggs (elass of Miss Hardy) :

4 (A) Aria from Mignon Thomas

(B) Apres un Reve Faure
Madeline Deyber (class of Mr. Hemphill)

5 Marche Mignonne Poldini
Marie Louise Foster (elass of Miss Bates)

6 Liebesleich 'Kreislerl

Anne Phifer Crawford (class of Mr. Venth)

7 Murs. Lathrop'’s Love Affair (a lifesketch) Anne Werner
Rubie Snively (class of Miss Hardy)

8 Norwegian Bridal Procession

Grieg
Winnie Langford (class of Miss Bates)
9 Les Hirondelles - Godard
~ Ira Benson (class of Miss Cassell)
10 (a) Poeme erosique Grieg
(b) 5th Valse Godard

Gladys Herron (class of Mr. Nat)

(A) By the Cradle
(B) Summer Night
(class of Mre. Nat)

Moritz Moszkowsky
Frederic Binet

e

1. Moskowsky: Momento ziojoso ... R S o 2 Im '

2. Schutt—Valse lente...... ... i Nellie Crum

8. Chaminade—The Flatterer ... ... Hase Rose

4. Dancla—Fifth Air Varie. ... ...................Dorothy Metx

B O RO oo i Char e Curtis

6. Rubinstein—Barcarolle .. ... ..Joeephme Woodi

7. Chopin-—Polonaise..................wwv oo Selma Couch

8. Brahms—Hungarian Dance .. ... ... m.angg,g

8. Chopin—NOCUINe. .. ... oot oot B fIICE Stnym

10. Mendelssohn—Concerto, g minor o ;V “
Brd movement..... ... o Hazel xqmg

Recital

——

Given by Pupils of PHILIP TRONITZ
Assisted by Pupils of CARL VENTH

Saturday, December 4th, Bas
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Somte Remarks about “Psychology
in Music.”

m

By Carl Venth.

The word “psychology” has on some people an ap-
pallingly deterrent effect. They will not approach it
themselves, and yet for those to whom they attribute a
knowledge of it they have a kind of veneration which is
pathetic—and also dangerous; for I have noticed that it
is almost enough to s ay the word a few times in a tone
of familiarity and any foolery you may advance on the
subject of teaching after that is received with unques-
tioning faith. But earnest musicians are not afraid of
approaching any gubject which may heip them to do
their work better. They are told that psychology will help,
so they get a text-book and read it. This, however, is
not enough. What the text-book lays down must be
verified by observation and practice in the laboratory.
By this I do not mean “psycho-physiological” research
work, but something much simpler, which each one must
begin by doing in his own little laboratory. The only
mind you can observe directly is your own, and that
little laboratory you carry about with you. You can work
in it at any time, in any place, in daylight or darkness;
and there is always something going on in it for you to
observe. But this introspective psychology may be mis-
leading to us as teachers if we do not combine with it a
close observation of children’s minds; not only children
of school age but little ones, babies, even animals of the
higher types. A teacher must be in some degree a
thought-reader, else he may give his pupil credit for
mental processes whicharen otgoingonatall,
and proceed on that assumption. We must remember that
all the hest teacher can do is to help the pupil to teach
himself. However lucidly we may “explain,” if the
pupil is not learning we are not teaching him; and the
point T want to emphasize is that many teachers do not
know whether their pupils are learning or not, because
they do not sufficiently observe sy m p toms. It is good,
too, for the teacher to remember that the thought-read-
ing is not all on one side. Your small pupil, who looks
up at you so earnestly when you ask a question, is very
pften merely scanning your face for a clue, and will often
hazard a guess on what he thinks he sees there. So, if
we would make him use his own wits, we should be able
to assume at will the stony countenance that denies

assistance to the guesser—the studied blankness so
familiar to you in the face of the experienced doctor, or
the musical critic at a concert. Some teachers deliber-
ately try to help young pupils by suggestive facial ex-
pression, etc., but it is not well to do that. If the ques-
tion is one that the pupil ought to be able to deal with
through his existing knowledge and experience, he should
be allowed to do so. If not, it is a wrong question. An
answer has no value unless it is the pupil’s own answer.
Hence the fallacy of catechisms, of music or anything
else. One of the difficulties of the beginner in psychol-
ogy is its terminology. Young students are sometimes
pulled up at the start by the mere resemblance in sound
between two terms that they never get at the ideas behind
the terms. The text books tell you how the mervous
system is the chief agent in knowledge-getting. But if
this were all, if the mind were only a mirror and per-
cepts were reflections in it, we should never know things
any better, never remember or recall them. Now music
is peculiar to this—that for the perception of any and
all of the sensations it gives us we are entirely dependent
on one sense-organ, the ear. 1f that'is so, we can only
teach it through the ear. Don’t imagine, you pianoforte
teachers, that you can relegate ear-training to the sing-
ing or any other class. If your piano lessons are not
lessons in listening from start to finish, they are not
music lessons at all. Music passes by. It must be
caught on the wing. Har exercises promote alertness
in observation. In teaching notation we use eye percepts
as well as ear percepts. There are three things in the
pupil’s early teaching of which his mental images should
be kept sharp and within call: the keyboard, the staff,
and the modulator. With good powers of “imaging”
you can practice quite effectively when lying awake in
the dark. You see the score, you hear your ideal inter-
pretation of it, you feel your fingers actually playing it
—visual, aural and tactual images. A good deal of time
can be wasted at the piano. Wasted by the conscientious
pupil who thinks she wastes time if she stops playing
for a moment. If she would think the passage through
between the repetitions she would get gradually nearer
to her ideal. Without an ideal towards which to strive
practice has no meaning. A percept has been defined
as “an impression with a fringe of meaning for one’s
personal hehavior.” Do not expect too much of psychol-
ogy. To know it is no guarantee that you should be a
good teacher. It cannot give tact, or sympathy, or the
mother-wit which enables you to deal with the unexpect-
ed. The laws of teaching are like the rules of a game.
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MILITARY COl
by the
MASSED BANDS i
” 49 '+ bl 56 AND 57 PIELD ARTILLERY
'CAMP BOWIE

Under the Direction of
CARL VENTH, Divisional Band Master
SUNDAY, SEPTEMBER 22, 1918, AT 3:30 P. M.
COLISEUM, FORT WORTH

PROGRAM ;
Liberty Bell. - - - Sousa
Overture, Poet and Peasant : Suppe
El Capitan ) Sousa
Overture, Rienzi e ~ Wagner
Stars and Stripes ; Sousa
Amerinda - ' - Smith
Egyptian Ballet - ; Luigini
Overture, Light Cavalry ‘ Suppe
King Cotton March - Sousa
: Star Spangled Banner

The Concert ‘s given complimentary to the soldi<rs of Camp Bowie and the
citizens of Fort Worth, under the auspices of the Music Committee of the War
Service Board; Mrs. John F. Lyons, Chairman; Sam S. Losh, Vice Chai man;
Mrs. T. L.Dnvh,llu.l G. Randle, W RE Marsh, and E. ﬁyd‘wmﬂoﬂ. i




FORT

HANDEL'S MESSIAH IS .
WELL SUNG AT FIRST
METHODIST CHURCH

Masterly Renditlon Given of Great Ora- | §
torio By Chelr Uinder Iioent,
E of Carl Venth,

Magnificent, superh %lorinus and still
more praise might woll be applied to the
performance of Haudel's great oratorio,
“The Messiah,” as flveu uosday night
at the First Methodist chureh under the

direction of Carl Venth, who conducted
masterly style,

From beginnlng to end the choruses
were practieally without a blemish, every
Start being mada with precision  and
clearness of attaek, with endings equally
decisive. A wonderfyl cffect was ob-
tained by the gradunl crescendo used in
the chorus, “Arise, Shine, for Thy Light
Is Come.” :

“All We, Like Sheep, Have Gone

tray” was perhaps the most finished
in expression of all the choral work, clog-
ing a8 {t did with a carefully graduated.
crescendo - and  diminuendo, which  wag
most telling in effect.

{ The final chorus, “Worthy Ts the Laml%
That Was Slain,” and the “Halleluj
(chorus were magnificently sung, Overy
voice and instrument responding with re-
tr)uurkatple precision to the conductors
aton,

The soloists, Mrs, Pear]l Oalhoun Davis,
sopran]o; M‘{s. 'Ji!‘loml;l: Holt‘ Hubba
contralto ; va Hombarger, tenor, a
Bernard 17, Taylor, baritone, were nll hq
good voeice, singing their respective sblos
with authority. % i

P R et~ By B L

Mrs. Davis' voice was truly lovellr an
sympathetic in the s’i&r:no air of “Come
nto, Him, All Ye t Labour” The
Flook,” asbosattfuty haiy Sued Hia
| Flock,” was 3
Hubbard, as was also y{le Was Despised
.and Rejected.” i 0
Mr, . t?b‘lgei;’s tvdce Jsleemted well-
suited to the g tenor solos whic
carried well to the tard U

LT OB A o o o ad O ETIPRI O e s ad B S
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CONCERT BY TEXAS ARTISTS -

8:45 P. M.

Trio for Piano, Violin, and ’Cello
100113 30 SA 01°) b ) P Venth
“On the Glacier”
“The Waterfoll” (Laatefoss)
“Whitsunday at the Hardanger Fjord”
“Hardanger Festival”

Piano, Miss Marion Cassell, Fort. Worth.
Violin, Carl Venth, Fort Worth.
'Cello, Samuel P. Ziegler, Fort Worth.

Micaela’s Aria, from “Carmen,” Act ) 1 o el T Sl sl i Bizet
The Crying of Water ... Rt Campbell-Tipton
You Are the Even ing Cloud......oimiiininies Horsman

Mrs. Brooks Morris, Fort Worth
Accompanist, Miss Craig Lasley, Abilene

Autumn  TAyL e Scott
Minget ! rtal i b Sl e =) Grieg
Arabesque Chaminade

Miss Gnoma McRae, San Augustine

“«1] va Venir”, from “La Juive’. . ... Halevy
My Lover Comes on a SKee ..o Clough-Leighter
The Last HOUT.....ccceioimniicimmasicmsurmnmssmastcsasssasezasanece Kramer

Allie Coleman Pierce, Dallas
Accompanist, Miss Gertrude Stewart, Dallas

WOrth WHILE......ocooiociionuinssasaiabansninsyoatssnnsadasiats soneasinaton H. T. Burleigh
The Jungle Flower..... . T. Burleigh
Kashmiri SONE.....cccociivioemmitimnitoinstonsenstisnsnaintnans . T. Burleigh
Among the Fuchsias. _..H. T. Burleigh
THIL T WAKE.oooiviccceicaciieceiemare s et e sstansaas s . T. Burleigh

Henri La Bonte, Dallas
‘Accompanist, Julius Albert Jahn, Dallas

Etude in D flato e ...Liszt
Caprice in E° major ....Paganini-Liszt
Parantella e Lt bl Rttt et Liszt

Antoinette von Eggers Doering, Fort Worth

FIELD-LIPPMAN PIANO
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STUDENTS’ RECITAL

T. W. C. AUDITORIUM
Monday, May 27th, 8:15 p. m.

P rrocram V%

Suite Alnaes
Edith Duke Class of Mr. Venth |
Romance Greenfield !
Helen Tindel Ciass of Mr. Davies
A Smile Ronald
Etta Younger Class of Miss Sullivan
(a)  Marche Mignonne Poldini
(b) impromptu s Schubert
Ruth Alexander Class of Mrs. Venth
(@) Deep River Burleigh
(b) 1 Arise From Dreams of Thee Huhn
Margaret Mosely Class of Mr. Hemphill
(@) Gondoliera Nevin
(b) Venetian Love Song "
Elizabeth Means Class of Mr. Davies
Sonata Mozart
Grace Connclly Class of Mr. Venth
Will o’ the Wisp Jensen
Ruth Speer Class of Miss Cassell
(a) Twilight Glen
(b)  Vilanelli Del Acqua !
Hazel Long Class of Mr. Hemphill
Fantasie Impromptu Chopin
Bessie Joe Simpson Class of Mrs. Venth
Kiuwiak Wieniowski
Marjorie Goodman Class of Mr. Venth |
(a) Sonatina . Kublau ’
(b) Toa Toy Soldier Warnper j
Mary Louise Boaz Class of Miss Cassell ,
Rondino Kreisler
Catherine Collie Class of Mr. Venth :
Polonaise : Leybach

Esther Speer Class of Mr. Davies

2

3

12

13

14

Mildred Welch  (class of Mr. Hemphill)
- Chopin A e :
Olivia Elliott (class of Miss Dillow)
Hungarian Fantasie . = ; , 7 ch
~ Mamie Murdock (class of "‘“M
Viennese Melody > T
Ruby Bettys (class of Mr. Venth)
Berceuse 3 ; i

T. W. C. AUDITORIUM
HFriday, Februnry 2353, B:15 P

Song without words Mendelssohn
Elizabeth Leeper (class of Mr. Davies) "
Callivhoe L : Chaminade
Hclgn Hines (class of Miss Dillow)
(a) Wind Song ,
(b) What does Little Birdie Say? ,
Bernadine Cerveny (class of Mr. Hemphill
Petite Suite :
a, Allegro; b, Valsetto; ¢, Love Song;
Jewell Brockett

Allegro from Suite
A A\nude Kennedy
To a Wild Rose -
Theo Davis (class of Miss Matthews)
(a)- Song
(b) From a Wandering Ice Berg
Esther Speer (class of Mr. Davies)

Rogers
Pm

Vi
d, Gavottina
{class of Miss Gross)

(class of Mr. Venth) pe
MacDowell

MacDowel

Sonata W :
Jeanette Driskill  (class of Mr. Venth)
Reverie N T P
Naomi Adams
Slave Song
(b) Yesterday and Today

(class of Miss Matthews|

(a)

£

Grace P{rgwg (eﬁutef!b atthews
Doctor Gradus at Parnassum
lIrene Clark  (clas: ofﬂr
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Students’ Rerital

W
T. W. C. AUDITORIUM
Saturday, December 16tk 8:15 p.om.

I Allegro from Sonata No. 6 Mozart
Rbuey Altman, class of Mr. Venth
2 Soaring I Schumann
Bernadine Cerveny, class of Mr. Davies
What’s in the Air Today Eden
s Jewell Tyner, class of Miss Sullivan
4 Twilight Friml
Ruth Palmer, class of Miss Whitenack
5 Air de Ballet Venth
// Clarada Townsend, class of Mr. Venth
- 6 Wild Rose MacDowell

Hattie Mae Taylor, class of Miss Gross

7 Reading The Christmas Tree
Helen Hines, class of Miss Millsapps
8 Prelude Rachmaninoff

Leska Cates, class of Mr. Davies :
@Aria Venth
Ruby Bettis, class of Mr. Venth

Love Song and Good Night : Nevin
Della Cartwright, class of Miss Matthews

(a) In the Boat Grieg

(b) Springtide Becker
Sallie Bell Matthews, class of Mr. Hemphill

Sparks Moszkowski

Wanda ditman, class of Miss Dillow
Les Adieux Sarasate

Eugene Bandy, class of Mr. Venth

The Flatterer Chaminade
Joyce Gilliland, - class of Miss Gross
Sonata No. 8 : Mozart
Inez Hooper, class of Mr. Venth
Witches' Dance MacDowell
Ina King, class of Miss Matthews
To the Sea MacDowell

Sybil Simpson, class of Mr. Davies

 @exas Woman's @ollege
, School of Fine Arts

CARL VENTH, Dean

Foint Graduating 1Récital"

Hildred Warris, Piana
Hloyg Greevnvan, Bxpression

Texus Woman's College Amditoriom

Thnrsday puening, April 5, 1917
<:00 o’rlock

0B
PROGRAM
B2®
I Sonata for Violin and Piano Grie
Miss Hildred Harris £
2 Tho Servant in the House Kennedy
Act 1 Miss Floy Greenman
3 Sonata Op. 14, No. | 3
» No. Beet
(a) @llegro; (b) Allegretto; (c) Ron)doboven
Miss Hildred Harris
4 The Servant in the House . E
K .
Act Il Miss Floy Greenman g
5 Impromptu i
Ballade In G minor . g:opfn
Miss Hildred Harris c?plo
6 The Servant in the House :
K
Act Il Miss Floy Greenman g
7 Morceaw Characteristic
Suite Bergamasque De';ams
. (a) Prelude; (b) Clair de Lune o
relude in G minor Rachmaninoff

Miss Hildred Harris
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PROGRAM

PROF. CARL VENTH, Violinist
PROF. REUBEN H. DAVIES, Pianist
MRS. REUBEN H. DAVIES, Accompanist

““Madam Butterfly" Puccini
(Violin and Piano)

(a) Liebestraum Liszt
(b) Etude MacDowell
(c) Valse Scott
(d) Ballade in G minor Chopin
Violin Solos
(a) Traumerei Schumann
(b) Minuet Marie 'Aotoir)ette Venth
(¢) The Swan Saint Saens
(d) Scotch Fantasie Venth
Fantasie

3 Wagner-Raff
(Violin and Piano)

Given in behalf of the Santa Fe Trail

STUDENTS’ RECITAL

@) ACAAR AACAATERR AAAAAAAA

N ‘\-‘WWW

T. W. C. AUDITORIUM
Friday, May 24th, 8:15 p. m.

_ FROGRAM

Aragonaise ; Massenet
Addie Fee Class of Mr. Venth

The Lark Glinka
Grace Connally Ciass of Mr. Davies :

Lovely Night Ronald
Thelma Dees Class of Miss Sullivan ‘

Rondino Kreisler
Edna Matthews Class of Mr. Venth

Minuet Beethoven

Mary Rodgers Class of Mrs. Venth
Spanish Dance Grandis-Kreisler
Edith Duke Class of Mr. Venth

(a) Barcarole Offenbach
(b) Melisande in the Woods Goetz
Lena Maude Smith Class of Mr. Hemphill

Scottish Poem
Inez Hancock Class of Miss Cassell

MacDowell

Love Song Meyer-Helmund
Christine Stuckey Class of Mr. Hemphill
Sonata Pathetic  Beethoven
Lynette Clements Class of Mr. Davies
Morning Speaks
Leta Goodger Class of Miss Sullivan
Spanish Dance Papini

Nora Lee Mayhew Class of Mr. Venth

(a) Spirit Flower Campbel! -Tipton
{(b) The Swallows i
Miss Ruth Culbreath Class of Mr. Hemphill

Sonata Grieg
Almaryne Simmons Class of Mr. Davies




?mgfam .

Allegro Moderato
Sherzo
5 Adagio
Allegro con Moto
. Carl Venth
Dot Echols McCutchan
Songs for Contralto .
- “Her Rose” _Coombs
’ “The Nightingale Hasa Lyre of Gold” Whelpley
“Deep River” __Burleigh-Fisher
“Bythe Watenof anetonka”,_.,,_; ________ Lieurance
E Mn. Dan Brown

GANTATA—‘THE RIVER OF STARS”

~ The Music by Clarence K. Bawden
The Poem by Alfred Noyes

e - HARMONY CLUB CHORUS

' : Carl Venth, Director
Dot Eebals McCutchan, Accompanist
Mrs. W. Cullen Bryant, Soprano Soloist

= Nk National Am of Englami, France, and United States
o , . Harmony Club Chorus
Rk  Assisted by Camp Bowie Song Detail
- Pearl Calhoun Davis, Soloist

Sonata for Violin and Piano ... Rossiter G. Cole

pup- e D A crtiy, gy IR oty W Sty T -y
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‘ Club Chorus and of the Fort Wo
T. W. €. Auditorium i g B i g

most prolific and certainly one of the
z - 30tk B 1K %vesttl;nown eomdpoul:‘u in"ll‘exu. l‘and Fort ]
e hursda a t : . m. : orth is proud to have him in her care.
] - & SNng L4 ! Although he was born in Cologne, Ger-
=* ! many, he is now thoroughly American
3 and most of his work has been produced {-‘
and published in this country. Venth |
! came to Texas eight years ago and since !
; that time he has organized the Dallas 9
‘ ;- and Fort Worth orchestras. His music {
is noted for its pure lyric beauty and a ep:
good flow of melody. Many of his larger fp,
l works for full orchestra well deserve a
: . hearing. His new Symphonic Poem, te
! . “The Son of the Winds,” is founded on Il
a legend of the Dacotah Indians and nl;

B o i ai o

was played to an enthusiastic audience i

PROGRAM _ . in Fort Worth in April. His light op- v
E ; era, “Fair Betty,” produced ear H
E = e i ¢ June, proved a big success. Mr. Venth [
% | Sonata Nedtal | as b}:‘i’i ownhlibrettiat iui f,';i‘ jcase and
E 2 | Sh Cl of Mr. Venth e , with its many richly humorous -
iz iy} Shaw g lines, added greatly to the total effect.
. 2 (a) Gavotte and Musette Bach According to latest reports from the
(b) .Lotus Land Scott . composer, who is at present in New
k (c) -Sclmezo Mendelssohn York, “Fair Betty” has a very fair
§ Maude Kennedy Class of Mr. Davies 311:'1?:: Ofb?e - di:is:: 1?: .!:::ari‘llw.my ﬂeﬁ:
¥ : ; ; Hue tral works, Venth is now completing a
P mN?lleure pp il Lieroux new cantata for female voices, wh
= (b) Le Ni : will be issued in a few weeks i)y Carl
(c) Crying of Water CompbelI-Tlpt_OQ i " Fischer of New York,
1 (d) @ria (LaBoheme) Puccini E. Clyde Whitlock, whose songs gives

1V y Helen Hines Class of Mr. Hemphill "

2 Caprice Vi i Kreisler ; h 4 o 1 :
4 : 5 Opr:::r) pehr:;‘e?scrqwford Class of Mr. Venth : ﬁ iu 2“*5 gztxia

3 ingiiiGhosts” Jgmes.iigteomms-Ritey~>
] 7 MOS S - ps
¥ 6

Sonata Vet Grieg ( CLASSES OF MR, VENTH ONLY )
Laura Coupland Class of Mr. Vent

4 v 2 Sonotir)a Ravel T' w. c. AUDITORIUM
4 Ethel Shaw Class of Mr. Davies .’uubag. ,Apzil Zud, 8:00 p. .
,i 8 (a) @Aria Manon Lescant Puccini >

: (b) @ria La Boheme s e
1 Ruth Boaz Penniman - Class of Mr. Hemphill » -

' 9 Reading: The Efficacy of Prayer S. V. Foss . PROGRAM

1 Frances Marchman Class of Miss Jessie Millsapps | Violin quartet Papini

; 10 Viennese Song Kreisler : Misses England, Bettis, Collie, and Mr. McCorkle

! Mary West Class of Mr. Venth 2 Sonata No. 18 oot
= I (a) Mazourka Chopin Esther Speer
= (b) Au Claire de Lune Debussey 3 Scene De Ballet DeBeriot
E 4 (c) Rhapsodie Brahms Virginia England
3 Laura Coupland Class of Mr. Davies ‘4 Sonata No 2 Grieg

b - Rhuey Altman
i 14 5 AtEvening : Venth
3 } : Clarada Townsend 3

6 Scene de la Vie Sinding
E =  Wanda Altman i
7 Airde Ballet . Venth 4 |
i Mzrjorie Goodman ki V5 0
, 8 Sonata No. | Mozart
_ Bess Norwood
Lj 9 Lullaby . Friml
X Anne Pfifer Crawford
3 10 Sonata No. 4 Mozart
] : Irma Dawson
I (a)  Valse : "~ Centola i
(b) LaCapriccieuse ‘Elgar f

Smjith McCorkle
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PIANO— _
Sonata Appassxonata : S 5 . Carl Venth
Dean of Texas Woman’s College, Ft. Worth

Miss MARIAN CASSELL, ‘Texas Woman's College, Ft. Worth
“VOICE—

e
———— o ———

a. By the Waters of the anetonka : Lieurance
b. Spring’s Awakenmg . Sanderson
MRS F. H. BLANKENSHIP, Dallas
PIANO— e : .
a. Variations C Minor : Beethoven
b. Rhapsodie No. 12 Liszt

SEVERIN FRANK, Baylor Umversny, Waco

VOICE—
‘JewelSong .~ .. - ¢ Gounod
: . Mgs. GEORGE WaTSON, Dallas
VIOLIN— .

a. The Slavonic r'F,antasie| Dvorak-Kreisler
b. The Viennese Song .
¢. Gavotte . David Popper

Miss ALMA AULT College of Industrial Arts, Denton

Fritz Kreisler

VOICE— S
a. LaGiacondadia . .~ o Concielli
) b. The South Wind i e Salter
c. Butterflies Seiler

MlSS RADER, Kldd Key Conset‘Vatory, Sherman

PIANO—
Phantasie in F Minor

N

> Chopin
' Miss DOROTHY ACHENBACH Dallas

Acco}npanists

MRgs. LAURA STEVENS BOONE, Houston
Miss Louise DANIEL, Houston
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Program

Cantata, "THE QUEST OF BEAUTY" Carl Venth
Harmony Club Chorus

Incidental solos by Mrs. Louis Morris, Miss Helen
Lassiter, Mrs. W, D. Smith, Miss Helen Austin,
Miss Alta Vaughn, Mmn. Pearl C. Davis

Chopin
DeBussv
Saint Saens

Sherzo in E Major

Soiree dans Granade

Etude en forme Valse : :
Miss Marion Cassel!

Fugen Haile
Giabriel-Sibella
Gabriel-Sibells

Clough-1 cighter

Gounod

Autumn
The Street Organ
An Impression
My Lover He Comes on a Skee
Valse from ""Romeo and Juliet”
Pear! Calhoun Davis
Mrs. Will Collins, Accompanist

M. Dan G. Black

Viennese Serenade Stevenson

Harmony Club Chorus
Frank C. Agar, Soloist

MAY ITTH. AT 815 P. M.

' I Sonote Mozart
Moarie Bolyard, Class of Mr. Venth
2 Carnival
Ruth Jones, Class of Mr, Davies i
. 3  The Blockbird
w
Nell Kerr, Class of Miss Sullivan b -od
4 Prelude R
Mattie Pattillo, Class of Miss Root p o
Ns o Trovatore : " Singelee
‘ Queenie Chappelle. Class of Mr. Venth
M6 (o) By the Waters of Minnetonka vance
b, Where My Corovan has Rested i
Lucile Gerlington, Class of Mr. Hemphill
7  Volse ; Moszkowski
Ibbie Lee Gothings, Class of Mr. Davies
&  Bow! of Roses Clark
J Ernestine Bolin, Class of Miss Sullivan :
9  Moonlight Soncta - ¥ Beethoven
Ruth Culbrecth, Class of Mr.' Davies
0 Mel -
lodAcJ » Nevin
{ errienne Sansom, Class of Mr, Venth
W la; Of Fair, O Sweet and Holy
‘d) Four Leof Clover e
‘ . Elizobeth Means. Class of Mr. Hemphill
12 Berceuse
Jewel Brockett, Chn of Mr. Venth
. 13 FiRkth Air Y Dancla
mn Justice, Class of Miss Moyhew
4 Etude - Moszkowski
© Air de Ballet Moszkowski

Georgie Crosthwaite, Class. of Mr. Davies



1. SonataOp.85. . ... .
(a) Doppio Movemento. -
(b) Scherzo.

(c) Funeral March.
(d) Presto. (Wind over the g

Sonata Appassionata .
(Played witl




was made up of compositions

Venth and was presented by the com-
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was

identical with the one gm the

~MacDowell Club in New York during

the Christmas holidays.
Mr. Venth is at the head of the music

ta for violin and piano, D
minor (1907‘"(‘«“1 fantasia, moderato

an irito),
Sy g e g g Rl
2. “Sonata Appassionata,” C

n:.'h'ioini'lhup.minor for violin,

‘cello and 9sgano com at

Nonny;'l ), (allegro energico, “The
Glacier; tino, “Tbo:lﬁord on a
Sunday - e Water-

; 0c080, Vi Festival),
‘I,!r.u’l)lﬂu. ; n'oemhfn; and Mr,
enth.

dist Church April 10. The pi’mgarn} .
y

me, en! y :
)’ h"o D.vi“o
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after he has left the concert
Ventibdnﬁhimukoflﬂ‘ ex-
traction, it i1s but natural that music

posers who are temperamentally suit-

ed to its unfoldment. Grieg saw and

heard this trio, and is said to have ex-
e t he were

ive and exhibits new effects and

eas in the com s method of writ-
ing as com with works of even
two years ago

The sonata for violin and piano is a
modern work of the more usual type,
and is an impressive effort. It gives
the impression of expert and widely ex-
I Teonine Wil te gy ol Eueris
al wY e air autho
and breadth of conception exhibited
only by the routined com . The
slow movement is a beauﬂful piece of
writing. In the reviewer’s opinion this
work exhibited the composer at his

That music of the type presented on
this occasion can be written by a resi-
dent musician is a strong factor in the
community’s musical tialities and
a distinct credit to town.
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DOLLS

Words and Music by CARL VENTH

Interpreter

When man was made in Paradise,
‘ Created out of clay,
® A little piece fell, and did rise
Shaped as a doll, they say.

To man then given was a soul
For joy and suffering.

But not so to the little doll,

The dear, sweet, charming thing.

And ever, since the world began
All children lov’d a doll.

They do what children only can:
They give the doll a soul.

I’ll show you now eleven dolls,
From countries far and near.
Their song and dance and folderols
Are like your children’s here.

* * *
The French Doll

I am Fifi
Of gay Paree.
I dance on toes

. In silken hose.

. And French I speak
Without a Squeak.
I do the split
and make a hit.
I dance Shimmee
To please Billee.
I am a fool,
Don’t go to school,
But all the day

- I'hit the hay.
Then every night
I get up bright.

I paint my lips,

! Put on my slips,
Blacken my lash,
It is the fash,
My silver dress

- Without a stress

Fits like a glove,
Below, above.

Poor me, I dance,

And whirl and prance.

But I would rather

That my dear father
Should send me away,

And stop my play,
To learn to write,
To read at sight,
To grasp evolution

And some elocution.

Then may-be, James,

Who lives near the Thames,
Might marry me soon.

Oh help me, I swoon.

*

Chinese Doll

*

*

Ching-chang, chinge-chang,

I am Lotus flow’r.

Ching-chang, chinge-chang,

Happy ev’ry hour.

Black hair, little feet,

Slanting eyes that shine.
Fish, mice, and some rice,

On such fare I dine.

Had a birthday-gift,

A red cockatoo,
And a silken shift,

Peach-tree blossoms too.

*

Russian Doll

I am from Russia,

Am from the Volga. !
I live on black bread, Kumiss,

Beans and also Vodka.

And ev’ry year or so,
I take a bath, yo-ho.

*

Don’t think I'm Anarchist,
I am no Bolschevist.

On Sunday moming‘ I am dress’d
In a blue skirt, with gold laces, °




A white shirt and red leather-boots,
They come from distant places.

Our guest is Petrowitch,

He is so very rich.

He comes with three white horses
In a golden Troika.

We ride: and dance and play.
I shall not say him nay.

If he does marry me

How happy I shall be.

* ¥ %

Mammy Deoll

Sleep, my honey-baby, go to sleep,
God in Heaven surely watch will keep.
Little Pickanninny, don’t you cry,
Your Mammy always is near by.

Daddy shall bring you a sugar-stick.

If you sleep now you will get it quick.

Your Dolly is a-sleepin’, see,

An’ yor Mammy loves you, honey-bee.
* * *

Danish Doll

I am little Mary,

Working in a dairy.

Denmark is my homeland fine,

Land of butter and of swine.
Nights are short, and days are long,
Little time for play and song.
Early mornings I get up,

Without breakfast and mno sup.
Clean the stable, feed the chickens,
Milk the cows, and oh, the dickens,
Scerub the pigs and lug the water,
Chop the wood and peel pertater,

Oh, I'm yearning so for knowledge,
Want to go to school and college.
But my father has no money,

And our bees, they make no honey.
Every night I pray so hard:

Dear God, please, give me a start.

But if He refuses me,

Does not answer to my plea,
Then shall I say yes, to Harry,
Who is asking me to marry
Every Sunday when we meet.
Oh, that will be fun indeed.

The poor boy he has no money,
But his smile is sweet and sunny.

If we both work in the dairy -
"Twill be play for little Mary.
And some time the stork will call,
He comes mostly in- the Fall.

In his bill a Baby small 1
He will bring, to please us all.

* % %
Spanish Doll

My name is Carmen.de Sola,

My home Malaguena in Spain. .
My lover calls me Carita,

He shall not call me in vain.

1 dance Habanera, Bolero,
I sing the castilian Lore,
But no man to me is a hero
Who is not a true Matador.

The Plaza, Arena, the Bull-fight,

The glory of warm, sunny days,

The beauty of night in the moonlight,

My Spain, I shall love thee always.
* * *

General Bing |

My name is General Bing all right,
My sword is made of steel.

So if an enemy comes in sight,

My vengeance he shall feel.

It only needs a look from me

For a thousand men to drop.

And when they hear my voice, you see,
They run, arnd never stop.

My name, Bing, Bing, means victory.
My foot, it weighs a ton.

There is no man in history

Has fought as I have done.

I killed the rat, I slew the cat,

I caught the mouse with cheese.

The brook-trout I did catch with fat,
The elephant with grease.

Yet if it comes to catching men,
The weapons which I need

To put them safely in the Pen
Are: Eyes, and voice and feet.

But if a flapper looks at me,
With lip-stick, rouge and gum,
I feel a sinking in my knee,
My heart beats like a drum.
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She is the only enemy

Whom Bing can conquer not.

She is the one who makes me flee,
But not far from the spot.

It’s rather sweet, I must confess,
Surrender to the foes,

Especially to La Comtesse,

With her alluring toes.

For with her toes she rules my heart,
The heart of General Bing. .
Oh flapper-maid, how strong thou art,
Tho’ such a little thing.

* k%K

Arabian Doll

I come from the sands of Sahara,
Where Camels do snarl when they kneel.
The daughters of mystic Arabia

Dare never express what they feel.

The Muezzin’s prayer I hear,
My lover is not-at the well.
If he does not come soon, I fear,

- Fatima has woven her spell.

" My keeping the tryst is in vain,
. My lips are sealed by fate.

My heart will break from its pain,
The nightingale’s song comes too late.

* % *
\‘:"J/l 3‘3/'( pra ey
Music-Teacher Doll
Do, re, mi, fa, sol, la, si,
Lift your finger off the key.
Think of weight and relaxation,
We have no time for flirtation.

Don’t stick chewing-gum on the keys,
Count: one, two, three, if you please.
Do not wiggle on your stool,

You are acting like a fool.

Play your scales with proper fing’ring.
In your work must be no ling’ring.
Study octaves and the trills,
Practice cures your many ills.

Faithful work for twenty years,
Then the laurel-wreath appears.
If the world’s applause you hear,
Dtm:t_- forget your teacher, dear.

Flapper Doll

I am a little flapper,

And an experienced trapper.
For easy prey I look,

I catch them on my hook.

My eyebrows I make straight,
.I use a slouching gait.

My bare knees I do paint
With pictures, oh so quaint.

Deep red I paint my lips,
I wriggle with my hips,
I'm always chewing gum,
I'm never, never glum.

I roll my own, you see,

Up barely to the knee.

My dress, please do not flinch—
It measures sixteen inch,

A slip, a dress, my hose—
All else is overdose.

My shoes, and powder-
That surely is enough.

* % %

Rag-Baby Doll

I am the thing you love the best,
I am fulfillment of your quest.
I am the raggy doll of old,
Dearer to you than heaps of gold.

Of all the dolls that you can buy,
Whether they walk, or sleep, or cry,
There is not none that can compare
In value such as mine, so rare.

Tho’ I am nothing else but rag,

The children, blind with love, will brag
Of rag-dolls, morning, noon and night.
So, I suppose, I am all right,

* * %
Closing Chorus (optional)

The dolls hope you did have a jolly good
time,

And that you did like the musie and
rhyme.

The children we love, and the old folk.
a lot.

So do forget us not.
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Hine Arts Reck

At the College Aaditorium
Friday, June Ist, at 8 p. m.
Sonata for Piano and Violin . . . . . . - - Nedbal
Wanda Altman (Class of Mr. Venth)
a. CaroMioBen. . . . . . SNERENE P Sy Giordani

b. One Fine Day (from Mad. Butterfly) .. Puccini
Helen Hines (Class of Mr. Hemphill)

a. Clair de Liune . . . . . . .Debussy

b. Impromptu . . . . . . s s s &8 . Chopin
Hildred Harris (Class of Mr. Davies)

Ari R ey e
Virgean England (Class of Mr. Venth)
Reading—"* The Ten Pound Look ™. . . . . Barrie
Norma Rutledge (Class of Miss Millsaps)
s Valoa Triste . .« iiv v v« v s v sltugs Sibelius
b. Humoreske . . . . . . . e ey
¢. Slavic Rhapsodie . . . . . . . . Dvorak-Kreisler
Fern Hobson (Class of Mr. Venth)
a Boat Bon@ c o i v o elnoneisiaENEs . . Ware

b. A Spirit Flower . . . . . . . . Cambell Tipton
Mildred Welch, (Class of Mr. Hemphill)

a. The Bees . . i . . Burleigh

b. La Capricieuse . . . . . « « - « « + « o « Elgar
Smith McCorkle (Class of Mr. Venth)

2 NOOEUYI® . -+ i+ e iare Aut e i Sl Chopin

biltude. =i R T MacDowell

Jewell Bethany (Class of Mr. Davies)

Suite for Pianoand Violin. . . . . . . . .
Maude Kennedy (Class of Mr. Venth)

e - — T :
puuos S <ol

CARL FISCHER, NEW YORK
Carl Venth

“The Quest of Beauty,” a cantata for women's voices
and orchestra. The words have been put into verse form
by H. W. Loomis from a prose version by the composer. ﬁ
There are fairies and elves, visions, sprites of the ocean,
as well as a few human beings to give it the desirable at- 1
tractivehess to a human audience. The music is sparkling, =
full of descriptive passages, has daintiness as well as power,
melody as well as a wealth of harmony, and plenty o
good part writing for both voices and instruments. A a;
work of this nature has a permanent value and there are =
numerous choirs of women's voices throughout the land
which will be only too glad to get hold of such a bright,
tuneful, picturesque and artistically refined cantata. It is
pleasing and practical from cover to cover,

THE GIFT HORSE
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ted with
his own violin Sonata in D Minor. The  The work is clever and contains a good
bf  work is well constructed and shows an deal of ingratiating and nicely designed
intimate knowledge of the instruments

7 loyed. It is thoi’oughl Griegian in . artistically played.

January 6, 1917

‘Venth made up

Richard Epstein, pianist, relevant.

he northern
uently.

a

&, Sp2ocatng

Th violin sonata was composed in
907, A much more recent specimen of -
Mr. Venth’s music was provided by his

‘Appassionata,” a piano work
6. mIJ: was played finely by Mar-

 Students’ Recital
At the College Auditorium

Saturday, May 26th, at 8 p. m.

T L g
Zony le'Ernestine Bolin (Class of Miss Matthews)

Ouida Belle Matthews (Class of Miss Dillow)

Tor Planosadavaetin . . .o a0l i
i e orGrlzi,ace Conally (Class of Mr. Venth)
R R R D s
i Rhuey Altman (Class of Mr. Davies)
B¢ Aazatnica L REE R CER RGeS il
. G'ooso........_.._ .....
- Momem(}ralB]enson (Class of Miss Dillow)
B Ealude e s T e e T b
% songl.hiﬂi Parmer (Cia.és of Miss Whitenack)
R Laiah Townaen (O1b of ety Hheis)
. Ayl G S N e
i Lll?.gby King (Class of Miss Mathews)

Rerd HOY ¢ e s vl Bl o e e
o SheIL).o?;ise Nglms (Class of Miss Whitenack)

BioHer ROSE ™ i on g viieean RS e S C.oombs
» Dawnl'Be.ss' A..n.th.oﬁy' (Cl;ss.s (;f.M'is.s :Su'lli.va,n)

8. Barearole/, ¢ i v it o Gl |
e e

&. Shepherd Boy o . . 4. .. .MsacDowell
b mengg)gs%%gsterman (Class of Mr. Davies)

a. Absence. . . . . RSiE R b SRR
e e Oarauiiy [inen of its. Eseiphily
. Gt G ot i oy
PO ahas (Clae i e DRG]

March Mignonne . . . . .. .. . el s L
> Ilgeonancock (Class of Miss Matthews)

garet Cassell. From Norway to France ‘
seems to have been the spiritual step |
taken by Mr. Venth, for this sonata,
rugged and clangorous as it often soundz,
is tinged by the spirit of Debussy an
his clan. Like the violin sonata, it was
demonstratively applauded. -

The final number, a Trio in F Sharp
Minor, was played by Messrs. Venth and
Epstein, with Engelbert Roentgen, the
Dutch ’cellist. It was composed at Odda,
Norway, in 1905. The four movements
ns. Dy bear such descriptive titles as “The
m at the MacDowell Glacier,”l'l “'1;1‘1,e Flj.grgl’?n ads“u‘;x%f\y Mﬁrn- |

7 Yo ' the ing,” “The Waterfall” an illage Fes- |
ew York on the evening of ing, o ) aal ana |

gty falini tival.” Again Grieg is vividly recalled,
enth, himself a. violinist, although %his timegthe resemblance is |

melody. The figuration is ingenipus and
the harmonies are frequently rchh.

. . Massenet

. . Wollenhaupt

Benson

P SeespAwL avn juur Avuvwiaicet,

Fort Worth Hears Biggest War Concert

The biggest concert ever given in Fort Worth oc-
curred Sunday afternoon, May 5, when the massed
bands of the Thirty-sixth Division, Camp Bowie, and
the singing detail of the same division gave a grand
military program in the Coliseum. The bands, which
number eight and have some 225 players, were under
the direction of Carl Venth, who has recently received
the appointment of divisional band supervisor of the
Thirty-sixth Division, and the singing detail, number-
INg 200 men, was under the direction of Sam S, Losh,
army song leader for Camp Bowie. Both the singers
and the bands were in fine form and did work which
was a.great credit to their leaders,

The audience outnumbered any ever seen in the State
for a single musical event; it is difficult to estimate it
in numbers, as every inch of available seating and
standing room in the huge building was filled. Fully
7:000 people were in the building, while several thou-
sand more were on the verandas and walks outside, and
almost an equal number were turned back at the gate,
Gen. E, St. John ' Greble, commanding Camp Bowie,
with Generals Blakely, Hutchings and Hulen, of the
Thirty-sixth Division, and many other members of the
staff, were present, and were enthusiastic over the pro-
gram. General Greble has shown especial interest in
the bands and singing of the Thirty-sixth Division, and
it is due largely to his splendid co-operation that the
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LEADERS OF MUSIC AT CAMP BOWIE.

Carl Venth, Divisional Band Leader, and Sam S. Losh,
Army Song Leadér, 36th Division, Camp Bowie, Fort
\g’orth, Texas.
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work along these lines has progressed so satisfactorily.
The work of making a singing detail has not been an
easy task, as the division was made up largely of men
who have not been accustomed to sing; but Song Leader
Losh has been efficient and faithful since his appoint-
ment, and now has splendid results to show. The sing-
ing detail is made up of one man from each company,
These men are given special training, and in turn are
supposed to train their respective companies. In addi-
tion, Losh meets every afternoon a regiment for sing-
ing, and once a week has a whole brigade out,

Carl Venth has been in charge of the bands for only
two months and in that time has achieved results that °
are wonderful. Venth’s ability as a director is nation-
ally known, but even the most sanguine of his friends
would marvel at the results of his work in this new
capacity. His heart and soul are in the work, and he
is making the bands an asset that gives great pride to
the Thirty-sixth Division and the city of Fort Worth.

Both Losh and Venth are Fort Worth men who have
for a number of years been identified with the progres-
sive musical life of the city. Their appointments are
under the Fosdick Commission on Training Camp
Activities,

The concert Sunday was arranged by the music com-
mittee of the Fort Worth War Service Board. Mrs,
J. F. Lyons is the chairman of this committee, and has
been untiring in her interest in the music of the camp
and community. She has had the able assistance on
the committee of Sam S, Losh as vice-chairman, Pearl
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Stutents’ Rerital
At the College Auditarium
Thursday, May 24th, at 8 p. m.

Anitras Dance . . . . Grieg
Florice Garlington (Clasu of Miss Ma.tt.hewg)

Blrdling.................~......Gri
TAOMPe 1 e e ol o e S 0 R e R
Belle Daniels (Class of Miss Gross) ‘

Who Bapwat ot Lo iCitet GBI
I Hear a Thrush at Eve . . . . Cadman
Margaret Moseley (Class of Mr. Hemphill)

Canzonetta . . oo wes Venth
Ruby Bettis (Class of Mr. Ven'ﬁh)

b 1Y 1) - TR KSR A s O PRI .........Chopiﬁ
Hazel Richardson (Class of Miss Matthews)

Sonata for Piano and Violin . . . « « Mozart
Irma V. Dawson (Class of Mr. Venth)

Marche Mignonne . . i s R Gl aand :
Wanda Altman (Class of Mr. Ds,vies)

Melodia il itamieniescpitii .Massenet{
Estine Orr (Class of Miss Whitena.ck)

a. Have You Seen but the Whyte Lillies Grow . Old English
b. Four Leaf Clover . . . . Coombs
Hazel Long (Class ‘of Mr. Hemphill)

Whims . . . . Schumann
Marga.ret Moaeley (Class of Mr. Davies)

a. Guitarre
b. ‘Air de Ba.llet} hiths UL . Moszkowski

Helen Hines (Class of Miss Dillow)

Sonata for Piano and Violin . . 1 Moztrt‘
Esther Speer (Class of Mr. Vanth)

Impromptu . . Schuberh
Naomi ‘Adams (Clasl of Min Matthewl




SUNDAY AFTERNOON MUSIC HOUR
COLLEGE OF INDUSTRIAL ARTS
DECEMBER 3, 1916.

N e e

PROGRAM

Suite for Violin and Piano ... Bruell
(a) Prelude.

(b) Scherzo.

(¢) Round Dance.

(d) Andante con variazone.

(e) - A la Gigua.

e

CARL VENTH
(a) Sonata Appassionata ... Venth
(b) Valse Caprice Scott
(¢) Soiree daus Granada ... Debussy
(d)  Concert Etude .. MacDowell

REULIEN DAVIES

(a) Traumerei .. Schumann

(b) Menuet .. . Venth

(¢) The Swan Saint-Saens

(d) Scotch Fantasie ... Venth
CARL VENTH

Grand Fantasie for Violin and Piano on Motives
from “Tannhiuser”’ Wagner-Raff
CARL VENTH

Doy . Ll |favitt —

IMESaeenEls, ACCOMPANIST
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Students’ Berital

s
T.W. C. A_UDITORI‘UM
Tuesday, Nuwember 14th, 8:15 p. m.

| Suite for violin and piano First movement Bruei! :

Jewel Bethany (class of Mr. Venth) |
9 Bagatelle Beethoven 9)&}4 3

Bess Norwood (class of Miss Gross)

3 Bird Valse Chopin Wﬁ

Grace Conally (class of Mr. Davies) }
|
|

4 The Butterfly Lavalle W

Pansy Sides (class of Miss Matthews)

5 Sing a Song of Roses Foster " ‘
Margaret Bush (class of Mr. Hemphill) Wi—f%y&
6 Etudein @ minor v
Miss Inez Hooper (class of Mr. Davies) o ? "&
7 Indiap Lament Dvorak-Kreisler
Catherine Collie (class of Mr. Venth) \
8 Air de Ballet Moszkowski ?Lﬁj l
Esther Shaw (class of Miss Dillow) i dhd !
9 Sonata First movement Grieg
Hildred Harris (class of Mr. Davies)
10 Mazourka Wieniawski
@dnne Phifer Crawford (Class of Mr. Venth)
1 Summer Night Binet
Hattie Finn (class of Miss Matthews)
12 Minuet Seeboeck

Belle Daniels (class of Miss Gross)

13 Sonata First movement For violin and piano Mozart
Wandc Altman




Texas Woman's College

School of Fine Arts

CARL VENTH, Dean

Foint Graduating Recital

oee

Miss Hlorence Cothran, Expression
Miss Virginix Anglod, Piolin

Texus Woman's Callege Amditorinm
Friday ruening, May 18, 1917
B:00 o'clock :

)
PROGRAM
%)

I Concerto LS 'Meodelssohn
(a) @liegro (b) Andante (c) Finale
MISS ENGLAND

It Madame Butterfly dct I - - Long
MISS COTHRAN

il (a) Viennese Popular Song - Kreisler
(b) Indian Lament - - Kreisler-Dvorak
(c) @ria - - - Venth

MISS ENGLAND

IV Madame Butterfly @ctll - - Long
MISS COTHRAN

r—-ww._,f,«..__.‘,“ T

_ cello and piano. A

i Savememegar v

: Carl Venth’s Compositions at MacDowell Club.

Carl Venth, formerly of Brooklyn, but more recently
of Texas, gave a program of his own compositions
before a large and interested audience at the Mac-
Dowell Club rooms last week. Mr. Venth had some
unusually fine interpreters, samong whom may be men-
tioned Richard Epstein, the noted pianist-pedagogue;
Mr. Roentgen, the eminent Dutch ’cellist, and Miss
Marion Cassell, an excellent young pianist who played
a sonata in C minor written as recently as 1916.

There were but three numbers on the program, which
opened with a sonata for violin and piano, played by
the composer-violinist, and Mr. Epstein, and closed
with a trio composed i Norway in 1905 for violin,

» (0T IV
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CONGCERT

T. W. C. ORCHESTRA

Thursday, March 21Ist, 8 p. m.

Co-Ed March Zamschic
T. W. C. Orchestra
My Queen Bucalossi
" T. W. C. Orchestra
Serenade Drdla
Vielin Solo Mary West
Lange
lower Song
e ! T. W. C. Orchestra
Reading Selected
Frances Marchman
Serenata Schubert
T. W. C. Orchestra
Vocal Solo Seclected
Helen Hines
Simple Aven Thome

T, W. C. Orchestra

i Friml
Spanish Caprice
o Violin Solo @Anne Phifer Crawford

Loraine
Zallah
¥ T. W. C. Orchestra

Cexas Woman's College
School of Fine Arts

CARL VENTH, Dean

Joint Graduating Recital

o020
AMiss Tdra Wirkpatrick, Piana
Miss Marie Cofice, Expression

02

Cexan Woman's Eollege Amditorium

Friday euening, April 20, 1917
B:00 o'rlock

o
PROGRAM
@3
I Bear Dance, from Sonata for violin and piane,
No. 8 - - - Beethoven
MISS EDNA KIRKPATRICK
Il Blue Bird dct I - - Maeterlinck
MISS MARIE COFFEE
Il Sonata Pathetique - - Beethoven

MISS EDNA KIRKPATRICK
IV Blue Bird dct Il - - Maeterlinck

MISS MARIE COFFEE

V (a) Berceuse - R0 Chopin
(b) Funeral March - - - Chopin
(¢) Liebestraume - -

- Liszt
Blue Bird dct IlI - - Maeterlinck
MISS MARIE COFFEE

Yl (a) MNocturne -

v

- Kirkpatrick
(b) Prelude - - Rachmaninoff
() Cracovienne Fantastique - Paderewsk i

MISS EDNA KIRKPATRICK




January 4, 1017.

MUSICAL COURIER

Carl Venth’s Compositions

At the invitation of the MacDowell Club of New York
City, Carl Venth, the well known composer (at the pres-
ent time a resident of Ft. Worth, Texas, where he heads
the music department of the Texas Women’s College and
ale=-conducts the city’s symphony orchestra), gave a con-
cert of some of his compositions at the clubrooms of the
society on Wednesday evening, December 27, before a
large audience composed of the musical elite of the
metropolis,

CARL VENTH.

For the oscasion Mr. Venth
ard Epstein, piano ; Engelbert Roentgen, cello, and Marion
Cassell. piano.- The composer, himself a violinist of dis-
tinction, handled the violin in his D minor sonata and
also in an F sharp minor trio for that instrument and
piano. In addition to the numbers just named, the pro-
gram included also Venth’s “Sonata Appassionata” for
piano, played by Miss Cassell.

The list of works had especial significance,

had the assistance of Rich-

inasmuch

j icert an informal reception: took

as it represented three separate periods of the

develop-

ment of Mr. Venth
written at Odda, Norway, in 1005 ;
Sonata bears the date of

as a musical creator. “The trio was
the violin and piano

] / ; 1907, and the “Appassionata”
was written in 1916; /in fact, it was finished only a few

weeks ago. | It was instructive to note the change in the
musical viewpoint of the composer, the growth of his
technic and the spread of his imagination. ( The trio
even, while it reveals a certain degree of uncom’cntionality
and harmonic courage, nevertheless exhibits the strong
Norwegian influence of Grieg. And this is not to be
wondered at, as Mr. Venth is of Norw = i
and necessarily fell under the influence of the greatest
tone poet of his native country.,  However! i}
original melody in the trio, aan Grieg
purely in the spirit and atmosphere of the work. The
writing is fluent, characteristic, brilliant and arresting at
all times. The scherzo of the composition made such a
pronounced hit that it had to be repeated. ¥The D
sonata is a reflective, ;
tion, in which the finished workmanship of the composer |
is in striking evidence, His themes are big and vital, and |
ke handles them in a manner free from pedantry or ar-
bitrary development. This freedom of thought is lead-
ing characteristic of all the Venth compositions. The
andante in the violin and piano sonata is especially ele-
vated in thought and most plastic in treatment, -«” f
& wide departarc—#r i
“Appassionata Sor’xgta” for pianc must be mentioned” by,
isself. It'is written in_the modern Bsach tonal idiom.
and_employs - throughout the whole -tone scale ‘and ~tie
bold, piguant harmonies of the latest Gallic school X1t is
difficult to do justice to this really fine opus in“a few
words, as it is full of material for analysis and critical |
elabofation. +Aside from the bold sweep of fancy in the |
i ing, a strong note of passion char-

acterizes the work, and it is full of emotional episodes
and resonant climaxes. With this composition Mr. Venth
has reached a very high point in his career as a com-
poser,band his sonata should by all means figure on- the
programs of our prominent pianists. It was played in
brilliant and even inspiring fashion by Miss Cassell, a
pianist of distinctive attainments, An ovation gieeted the
verformer and the composer after the sonata.

Also Mr. Epstein, at the piano, was of the utmost help
through his polish and impressive musicianship in setting
= 1 i oi the Venth output. Foll ' wing the
place, which gave the
ditors an opportunity to press personal congratulations
«pon the honored guest of the evening,
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“An Evening With % Compnsers”

umder auspices of

oAllAs | <

FTusic

@ity Temple
April 12, 1919
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Tomposers

Clark, ' Horace . . -
Solo Songs
Grove, David . . f i
Organ and Sacred Music
Guion, David " 3
Solo Songs
Jahn, Jules A. ! I
Secular Chorus
Piano Compositions

Steinfeldt, John M. . . Sen
Piano Compositions

Venth, Carl L e s A
Violin Compositions

SRR T

-

America, Her Lyre Hath Tuned




. Chalrman } Committes
Welcome Address - -  The Honorable Joe E. Lawther
Ex-Mayor of Dallas

Frogranume

GROVE ! Selections from Mass in C-Major
Davip Grove at the Organ, astisted by the cholristers of
St. Matthew’s Cathedral,
Treble Solo, MasTex Stvany Vorx

CLARK ... fa) Night Time. (b Spring Dawn

RENARD la; Etude-lmpromptu. (b) Theme and Variatious

GUION .4a) Hopi Indian Cradle Song (b} Embers
Mus. Artan Corumax Prescs.
Davip Guiox at Piaso.

VENTH Sonate No. 2 for Violia and Piano
Moderate Agitato. Adagio. Finale con brio.
Miss Manut BARSING ToX AXD TRE COMPOSER.

CLARK Jal Do You Remember, [b] The Journey
Mzs. J. Roscon Goromx.

STEINFELDT .Ja) Romance. (b] Homage to MacDowell
(¢! Le Jau de 12 Fontaise. (4] Capriccio,
Joux M. StmixrELDY,

GUION B ja] “Nobody Knows de Trouble | Sees™
] “De OF Arik's a"Moverin™
J. Wastey Hosante,

JARN ... consinemmann ....---.........[ll Evening—Soprano Solo, Mrs. ALarxT SmiTh
M Warren J. Frano,
O o T, B
Schubert Chl. J. A. Janx, Director.
@
NO ENCORES.
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\ff will attend the conce

i1l begin promptly at 3:30

The entire program is as follows
sed Bands: ; ;

ars and Stripes Forev
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The MacDowell Club of New York City

Committee on Music
N

COMPOSER'S EVENING

Compositions of Carl Venth

Miss Marion Cassell - - . Piano
Mr. Richard Epstein - ' Piano
Mr. Carl Venth - . - - Violin
Mr. Engelbert Roentgen - - - Cello

\
\
\




Carl Venth

PROGRAMME

- 1. Sonata for Violin and Piano—D minor—1907

2, Quasi Fantasia—Moderato agitato
b. Andante

¢. Allegro con spirito

MR. EPSTEIN AND THE COMPOSER

2. f$vounata Appassicuata—C minor—1916
Andante—Allegro—Lento—Allegro
(Played without pause)

MISS CASSELL

ot

3. Trio—F sharp minor—(composed at Odda, Norway, 1905)

a. Allegro energico—The Glacier
Andantino—The Fjord on a Sunday morning
Presto—The Waterfall

Allegro giocoso—Village Festivall -

ﬁﬂ’!?ﬂjj{:&fﬂ‘ Riclenridl.

MR/ ROENTGEN. MR. EPSTEIN
AND THE COMPOSER

b.
c.
d.

e

Eight - thirty o'clock
108 West 55th Street
December Twenty-seventh

1916 The Piano is a Mason & Hamlin




Committee on Music

MR. WALTER L. BOGERT, Chairman
MR. PERRY AVERILL

MISS MARION EUGENIE BAUER
MR. DAVID S. BISPHAM

MISS HARRIETTE M. BROWER
MISS MARY LIVINGSTON CHASE
MRS. H. DURANT CHEEVER

DR. F. MORRIS CLASS

MRS. LOWELL T. FIELD

MR. JOHN W. FROTHINGHAM
MR. WILLIAM H. HUMISTON
MR. LEWIS M. ISAACS

MR. HEINRICH MEYN

MRS. C. HOWARD ROYALL

MR. ALEXANDER RUSSELL

MR.. SIGISMCND STOJOWSKI
MR. HERWEGH von ENDE
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Westmoorland Stages Party
5520
2AL®

\0'

Head of the Music School
Gets a Lot of Bouquets,
Verbal and Otherwise,
From Host of Friends.

DR. CARL VENTH celebrated 'a

birthday Friday last by teach-
ing his classes as usual, but he
was well aware of the fact that it
was his anniversary. Thursday was
Venth Day at Westmoorland Col-
lege, where he is dean of the school
of music. A lengthly chapel pro-
gram dedicated to his honor was
all too short for the many tributes
that came to him from the stu-
dents, faculty, friends of Westmoor-
land College and from musical and
.newspaper figures all over Texas.
President W. W. Jackson presided
over the program, at which time
the violin cctet, consisting of Beat-
rice Storey, Everett Grisham, Mrs,
Marjorie Keller, Harry Hughes,
Mrs. Florine Wheat, Maud Powell
Freeman, Louigse Dicken and Lou-
ise Trammell, all students of Dean
Venth, played ‘Adoration,” ‘Pick«
aninny,” and ‘“Sunset,” all his com-
positions, Mrs. Carl Venth accom-
panied the octet.

Dorothy Sandlin sang %Ytwo of

Carl Venth's compositions, ‘“What
Love Is" and ‘Sanctuary,” again
accompanied by Mrs. Venth., An-
other of the Venth students, Ev-
erett Grisham, played a violin solo,
“‘Serbian. Love Song,” with Mrs,
Venth at the piano.
—~Mrs, TLaurence Ely spoke In
tribute to Carl Venth as a man
and musician as he impressed the
nonsmusical people who know him.
His sincerity, wholesome good hu-
mor and humanness are traits
which the speaker pointed out are
characteristics of him.

Mrs. A. M. Fischer, represent-
ing the musie-lovers of San An-
tonio, spoke as follows: “What a
privilege it is to extend to Dean
Venth on his natal day our sincere

congratulations on his wonderful,

achievements in the past and ex-
press our best wishes for the fu-
ture years. God grant they may be
many and happy ones.

“When Dean and Mrs. Venth de-
cided to come to Westmoorland, it
‘was a red letter day for San An-
tonio, and the musical atmosphere
of our city was greatly enriched.
It must have meant a great sacri-
fice on their part to give up the
host of friends and interests in
Fort Worth to make this change,
and we who have gained so much
thereby must try in every way to
convince them it was a wise move,

“How fully they have entered
into the musical life of San An-
tonio in the short two and a half
vears they have been here, giving
so unselfishly of their time and
talents!

“For over 40 years I Thave
watched musicians come and go,
many taking a prominent part in
all musical activities, But I think
Dean Venth's high standard of
work, his interest in the endeavors
of others, encouraging and help-
ing in every way, also his carnest
| desire to give to our city the best

" For Dean Venth's Bzrthday

CARL VENTH.,

‘music possible, has made him most

outstanding. I

“Speaking of the musicians and
music-lovers of San Antonio, Ilet|
me say to our good friend, God |
bless you and keep you, and may
yout have many happy returns of
this day.”

At this time Margaret Presley,
editor of the college annual, an-
nounced that the theme of the
year-book for 1934 would be based
on the fine arts, and,K the dedica-
tion was made to Dean Venth, in |
recognition of his contribution to
the fine arts and to Westmoorland
College.

President Jackson read many
letters and telegrams which have
come to the college during the
week, extending felicitations to
the Venths for ‘their” birthday.
Among them were messages from
Harold J. Abrams, Paul Van Kat~
wijk, Carl and Hally Wiseman,,
Theodore Koslof and his faculty,
John Rosenfield Jr,, and G. B.
Dealey, all of Dallas. From Fort
Worth came greetings from Mr.
and Mrs. Caldwell Paylor, Louise
Bomar, Ellen Jane Lindsay, The
Euterpean Club and Ina Dillow, the
president; E. Clyde Whitlock and
Jeanette Tillett of the Fort Worth
Conservatory of Music.

May Brown Campbell of the pi-
ano department of Westmoorland,
presented Dr. Venth with a beau-
tiful pot of red tulips, a gift from
the faeulty. Mary Hope Smith, -an-
other Venth pupil, on behalf of
the student-body, presented a bas-
ket of flowers. Mrs. Fischer and
Mr. and Mrs. Daggett made him a
gift of another lovely bouquet.

President Ja@kson closed the
program by sayin®: ‘“In-my profes-
sional career T have not been as-
sociated with- a man for whom I
have more genuine admiration and
affection than I have for Carl
Venth. Seldom have I met a man
of broader intellectual interests,
more: cosmopolitan spirit, and finer
culture, His unaffected simplicity |
and modesty endear him to stu-
dents and faculty alike. We want
him to know that his presence on
the canipus is a ‘constant inspira- |
tion.”
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TWERCIYST
GIVE PUBLIC AECITAL
MO BE 05T 2

Artists of Wide Repute Will
Appear on Special Program
Arranged by College Au-
thorities.

Y

Carl Venth, dean of the college of fine
arts of Texas Woman’s college, will ap-
pear with other \members of his faculty

. in public recital Monday evening at 8:30
o'clock, Oect. 20, in the college audi-
torium. Dean Venth is too well known

| by the music lovers of Fort Worth to
t‘ueed a lengthy introduction. From the
||time he was 15 years of age until the

' and American audiences in public reci-
tals. His mother was an Hungarian
overa singer of noble lineage and his
father was & composer of wide reputa-
tion. Dean Venth’s compositions have
been “before an appreciative and admir-
ing public for more than thirty-fiye years.

One of the remarkable facts seen in

Carl Venth’s career is that, while his
musical ftraining was received -in the
old school and under the old master, he
is recognized today as a leading spirit
in that which is modern in music, His

| lcompositions show the modern spirit

\clearly, and prominent musicians have
gasped at the daring of some of Mr.
\Venth's masterpieces. 'The public will
haye the pleasure of hearing this truly
great nr%ist render one of his own coni-
positions in Monday evening’s recital.

Luther Williams, ~of the  voice de-
partment, was born in Wales. Even in
carly childhood he showed great musi-
cal talent. At an early age he was placed

‘in the Royal academy of London and
studied under the great master, Hoare.
He also had harmony and ear training
under Gregory Evans of the Royal
academy, Mr., Williams came. to Chi-
cago in 1908 where he studied and taught
for a number of years. His best work
was done with Radonovitz and Edwaurd
Dueresne. His latest work was ‘with

‘Herbert Witherspoon during the past sea-

‘son.  His career as an artist extends
over a period of twenty years. He has
done concert

and other cities of America. He has

iserved as soloist for the Bach Choral go-

‘ciety and the Haydn society of Chicago.

‘ton May festivals and the Bourbon: May

oratories, Mr, Williams has a well
‘balanced voice, beautiful in quality’ and
Appealing in intensity. He came to Fort

. present, he has been before European |

e —

‘Dean

CARL VENTH.
of -Music Department.

19,
grar

work in England, Chicago| W

| \In 1914-15 he was soloist for the Tip-| H.

ifestivals of Indiana. He has had con-| Ha
‘siderable experience in oratories, having :
sung the leading roles in the Messinh,| 8

Jthe Hymn of Praise, the Creation, the| Aps
Seven Last Words, the Elijah and other| acc

i Worth in 1917 where he has maintained | of

2 private studio until the present season,
&, 'C. is fortunate indeed in haying

B .

he services of ﬂgleni;ng g‘;ttistédAgf
8 evidenc ;

\preciation 1«:& his ab

“"work under lim ‘ ‘
- has attracted no little
\attention in musieal eircles of Chi-
ago and Kansas Oity for the last seven|
or eight years. As a young girl she be-
fgaln her training under Otto Booker of
Kansas City. Recognizing the unusual
‘tone quality of Miss yman, Mr, Booker
‘sent her to the great voice builder, Her-
‘man Devries of Chicago. For five con-

§ecuﬂve Sgeurs she studied under the

Jartist, ¢ has a beautiful lyric soprano
oice—a carrying voice of unusual qual-
ties and perfectly placed through its en-
tire register. She has sung during the
%ast. few years in many musical clubs and
“gymcem of Ghieago. BShe was sent out
#1

the Adams-Schaaf Piano company to
ng with their records. Her work was
onsidered , perfect in its placing, Miss
&aayman sang one of the leading roles in
the DeKoven Opera company in 1918.
‘Bhe has had no little experience as soloist
and director of large church choirs. She
15 now soloist for the First M. H. chureh,
?outh, of this eity where she has at-

racted favorable attention of those who
re appreciative of the best in musical
talent. Added to her lovely voice, is a

inning personality and charming grace-
gﬂness in her appearance kefore an
audience, /

. The program for the recital follows :
& Sonata for Violin and Piano, Venth ;
First Movement, Miss Mabel Babington
ind the compoger, g
. Introduction and Air from Alceste,
,%luck ~— Saint Saens; Revolutionary
Jditude, Chopin, Miss Sallie Belle Maft-
heyws, =il
» Dream, Grieg; Oaro Nome che il mio
Lor, from Rigoletto, Verdi, Miss Nina
dayman,
%‘Romnee, Bvendsen: Air on the G
v,

String, Bach; Mazaurks, Wieniauski,
arl Venth; Mrs. Venth at the piano. :

. Irish Tune from Country Derry, Grain-

er; Garden in the Rain, Debussy, Miss
abel Babington,

- Where'er Ye  Walk, Haendel; Al

Phrough the Night, Old Welsh; Ah, Loye

by the Day, Protheree, Lutlier J. Wil-

lams, .

. March Fantastique, Ganz: Dream of

Jove, Liszt; Rhapsodie op. 119, Brahms,

‘Max Daehler,

$1, 000:000‘101' Houses,
N —Th "
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HENRY E. STOUT. PRESIDENT FREDERICK B. ISELY, DEAN € M HOWARD. REGISTRAR
J. O. LEATH. VICE-PRESIDENT CARL VENTH. DEAN OF FINE ARTS MAUDE A. PETTEY. BURSAR

TEXAS WOMAN'’S COLLEGE

FORT WORTH, TEXAS
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BO0KS AND BOOKM

Memoirs of

Carl Venth

MY MEMORIES, by Carl Venth;
Alamo Printing Company, San An-
tonio; $3.

The autobiography of Carl Venth,
beloved music master who spent 17
lyears of his later life in Fort Worth,
s ready for general distribution, The
bompiling of its' text has been' the
constant interest of Cathinka Venth
during the year and more since her
usband’s passing,

The story, told in that delightfully
nformal way, touched constantly
syith whimsical humor, which en-
ivened his speech, describes events
nd personal contacts with famous
usical figures that already have
become history and legend, artists
who wrought largely in fashioning
the artistic status of ‘Europe and
this country a generation ago.

The first musical experience was
as a choir boy in the famous Cologne
Cathedral, at a time when Max Bruch
and Joseph Joachim used often to
be visitors to the paternal “Venth.
As a member of the conservatory
orchestra he performed with such
Iuminaries as Rubinstein, Liszt, Clara
Schumann, Sarasate, Wieniawski,
Auer and Adelina Patti.

Soon afterward came the period
of study with Wieniawski at Brussels,
where Venth was the first to play,
ith the composer, the famous “Ro-
hance” from the then new Wieniaw-
ski concerto. The period is rich
with incidents as the playing of the
Schumann quintet by Rubinstein,
Ysaye, Venth and two others. There
followed a season as a member of
Offenbach’s orchestra in Paris,

Then the United States, where first
he played in Theodore Thomas’ or-
chestra, then in the New York Phil-
harmonic and finally at the Metro-
pelitan Opera, under Leopold and
Walter Dam1~o§g1 and Anton Seidl.

Carl Venth’s story ends with' the
arrival in Texas for the latter half
of his’ long artistic life. The latter
portions of the story are supplied by
another hand, from records and
memories of Mrs. Venth. There are
appended press comments upon ac-
tivities of his career, lists of pupils,
a typical travel lecture and, most
important, a complete list of his com-
positions.

The volume is beautifully printed,
with each page margined in red,
and is copiously illustrated. Its hand-
some appeararce makes of it an
ideal gift volume, and it should be-
long to every pupil and friend of
one who left his imprint upon the
musical life of the Southwest, and
without whose activities here the
present artistic status: would have
been much less advanced.

The issuing of the volume has been
an expensive undertaking, and only
through sales can Mrs, Venth realize
upon her investment of faith in the
.avowed = affection of pupxls and
frxend C Ww.

¢

BELOVED MUSIC MASTER

The late Carl Venth, beloved
patriarch of Southwestern mu-
sie, whose memories of a long
and active life are now pub-
lished, and ' Mrs.. Venth, who
completed éhe work begun by
her husband,
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