WIS

4 Sy pars
PR

5

5

[ S

i S AR e b kb

it e S
A Y S

- 8

Fo | tin iy




i

Concert Complimenting

Carl Benth

By the Harmony, Euterpean and Carl Benth Clubs
TEXAS HOTEL BALL ROOM

—_— —

PROGRAM

1. Sonata in F
(a) Allegro con brie
(b) Allegretto
(c) Allegro molto vivace

Harold von Mickwitz and Carl Venth

Impromptu
2. Intermezzo

Ballade
Harold von Mickwits

3. At Lake Champlain (by request)
Suite for Violin and Piane
(a) The Lake
(b) Children at Play
(¢) Ticonderoga—The Indian's Lament
(d) At the Canadian Border
Carl Venth
Mrs. Carl Venth at the Piane

§. Alexander’s Horse
A Scherzo Play
Libretto—Lord Baring
Catherine Parr—Mrs. Ellen Jane Lindsay
King Henry VIIL.—Mr. B. U. Taylor
Mrs. B. U. Taylor at the Piane

PATRONS
Mr
Mr
Mr
Mr

L. Baker

Fred Mueller

Mrs. Mra. e Trammell
Mrs. Dan B ! ' Jane Lindsay
Mrs. 1 Calhoun Davis Mrs. M. R anguinet
Mrs. Ellison Harding

.‘f!r\“ John F. 1

. and Mrs. R. M. Quigley
3 Senio ¢ Chy
Mr. and Mrs. Chs s He i

) T Junior Harmony Club
Mr. and Mrs. Will Fo Juvenile H ony C
Mr. and Mrs. J. O. Montrief g S

Euterpean Club
Mr, zmvil Mrs. L. Withington The Carl Venth Musie Club
Mr. and Mre. H. L. Rudmose Paxton & Evans

Mr. and Mrs. W. N. Dobbs The Texas Hotel
Mr. and Mrs. B. U. Taylor 4. G. Resves Printing Co,

INFORMAL RECEPTION

Baldwin Piano Courtesy Hammond Plano Co.
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FAIR PARK AUDITORIUM

PaulvanKatwijk - - - - - . - Conductor
Mrs. Ellen Jane Lindsay, Soprano - - - - Soloist
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The Dallas Symphony Orchestra

Season 1926-1927
¢4
Fourth Concert, March 20th, at 5:00 P. M.
FAIR PARK AUDITORIUM

BT s - . . . Condutor
Mrs. Ellen Jane Lindsay. Soprano - - - - .  Soloist
YR - - - - . . . Guset-Conductor
$4
PROGRAM

l. SymphonyinCMinor - - - - . . Beethoven

Allegro con brio

Andante con moto

Scherzo

Allegro

The Allegro follows the Scherzo without interruption.

One hundred years ago, on the 26th of March, 1827, there

died at Vienna, during a violent thunderstorm, Ludwig van

. perhaps the world’s f;atux instrumental composer. A

lonely figure during his life. in his art he stands equally alone—a

~ giant—a Michelangelo of music. Compared with modern musical
- superstructures. Beethoven's works seem simple: compared with
~the brilliant modern methods of orchestration, his scoring seems

~ often pale and antiquated: yet. in spite of this, Beethoven's genius
stands like the rock of ages. To his works musicians turn aiax

and again for all there is good and true in music and to test thei

Mhthcmdemmds of his style.
 What is the secret of Becthoven's power? In the first place.

the sincerity. the fire. and the depth of his thoughts. In Beethoven's

music there are no mannerisms. no sentimental superficialities. His

ideas are the products of a | masculine brain, a deep-feeling
clemental | ality. In the second place, there is his unfailing
logic and | e of form, his strict economy. There is not a

 superflucus note in his compositions, not a measure without its
~ rightful place of necessity wifll”i;: the whole. Beethoven, the man,
. was his music: ﬂuzuhmm combining great common



as two streams of
gretto in A minor of




~ and little ings of bassoons. At last the strings give
. ger %mmm of A-flat and doze on it. Og:y the
the rhythm: light blows struck by sponge-headed
mark the rh amid the general stagnation of
drum-notes are C's: the tonality of the
but the chord of A-flat sustained for a long
time h : seems to introduce a different ton-
~ ality, while the isolated hammering of the C on the drums tends
~ to preserve the feeling of the f tion tonmality. The ear hesi-
tates.—but will this mystery of harmony end’— and now the dull
pulsations of the drums, ing louder and louder. reach with the
: ' ¢ part in the movement and with a change
of harmony. to the chord of the dominant seventh, G, B, D, F,
= the roll obstinately their tonic C: the whole orchestra
- assisted by the trombones. which have not yet been heard. bursts in
the major into the theme of a triumphal march. and the Finale

?

J
5
§

2. Pan in America. Lyric Dance Drama - Carl Venth

The First Scene shows Apollo, the ?d of music, sleeping on

his throne on Mt. Oly::rm, surrounded by the Muses. They are
awakened by a chorus of Morning Stars, heralding the coming of
Dawn. The three Fates tell Apollo of the development of a new

- world, America, in the West. . the god of Joy, enters in revel-
ry with the . Apollo commissions Pan to take to the new
world the of joy and music.

The Scene shows an Indian Village. Pan. incarnate

y Indian boy. attempts to teach the doctrine of the joyous life

A native maiden is in love with Pan and follows

L)

»

The Fourth Scene shows the white portico of a colonial
n in Virginia. Pan, now appearing in the guise of a Vir-

v icipates in a Christmas revel, winning a musi-
contest a & hand of Lady Tabitha.
The Fifth Scene shows a darkened stage and a group of black-
robed figures of women. Civil War Period. Pan shows the power
f Song not on of joy. but also in moments of tragedy.
a foreign woman ?purs. indicating
the song of Liberty and ﬂa ing for Peace.
: room of a Musician. Pan, in the
for the Art of Music

shows a garden, filled with children. Pan
and Iag:. them in dance and song.

that his work is done, and introducing one of

ing to Olympus, an- -



. TheA akmmq" of Love, from Scene ;
: A:&bmmmﬁiwhqtzm
And then a gladness blossormed in
Golden and sweet within the

Il.  The Foreign Woman, from Scene 5

Beaten and plundered. we creep out from empty hearths—

Teach us to smile in spite of tears:

v

Teach us to sing that have been dumb:
weafummmm—
Wcuhlaw!bu not end.

ified in the score by muted :
IV. Bnmthmhmmﬁcmﬂ\ﬁtm
zi gnm;‘ha hahthchisgza,
. ace of Dawn bef g
VIL. Pan shows in the Dance Scn::thm“dm

prehistoric cﬁl—dvdlm.a
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Mr, and Mrs. M. Feldman
Mr. and Mrs. Tom Finty. Jr.
Dr. and Mrs. Chas. W. Flynn

. and Mrs. A. 1. Folsom

. and Mrs. Jas. E. Forrest

. and Mrs. Geo. W. Gibson
Dr. and Mrs. Robt. B. Giles
Mr. Max Goettinger

Mzt and Mrs. J. Roscoe Golden
Mr. Max Goldsmith

Mr. and Mrs. Tom C. Gooch
Mt. and Mrs. Holmes Green
Mr. and Mrs. W. A. Green, Jr.
Mr. and Mrs. T. W. Griffiths
Mr. and Mrs. K. N. Hapgood
Mr. and Mrs. Leon A. Harris
Mr. and Mrs. R. §. Haseltine
Mr, and Mrs. Otto Herold

Mr. and Mrs. V. H. Hexter
Mr. and Mrs. R. W, Higginbotham
Mr. and Mrs, Walter Hogg
Mr. and Mrs. J. T. Howard
Mr. and Mrs. A. A. Jackson
Mrs. W. P. Jackson

Mr. and Mrs. Chester L. Jones
Mr. and Mrs. J. Warren Jones
Dr. and Mrs. W. D. Jones

- Mr. and Mrs. | Kahn
' En‘lln. Anton F. Korn
- and Mrs. Arthur L Kramer

Mr. and Mre. O. C. Kramer
Mr. Ernest Kungman
Me. J. L. Lancaster
Me. and Mre. H. H. Landaver
Me, and Mrs. A. V. Lane
Mr. and Mrs. Otto H. Lang
Mr. and Mrs. W. M. Lingo
'w&‘mm“of Lovi
Dr. and Mrs. jno. O. Mandd.
M:. and Mrs. C. L. Maillot
Mr. and Mrs, Herbert Marcus
wmmm.m
n:.%m;mm
Mr.andMu.Richnd}I:rim
Mr. and Mrs. A. Merriam
Mr. and Mrs. Edw. T. Moore
Bishop and Mrs. H. T. Moore
B:‘shopmdMu.Lno‘M.Moon
Mr. and Mrs. L. R. Mun
M. and Mrs, Winfield Myers
Mr. and Mrs. Al Neiman
Mr. and Mrs. Everett 8. Owens
Mr. and Mre. C. A. Penniman
Mr. and Mrs. E. L. Pollock
Mr. and Mrs. Hugh E. Prather
Mr. and Mrs. W. C. Proctor
Dr. and Mrs. W, C. Rice
Mr. and Mrs. A. N. Rodgers
Mr. and Mrs. R. E. L. Saner
Mr. and Mrs. Eli Sanger

Mr. and Mrs. Harry Sigel

Mt E. P. Simmons

Msts. C. C. Slaughter, Sr.

Mz, and Mrs. R. H. Stewart
Switzer School of Music

Mr. and Mrs. Chas. L. Tarver
Mr. and Mrs. Greer M. Taylor
Mis. L. S. Thorne

Mt. Edward Titche

Mr. and Mrs. Louis Tobian

Mr. and Mrs. Harold Hart Todd
Mt. and Mis. M. W, Townsend
Mr. and Mis. C. E. Ulrickson
Mzs. and Mrs. Paul van Katwijk
Mr. and Mrs. T. W. Vardell
Mrs. Geo. A. Volk

Mr. and Mrs. Leonard W. Velk
Mr. and Mrs. | G. Webster
Mr. and Mtss. C. C. Weichsel
Mr. and Mrs! Irving H. Weil
Mr. and M. Alex Weisberg
Mr. and Mts. Carl Wiesemann
Mr. and Mrs. Floyd Willis

Mr. and Mrs. Frank O. Witchell
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The Dallas Symphony Orchestra

Season 1928-1929

D

Fifth Concert, March 24th, at 5:00 P. M.

FAIR PARK AUDITORIUM

CARLVENTH - - - - - - - =+ Guest Conductor
PauL van Katwyk, Pignist - - - - - - - Soloist

o

The necessity of completing the program on schedule time prevents a
response to encores.

PROGRAM

I. Romantic Symphony (First Performance) -  Carl Venth
Dedicated to Mr. and Mrs. Harold J. Abrams

This composition is a portrayal of characters and events from an
Icelandic Saga of the fourteenth century: Frithiof the Bold.

A. Moderato assai,

The first movement depicts the character of Frithiof, a Viking
chief, who loves Ingibiorg, the daughter of the king. But before he can
win her, he must sail in his dragon ship to the Orkney Islands, to collect
tribute due to the king. By his power of body and mind, ever with the
memory of Ingibiorg in his heart, he conquers hostile elements and the
ruler of the Orkneys. After a short, heroic introduction, the main
modve“lWﬂl“isMrd.‘foﬂowedbyacontrutingseconddxm




\

suggestive of his love for Ingibiorg. These two themes alternate con-
stantly, and after a stormy episode the movement closes with a fortis-
simo statement of the “T Will™ motive; enlarged, and in a major key, to

YSe e

B. Andante

The second movement opens with the hom call of the Vikings,
followed by a re-statement of the heroic theme of the first movement.
By an extension and a rhythmical change the “I Will" motive of
Frithiof is transformed into the motive of Ingiblorg, depicting her as the
loving and longing maiden. This melody is spun out over twenty-four
measures, first given out by the strings in unison, and gradually devel-
oped into a climax for the full orchestra. The movement closes very
softly with the question: “When will he return?”

1eNs

e

C. Allegro con spirito.

The third movement illustrates a scene before Baldur's, the Sun
God's, temple.  Frithiof has returned victorious. The Viking horns
call the people together for dancing and feasting, while the lovers rejoice
in their reunion. The main theme of this movement is again obtained
by a change in rhythm and progression from the “1 Will" theme of
the first movement. By this device, to let all the main themes grow out
of a first statement, unity is obtained in all three movements. The last
movement closes with a jubilant passage over a basso ostinato, during
which fragments of all previous themes are heard together in a wild
outburst of joy.




II. Concerto in A Minor - . L . Schumamnn

Mr. van Katwix

This concerto was composed during the years between 1841 and
1845. The first movement of it was played for the first time on August
13, 1841, by the composer’s wife, Madame Clara Schumann. (It is of
special interest to know that Mr. Carl Venth turned the pages of the
music for Madame Schumann at a later occasion.)

Regarding the concerto, Schumann wrote to his wife: *“*This is not
a concerto for the virtuosos; it is a compromise between a symphony, a
concerto, and a huge sonata.™ Philip Hale gives the following analysis
of the work, the movements of which follow each other with but one
interruption between the first and second movements:

“A. Allegro affettuoso, A minor, 4-4. After a short pianoforte
prelude, the first period of the first theme is announced by wind instru-
ments. The antithesis, which is almost an exact repetition of the thesis,

is for the pianoforte. The second theme is practically a new version

of the first, and may be considered as a new development of it. The
free fantasia begins Andante expressivo, A-flat major, 6-4. The recapit-
ulation section is almost a repetition of the first. There is an elaborate
cadenza for the pianoforte before the coda, which is an Allegro molto,
A minor, 2-4.

“B. Intermezzo: Andante grazioso, F major, 2-4. The movement
is in simple romanza form. Dialogue between solo instrument and or
chestra; then more emotional phrases for violincellos, violins, etc. (ac-
companied by pianoforte arpeggios). At the close there are hints at
theﬁmd:meofd\gﬁmmt,whichhdd&edlymthcﬁnale.

“C. Allegro vivace, A major, 3-4. The movement is in sonata
form. The pianoforte gives out the chief theme. After a modulation
to E major, the second theme is for the pianoforte. This theme is dis-
tinguished by constantly syncopated rhythm. A contrasting theme is
developed in florid fashion by the pianoforte. The free fantasia begins
with a short orchestral fugato on the first theme. The third part begins
irregularly in D major, with the first theme as an orchestral tutti. There

is a long coda.™




. A. TheLast Slumber of the Virgin - - Massenet

Massenet’s sacred legend, “The Virgin,™ was performed for the first
time May 20, 1880, at the Paris Opera. The work at its first perform-
ance did not meet with a great success, but since then it has held a
prominent place in the affections of the French people. “The Last
Slumber of the Virgin™ is the prelude to the fourth part of the work.
It had to be repeated three times at the first performance. The prelude
is scored for strings alone.

B. MarcheSlave - - - - - Tschaikowsky

The measured march subject appears at first darkly colored in horns,
violas and bassoons. Through violins and woodwind it mounts to higher
registers and is then constrasted by a major strain, broadly sung by the
violins. After an animated transition, the first subject returns fortis-
simo. The middle section of the march is based upon a typically Russian
subject in major. After the woodwinds present it, the whole orchestra
repeats and develops it. The first half of the old Russian national hymn
appears as a bass in cellos and trombones. Another transition leads back
to the first section of the march. During the coda, for which still an-
other motive is used, the second half of the national hymn is played by
the brass. There is a brilliant close,

Mason & Hamuin Piano by Courtesy of Wi A. Watkin CoMpaNy

NP U———



Dallas Symphony Orchestra

Pirst Violins:

Edward Cramer,
Concertmeister

Curt Beck
Alexander Skavenna
E. L. Hohman
Richard Hays
Irvin Navratil
Karl Lambertz
Arthur Kuchne
Mrs. Walter Fried
Mrs. R. Courtright
Mrs. Penn Riddle
Mrs. M. Peterman
Miss Louise Kramer

Personnel: 1928-1929

(4]

Violas:
W. P. Romberg
Homer Richie
Jeff Holcomb
Loys Johnson
Fred Tocker
Frank McCammon
Miss Helen Graves
Miss M. May Fischer

Violincellos:
Jose Banuelos
E. Jarnagan
W. L. Peacock
Mrs. Wm. P. Erwin
Mrs. M. Cooles
Mrs. W. J. Meade
Mrs. Viola Lovelace

Miss Alice Holcomb Double Basses:
Enrique Rasaplo O. C. Anderson
Fred Moon
G. B. Sidwell
Second Violins: g’ V.KTedzow
M. Cooles - S
Robert Pratt Hm
Mrs. L. Furby iss Geraldine Shanks
Albert Cohn
C. D. Corbin P
E. E. McLain A D. W.
P. B. Mahoney
H. W. Gibb Piccolo:
Miss Venora De Shields Ben Marks
G. Tlles Chas. Winneford
Mason Walsh Claude Wilson

Bass Clarinet:
Joe Rumsey

French Horns:
Joe Cima
Spresser Wynne
August Heck
George Kadel

Trumpets:
I. Cinquemani
Adolph Frick
John Marley
Paul Whiteacre

Trombones:
George Eagan
Earl Pilcher
Mark Phillips

Tuba:
Paul Harris

Tympani:
C.p:d. Miller

Percussion:
Gus Bedell
Adolph Ihlefeldt

Orchestra Manager:
C. M. Miller
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and Mrs. Arthur L. Kramer

Fred Kramer

Ernest Kunzman

J. L. Lancaster

and Mrs. H. H. Landauer

and Mrs. A. V. Lanc

and Mrs. Otto H. Lang

and Mrs. Clarence E. Linz

and Mrs. Simon Linz

and Mrs. 1. 1. Lorch

and Mrs. J. G. Loving

. and Mrs. R. B. McBride

., Eva F. McCrea

Mr. and Mrs. Frank L. McNeny

Dr. and Mrs. J. O. McReynolds

Mr. and Mrs. C. L. Maillot

Mr. Clarence Mallinson

Mr. and Mrs. Fred Mallinson

Mr. and Mrs. Herbert Mallinson

Mr. and Mrs. Herbert Marcus

Mrs. Ophelia Marcus

Dr. and Mrs. Jas. M. Martin

Mr. Sig Mayer

Mr. and Mrs. Richard Meriwether

Mickwitz Club

Mr. and Mrs. C. M. Miller

Mr. Lee Mon

Mr. and Mrs. E. T. Moore

Mr, and Mrs. J. B. Moses

Mr. and Mrs. H. M. Munger

Mu-Phi-Epsilon Honorary Musical
Sorority of S. M. U.

Music Study Club

List of Subscribers for Season 1928-1929
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. and Mrs. Elihu A, Sanger

. Jules E.s‘.‘:,;hneider

.and Mrs. V. Tf.&:bfdmytr
. and Mrs, Hugo W. Schoellkopf
Dr. and Mrs. Dero E. Seay

Mr. and Mrs. Harry L. Seay
Mrs. Jas. R. Sha

Mr. and Mrs, E. E. Shelton
Shubert Choral Club

Mr. and Mrs. R. H. Shuttles
Mr. and Mrs. E. P. Simmons
Mrs. Jno. Sparger

Mr. and Mrs, Geo. T. Sprau
Mr. and Mrs. R. H. Stewart
Switzer School of Music

Mr. and Mrs. Chas, L. Tarver
Mr. and Mrs. Greer M. Taylor
Mrs. L. 8. Thomne

. and Mrs. J. L. Tillery

. Edw. Titche

. and Mrs. Louis Tobian

. and Mrs. Harold Hart Todd
. and Mrs. C. E. Ulrickson

. and Mrs. Paul van Katwijk
. and Mrs. T. W. Vardell
Mr. and Mrs. Leonard W. Volk
. and Mrs. H. G. Walcott

. and Mrs. Will A. Watkin

. and Mrs. J. G. Webster

. and Mrs. Alex F. Weisberg
. and Mrs. Samuel H. Williston
. and Mrs. Henry M. Winans

REEES

)

33




A\
%
1

he

®

a— L S I T

Name. "~
Address




; !

The following article appeared in the German Press,
Stuttgart,Germany,May 3d, 793 . ik

The Choir of the Cathedral gave a performance of the Mass in D
by Carl Venth,which was published in the second edition by
Aleéie lMayer in Fulda,.This is one of his latest works.How deve
sounde the Kyrie with the mellow progressions in thirds and
sixths;The Gloria with the unusual harmonies,The Credo shows
an interesting momenjgat the words'ascendit in coelumland ag
at "et unam sanctamiPWery interesting is the " us",which
begins with a short *solo for Bass,which then is en up by thi
Chorus in a delicate manner,.Very delightful is ¢ "pleni sunt
coeli®,with the progressions in sixthe between Alto and Tenor,
This number closes with a feetive "Hosanna",sung in unison, ‘
The climax of the work is the "Benedictus",for solo quartet.
The "Agnus Dei",an Adagio for the Chorus,brings the splendid
work to a tender and expressive end.This Mass of Carl Venth
is without a doubt a composition of special merit,practbal
in conception,and éspeclally adapted for festival occasions,
The well drilled Chorus,under the direction of en Klotebuch
sent with this production greetings from his homeland to the
composer,who lives #8r away in the United States,and at the
same time found a place for him in the hearts of our people.
The performance of the Chorus of ninety singers was splendid,
and fulfilled the intentione of the composer,

The Mase will be repeated with an accompaniment for full

Symphony orchestra,which will bring out the beauties of the wofi
on a larger scale, ; o

oz,




“Pan in America’

An Operatic Pageant

By CARL VENTH

FRIDAY, MAY 2ond
Chamber of Commerce Auditorium




“Pan in America’

An Operatic Pageant

By CARL VENTH
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“Pan in America”
By CARL VENTH 7

ize_by the National Federation of Music
Awarded the m.iub’th petition of 1088,

Libretto by R. F. Allen ~ Music by Carl Venth

e Ruth Durrett
Apollo, the God of Musie...................... s+seesens. Bertie .
Mpoercnry,MessengeroftheGodn. SEiitesaiad cesnreensGertrue Mae mr
Pan,theGodofJoy----.-..-.. .a...-c..-.co;o-.-c.o-»otom‘Uga
An Indian Maiden............ Crrertiisiieiienareiasness ollen Jane n
An Indian Boy P e e
Lady Alice Gay

Webster

THE SCENES

irfax, a Cavalier ...... Sl o Durrett
Beethoven...,............. R <eree...Bernard U.m
A Foreign Woman......... e ceresiecnessBllen Jane :

1. Mount O} the abode of the gods.
2. An Indi;zm’ ea:’ping ;

3. ﬁ colonial mansion in Virginia,

5. Mount Olympus.

THE STORY : Sk LS
ScenelshowsApolloaleepi on his throne, surrounded by the |
Theyareawakenedbyachmsof the hb
Mercury tells of the finding of a new world
in revelry with the Satyn. A
the gifts of joy and musie, whi
In Scene 2 Pan, incarnate as
trine of the joyous life to the
thereby to win new happiness.
In Scene 3 Pam, now ap
Mayday revel, winning a
of the revels. A Puritan intervenes, but
In Scene 4 Pan to

garden, telling stories to the 1
Scene 5 shows P:ﬁg i

ning to O
work is done, and introducing one of th

e
in keeping alive in their country the spirit of
chorus is a tribute to these Masters 3 Musie,
CHORUS
Mona Keith Ouida W.
Ruth Heath Bessie W‘tit‘::a
Mary Neely Christel Alston
Ella Snipes Minnie Willis
Margaret Grammer Floy Friend
Thelma Hurst Mrs. B. R. McLaughlin
Aura Lee Tucker ZiLemma Cummings
Gladys Waters Lola Bills
Hansel Boyette Estelle Moore
Nettie Till SATYMRS
ettie Tillett Lucile *
ﬁather&nelAndreWs GM;ITT%W
ary Noe Mary ine Cooper
Mary Joe Rogers thhcrlm

A Puritan (speaking part)



Indian Medicine Man (speaking part). .

s Ruith Christionsen

NINE MUSES
Ruth Patching (speaking part) Venita Morrow Paddock
Mattie Brooks (speaking pn’r:) Glenna Holloway Ouida Hubbert
Claudine Smalley Ann Christiansen Jamie Greenwaldt
DANCE GROUPS
Dawn
Cebilla Reyer
Morning Stars
Martha Vernon Robinson Robinson Marguerite Bass
ﬁhu Webb &wm !;u 'l‘n}nn
adine Crump rrison ngram
Lucille McElrath Clarice Jackson Rmec.nu
Indian Warriors
M Hargrove Ma Robinson Rath Carney
1da Lucille Rogers Lela Dalton
Ann Karsteter Johanna Tolk Vera Deets
Florine Riley Maude Martel Josephine Kennon
May Pole
Frances Kirksey M Lucille Kendall Edna Mae Alexander
Vivian Orange Ve Ruth Graham Virgie Parks
Marjorie Knox Silviana Margaret Ellington
Johnnie Terry
Minuet
Mary Love Cunningham Maude Maddox Marjorie Mayhew
Charleen Elder R Burks Ch;’: B.n:’
Charlotte MecClendon Ruth Winfield
School Children
Ruth Foster Nell Hudson Helen Jane Tidwell
Gaby Vivian Smith Twila Washburn
mxn Margaret Andrews Frances W
Snell Cue Braselton Azaline Cox
Scoteh Givey
Mattie Mae Stevens Maurine Harder
Addie Lou Parker Dorothy Vernon Edna Boles
Cecil Lee Rust Etalea Unferth Tom Roach
Alline Harder
ORCHESTRA
Wanda Dn;oo Madeline -
Wilda Dra

Willie Fayette Montgome
on
Mary Bowman i

Scm Cellos
Mrs. H. E Rudmose

Program of Music Numbers
The Songs
FIRST SCENE

Igrqu?: “Apollo, Apollo, Phoebus Apollo.”

Gertrude Mae McFadden
Pan: “Ho! Comrades of mine in the brave red wood.”

Bernard U. Taylor

Apollo
d L ¥ X
Chorus : “Men make lights to star the night.”

Bertie Ruth Durrett



@he Euterpean Club

PRESENTS

Alexanter’s Horse

A SCHERZO PLAY
By CARL VENTH

UNIVERSITY CLUB (MET. HOTEL)

TUESDAY EVE., APRIL 17, AT 8:15 P. M.

CHARACTERS

SOPRANO
MRS. ELLEN JANE LINDSAY, CATHERINE PARR

MR. BERNARD U. TAYLOR, JRr., KING HENRY VIIIL.

MRS. MONIMIA TAYLOR RUBLE, PAGE

MRS. JEAN HAYES TAYLOR
AT THE PIANO

BARITONE
SOPRANO

Program

PART 1.
Mrs. Leon Gross, Contralto

Mrs. Rita Zane Cetti, Pianist

Donizetti: Aria—O Mio Fernando (from Opera La Favorita).
Mrs. Gross

Chopin: Etude Op. 10, No. 3.
Etude Op. 25, No. 21.

Etude Op. 10, No. 5.
Mrs. Zane Cetti

(a) Mac Dermid: Sacrament.
(b) Glen: Twilight.

Mrs. Gross
(a) Schubert-Liszt: Thou Art the Rest.
{b) Liszt: Love Dream No. 3.

(¢) Donizetti-Leschetisky: Sextet for left hand alone, from Lucia.

Mrs. Zane Cetti

.E 1 :
lightful

%}ljiﬁg“me’ Anne, Ellen, Georgia, | ;

:‘ The Three Little' Pigs, Mr. Luther J,
| Williams and Mr. Howard Taylor,

¢h |'a Scherzo play, the Wife, Mrs, Ellen |

cele- |

h. year. The last occasion

kind was most unique and de-
ittal and is still fresh in the mi

posed by Mr. Ven

is original violi

ted ,;:ob arious members of

1y clu Ly e
on is anticipated with |

a lgggé'agggn&anee :

for violin and piano,

lizabeth, Helen, the composer and |
Mr’ls"l;'carrvmt?'r't')'at"toné (Vﬁ'rat éer ;
wree songs for barit first per- |
,form:x?ée) o Music, Slumber Song,

‘“Lima Beans” (first performance),.
Jane Lindsay; the Husband, B ard
U. Taylet; at the piano, Mrs. Robert

Garver. Ao Sl

YAIC B
P

The capital prize of the National
Federation of Musie Cltibs will coma
to a Texas' composer in 1923—ta
Carl Venth of Fort Worth,

Announcement of the awarding of
this national honor was received by
telegraph Thureday, following a
final sesison of the judges in New
York City.

The contest was for t
dance drama and was
American composers,

Ventl's composition is known as
“Pan in America.” - The number
Wwill be given in June at the hievni 1]
meeting of the National Federation
of Music Clubs in Asheviile, NDEY

| Venth is a well known violinist
and composer, having been at Texas
Woman's College for a number of |
vears. = He is directo# of the Fort |
Worth Harmony Club. ‘

Venth has a number of origin 1
compositions which have found fa-
vor with musicians throughout the
world, This is the first time a
Texan has won in thé national COoni~
test. Mrs. John ¥, Lyons of Fort
Worth i8 president of the federa-
tdon,:




@he Euterpean Club

PRESENTS

Alexander’'s Horse

A SCHERZO PLAY
By CARL VENTH

UNIVERSITY CLUB (MET. HOTEL)

TUESDAY EVE., APRIL 17, AT 8:15 P. M. y

CHARACTERS
MRS. ELLEN JANE LINDSAY, CATHERINE PARR z : v - SOPRANO
MR. BERNARD U. TAYLOR, JR., KING HENRY VIIIL. . . . . BARITONE
MRS. MONIMIA TAYLOR RUBLE, PAGE . ¥ R . . SOPRANO

MRS. JEAN HAYES TAYLOR
AT THE PIANOC

Program

PART 1.
Mrs. Leon Gross, Contralto
Mrs. Rita Zane Cetti, Pianist

1. Donizetti: Aria—O Mio Fernando (from Opera La Favorita).
Mrs. Gross

2. Chopin: Etude Op. 10, No. 3.
Etude Op. 25, No. 21.
Etude Op. 10, No. 5.
Mrs. Zane Cetti

3. (a) Mac Dermid: Sacrament.
(b) Glen: Twilight.
Mrs. Gross
4. (a) Schubert-Liszt: Thou Art the Rest.
(b) Liszt: Love Dream No. 3.
(e) Donizetti-Leschetisky: Sextet for left hand alone, from Lucia.
Mrs. Zane Cetti




Alexandet’s Horse
PART II.

Words by
Maurice Baring

Music by
Carl Venth

ibcetto:

KING HENRY.—“My egg is raw! It
really is too bad.”

CATHERINE PARR.—“Yesterday you
complained of them being hard!”

KING HENRY.—“And so they were;
I dont’ want a hard egg, and I don’t want
a raw egg. I want them to be cooked
just right.” '

CATHERINE.—“You are very difficult
to please. The egg was in boiling water
for three minutes and a half! I boiled it
myself. But give it to me, I like them
like that. I will boil you another one.”

KING HENRY.—“Wo! it’s too late
now. But it is a fact that you have no
idea how to boil an egg. I wish you’d
let them do them in the kitchen!”

CATHERINE.—“If they’re done in the
kitchen you complain because they’re not
here when you come down, and if they
are here, you say they’re cold.”

KING HENRY.—“I never say any-
thing of the kind. The cook boils eggs
beautifully!”

CATHERINE.—“She shall boil them
tomorrow!”

KING H.—“One would have thought
that a woman of your experience might
at least know how to boil an egg. I hate
a watery egg. Poor dear Katie used to
boil eggs beautifully!”

CATH.—“Do you mean Catherine
Howard of Catherine of Avagon?”

K. H—“I was alluding to poor dear
misguided Katie Howard; Catherine Ava-
gon never was my wife. The marriage
was not valid.”

CATH.—“Well, Catherine Howard
ought to have known how to boil eggs,
considering her mother was a kitchen
maid!”

K. H—“That is utterly false.
mother was a Rockford!”

CATH.—“You're thinking
Bullen.”

K. H—“Yes, to be
mother was a Somerset.”

CATH.—“You’re thinking of Jane Sey-
mour!”

K. H—“Not at all. Jane Seymour was
a sister of Somerset’s!”

CATH.—=“All I know is that Catherine
Howard’s mother was a kitchen maid and
I think it’s very unkind of you to men-

Her
of Anne

sure, Katie’s

tion her to me. I suppose you mean that
you wish she were alive, and that you
loved her better than you love me!”

K. H—“I never said anything of the
kind. All I said was that she knew how
to boil eggs!”

CATH.—“You dearly meant to say
that she had all the qualities which I
lack.”

K. H.—“¥ou are most unfair. I never
meant to hint at any such thing. All I
said was that I hate a watery egg, and
my egg this morning was raw!”

CATH.—“Well, the best thing you can
do is to get rid of me, and to marry
some one who kuows how to boil an egg.”

K. H—"“Come back! I really did not
mean to offend you. You know how to
boil eggs very well.”

CATH.—“One takes an endless' amount
of trouble, and this is all the thanks one
gets! Don’t think that I shall ever boil
your eggs for you again, because I
shan’t!”

K. H—“I was thinking we might have
a little music this morning. I have com-
posed a new ballad, which I would like
to try over with you. It’s for Viol and
Lute and Voice. We might try it.”

CATH.—“I’'m not sure if I have time.
What is it called?”

K. H—“It’s called ‘The Triumph of
Love,” and it begins: ‘Come list to
Alexander’s deed, great Jove’s immortal
Son, who, riding on a snow-white steed,
to Babylon did come.””

CATH.—“Son does not rhyme with
come.”

K. H—“It’s not meant to.
ance.”

CATH.—“Do you mean Alexander the
Great?”

K. H—*“Yes, of course!”

CATH.—“The only thing is, his horse
was black.”

K. H—“No, my dear, you've mis-
taken; his horse was white!”

CATH.—“Black! black as jet!”

K. H—“But I know for a fact it was
white!”

CATH.—“Alexander’s horse was black!
Everybody knows it was black.”

K. H—“It was white; you can ask
anyone you like!”

It’s asson-



CATH,—“Black.”

K. H—“He would never have chosen
a black horse! He was superstitious.”

CATH.—“Just because you’re super-
stitious and believe in Saints, you think
everyone else is. As a matter of fact,
he chose a black horse on purpose to
show he didn’t care a pin about supersti-
tions. I do not mean that you tell lies,
but you are mistaken, that’s all.”

K. H—“But I tell you that there is no
mistake possible; I know it as well as
I know my own name.”

CATH.—“Your memory bplays you
tricks. Just now you could not remember
Catherine Howard’s mother’s name.”

K. H—“That’s nothing to do with it.
Besides I did remember it. I made a slip,
that’s all, that’s all. But this is a fact
which I have known all my life!”

CATH.—“I quite understand; your
memory is failing absolutely, you have
so many names and faces, dead and
living, to remember. I expect you were
confusing Alexander’s black horse with
King Alfred’s white horse, the white
horse of Wantage!”

K. H—“Good gracious! If you had a
smattering of eduecation, you wouldn’t
sav such things. It comes of having no
religion! And no education! And not
knowing Latin!”

CATH.—“Thank heavens! I don’t know
Latin, stupid language, fit only for the
monks and bigot!”

K. H.—“I suppose you mean that I am
a bigot?”

CATH.—“You can turn what one says
into meaning anything you like. As a
matter of fact, all I said was that the
horse was black.”

K. H—“T’d rather be a bigot than a
Lutheran heretic.”

CATH.—“You know you’re wrong and
you try to escape the point. That’s just
like a Tudor! No Tudor could ever listen
to reason!”

K. H—“I must ask you not to insult
my family!”

CATH.—“You’ve insulted mine, which
is a far older one!”

K. H—“I won’t stand this any longer!

Denny Buffs! Page, who is there?”
PAGE.—Your Majesty! Your
Majesty!”

K. H—“Go and tell the Lord Cham-
berlain to make all the arrangements
for transporting the Ex-Queen to the
Tower!”

PAGE.—“Yes, yes, oh yes, your
Majesty! Does your Majesty mean the
late Queen’s remains ?”’

K. H—“I said the Ex-Queen, you

stupid boy! Queen Catherine! Parr!”
PAGE.—“Yes,  yes, oh yes, your
Majesty!”

K. H—“And tell him to give orders to -
the governor of the tower to have every-
thing ready for the Ex-Queen’s execu-
tion!”

PAGE.—“Is the same ceremonial to be
observed as in the case of Queen Cather-
ine Howard, your Majesty ?”

K. H—“Yes. Only there need only be
one roll of drums instead of two at the
end. And on your way ask Doctor Buffs
whether Alexanader the Great’s horse
was black or white!” z

CATH.—“It was black! Well, since
I'm to be executed I dare say you will
allow me to go and pack up my things!”

K. H—“Wait a minute; there’s no
hurry!”

CATH.—“I beg your pardon, I have
very little time, and a great many letters
to write.”

K. H—“And I wanted to have some
music!”

CATH.—“You don’t expect me to ac-
company you now, I suppose? You had
better find someone else! I have got
other things to think about during my
last moments on earth, on earth, on
earth.”

K. H—“I was only joking, of course,
my dear. You don’t mean to say you
took it seriously ?”

CATH.—“I am afraid I don’t appreci-
ate that kind of a joke.”

K. H—“Come, come, let bygones be
bygones, and let us have some musie!
I want to play you my ballad.”

PAGE.—“Your Majesty! If you
please! I can’t find the Lord Chamber-
lain, and Doctor Buffs says your Majesty
was quite correct as to the color of
Alexander’s horse.”

K. H—“Very good, you can go; you
need not deliver the message to the Lord
Chamberlain. And now, my dear, we’ll
go and play. You see I knew I was right,
I knew it I was right.”

CATH.—“It was black all the same.”

CATH. & K. H—“There are clouds in
the sky, I’'m afraid it will rain, I’'m afraid,
I’m afraid of rain. I can not think why
there are clouds in the sky, clouds in the
sky. Had I wings I would fly to the
castles of Spain; had I wings I would fly
to Spain! There are clouds, there are
clouds in the sky, I’'m afraid it will rain,
I’m afraid!”

CATH.—“My Love! My Love! No,
no, no, no, no, no, no, it was black! No,
no, no, no, no, black, it was black, black,
black, my Love; ah, my Love; oh, my
Love, it was black; oh, my Love, my
Love, my Love!”

CATH. & K. H—“No more clouds in
the sky, it will not rain, let the horse be
black or white.” *

CATH.—“On wings of Love, on wings
of Love, let us fly to Spain, let us fly!”



AN EVENING
WITH
CARL VENTH

Venth Day, celebrated annually by
the Harmony Club of Fort Worth by
“An Evening with. Carl Venth,” g
musicale held February 20, at the
First Presbyterian church. This oceas-
ion is usually observed at the regular
weekly meeting of the Harmony Club,
but this year it was held at eight
o’clock in the evening, for the bene-
fit of the public.

The program was arranged by
Mrs. Will Collins, chairman for the
celebration of Venth Day.

The first number was a “Chinese
Love Cycle,” which won first prize in
a recent San Antonio music contest.
iIt was beautifully given by Mrs, Ellen
Jgpe Lindsay, in costume, with Miss
Jeanette Tillett of T W. C. at the
piano, Dean Venth playing the violin
;obbligato. This composition is Orien-
‘tal in style, the text having been
.adapted from Chinese poems of 300
B. C. and the music corresponding in
jchara@ter.

| Mr. Venth then gave a talk on
‘[“F‘amous Composers I Have Known.”
Among the musicians he has known
have been the most famous represen-
tatives of every Eurepean nation:
Wagner of Germany: Strauss of Aus.
tria; Rimski-Korsadoff of Russia,
Franck of France, and Verdi of Italy:
also Rubinstein, Benjamin Godard,
and Saint-Saens. In his talk, Dean
Venth thanked the Harmony Club
for its custom of observing Venth
Day. He is going to spend next year
in Europe, but he intends to observe
Venth Day on his return.

He also told of his connection in
New York in 1885 with the Manu-
seript Club, of which Edward Me-
Dowell was the president. This was
an organization which had as mem-
bers many of the greatest composers
of the time. The club produced many
of Dean Venth’s compositions.

The last number on the program,
was the Mass in D. This composition,
Mr. Venth’s first of this character, is
given by solaists, quartette, 'and
chorus. Mr. Marsh played the organ
accompaniment, and the Mass was
ung by an exceptionally good chorus.

At the end of the program, Mr.
Marsh gave a short talk, He said that
it was wonderful that Dean Venth
should at his age, conceive and per-
fect a work so exacting. He declared
it to be supremely beautiful, in his
estimation. He then presented the
composer with an enormous box of
candy in the name of the “Angel
Choir,”
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{5 'Observed
-~ By Club

4 For many years the Harmony club
has et aside a special day for honor -

©arl ‘Venth, placing the day &«
THE U poRsible 1o fhe birthday_

] 1
the composer, so tuat celebration will

e gmblyu interesting. This year the
o'embn will be observed with a large
musicale at the First Presbyterian

church at 8 p. m, tonight. The pro-
L gram will consist of Venth composi-
| tions and an address by the violinist
and composer. He hag chosen as his
subject, “Famous Composers 1 Have
Known,” and will tell of some of the
experiences and observations of his
mhusical life, .

Mrs. Ellen Jane Lindsay will pre-
gent in costume the *‘Chinese Love
Cycle,” by Venth, which won firat
prize in a San Antonio music contest
recently held. Mrs. Lindsay will sing
the soprano part, Miss Nettie Tillets
of Texas Woman's coellege will accom-
pany her, and Dean Carl Venth will
play his violin obligato. This beauti-
ful composition, based upon an old
| Chinese poem, was given last year for
the public during the Texas Music

eachers’ convention.
== Carl Venth's yewest composition,
“Hsﬁs in D,” ‘dedicated to fthe Bax:e
I mony eclub, will be given by a chorus
| composed entu'ely of leading profes-
sional musicians. The organ accom-
paniment will be played by W, J.
Marsh, who selected and trained the
Felu'n'\m.

This mass is developed for solo,
quartet, and chorus singing, and it
marks a departure in a new field, as
it is Venth's first composition 1 this
form. It is stately and religious in
its motif, without florid elahoration.

Sopranos for the mass will be: Mrs,
Ellen Jane Lindsay, Mrs. Pearl Cal-
houn Davis, Mrs, W. C. Bryant, Mrs.
Mabel Helecamp Neely, Mrs. Florence
Naugle, Miss Clara March, Misgs M,
J. Higging, and Mrs, Kthel . Gear.
The contraltos are Mrs. T. Holt Hub-
bard, Mrs. Louis Morre, Mrs. Dan
Brown, Miss Margaret Moriarity,
Mrs., Manus Cox, Miss Mae Marsh,
and Mrs. Ida Mae Clagette. The ten-
ors are . D. Baxtresser, H. (. Price.
George Parker, (feorge Hutchins, .J.
Villo Maclin, O. P. Kidder, Max Ship-
pey, Oscar Webster, James Wood.
Basses are Frank Agar, Sam Losh,
B, U. Taylor, J. E. Marsh,. H. (.
Burt and Frank Croxton. W. J,
Marsh will accompany at the organ.
The program was arranged by the
chairman of the Venth Day celebra-
tion, Mrs. Will Collins, and the public
18 cordially invited to attend.

Soenvafter coming to Fort Worth,
WOl Venth was made dean of music
at Texas Woman's college, and he be-
came  director of the Harmony eclub
chorus. . This will perhaps be the lasi
of the Carl Venth days to be cele
brated for some time, as the composer
will likely leave Fort Worth within
the next year.

CARL VENTH




| -Hear Prize Winn
' by Carl Venth,

San Antonio Musical bl
Entertains in Honor of | d

whi

Those Who Wen in Con- |3
test— The thtle Lady ofj"'
Ch'ing H'si’ Has Oriental
Background.

What will probably go down In
the Sgn Antonio Ma

| Clab as one of the most Iurwlﬁu;

best worth while pr us in the
elib annals was given lm day wight in
the St, Anthony Hotel, when Cadl
{ Venth of Fort Worth, was peesent and
\ amsisted In e prescntntion of his
| prise-winning t yeie for wsoprano |
! voice he Lit Lady of Ch'ing

Hel™ and his “Tone oo™ for piand.,
Both compositions were firmt prise
winners o the aunual competition of- |
v'lr'l by the San Antonlo Musienl |
; and both are of marked indl

idunlity and intevost,

Mr. Venth has long been neclaimed
as a composer of distinction in Lis
own state, but Iast year he came inte
wide national prominence by winning
the nationul first prize offe red by *he

tiongl Fedemtion of Musie Clubs,

h his lyric dance drama, “Pan In

erien.” for solo voleesx., chorus nd

Fhat musie,” Mr. Yoenth

Is Amorican musle, written

| ¢ bt this ‘Little Lady
of Chi'ng H'si" ix Oriental musie weit-
| tenn for myself, It is much more motl

ern in both s concention and s
straeture than much of the music we
are nceustomed tn regariding as ofi-
{ental and feom which we get our ideas
| of the melodies of Chiua and Japan.™
‘ Mr. Venth's acconnt of the way he

built the lyrie of hin “Littie Lady of

Chiing H'sl” by talkiug separate lines

from any number of Chinese posme of

{more than 2000 years age and build-
ing them into ohe conntected story that
bas a more distihet emstional appeal
to Western andiences than ssems de-
rarous to poets of the Celestinl king:
dom. is m-s the least interesting part
of the prograin,

Simple Restrained Account,

Hie very delightful musie, which ke
deseribes himpelf, as being *“very sim-
pie restrainsd account in music of
the not very deep emotions of a Joung
Chinese girl," was given most charm-
ing and significapt interpretation by
Mre, Ellen Jane Lindsay of Fort
Worth. Mre. Lindsay, who is a puptl
of Rosenberg, Witherspoon and l(iv]p
ard Hagemanu, has a particulacly
clear and vibtaut lyrie soprano voice,
amd n uaive and nunffected style of
singing that is thoroughly charming
and artigtic. She first hgan sing-
ing Mr, Ventl's songs about four years
| ago, and since that time all of his
mukie written for a woman's voice,
bhas been written with the idea of hav-
mg it sune by Mrs, Lindaay., 8he ia
the only soprano who has ever sung |
the “Little Lady of Ch'ing H',"

Both Mre, Lindsay's sinfing and
{ Mr, Venth's n ic wore particularly
affective in the passage which veads:

oW

‘Flap, flap, you curtain in front of
my bed,

| ]Hnll‘.' J'n):l there, to streen us from
he light of day.

1 hruughl vou with me I when I left
my father's houge ;

Now I am taking you back with me
again,

1 will fold you up and lay you flat in
your box,

Curtdin—shall I ever Lake you  eut
again *”

The tone poem for piano was of a
totally differunt interest from the vo-
oal numbm. and was given effective ins
terpretation by Miss Nettie Tillett of
Fort Warth. Misg Tillstt wae also nes
companist for Mee, Lindeay in the Chi-
nese song cycle.

Botention Afterwards,

Mrs, Guy Simpson,

heard to g
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RUDOLPH GANZ, Conductor

LOCAL MANAGEMENT
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'be Harmony Club
MRS. JOHN F. LYONS, l’z'iwﬁ?s'rzr
First Baptist Auditorium.

Tuesday Night at 8:15 o*Clock

March 28, 1922

MUSICAL

ship. Not one of these four songs is
without its merits, and all would seem to
deserve being better known.

7 * % %

A Dionysiac Carl Venth, a composer
Piano Sonata who has added a number
by Carl Venth of fine original works

to the choral and instru-
mental répertoire, in his new sonata for
piano “Dionysius” (Carl Venth), has
written a rhap-
sodic, free-form
composition: in
one extended
movement which
illustrates the
suggestive power
of a striking dra-
matic program.
For this is a pro-
grammatic sona-
ta. A poetic
motto by Percy
Mackaye has
served to kindle
the inspirational
spark in the cre-
ative musician,
and he has found
means to vivify
. its every line in
music of more than merely pictorial
quality.

Carl Venth

Stark from the tree of pain,
Crucified, bleeding, disowned,
They bore the beautiful God of our joy to
his charnel;
But there, in the flaming dark thou, thou,
his seraph
Rolled back the awful stone,
For the Lord of Life, new risen!

It is the Dionysius sacrificed and re-
born whom Carl Venth sings. A Lento
of a strong and gloomy nature, richly
full in tone, with massive chord progres-
sions, followed by a development section

" Moderato energico, comment the first two

lines of the poem. Then a Maestoso of
grandiose swing seems to indicate the
“bearing” of the beautiful god of glad-
ness and the grape to his charnel. Very
lovely is the Lento section which might,
perhaps, be identified in its working-out
with the “flaming dark” of Mackaye’s
verse; and the dramatic passage and ar-
peggios ending with the rolling back of
the mortuary stone. The exultantly
noble and majestic working-up of the
climax might be taken to tell in tone the
resurgence of Dionysius, the rising of
the godhead from the night of oblivion.
Even without a program Mr. Venth’s
sonata would be a fine flight of inspira-
tion; and, having a program, the com-
poser has given himself the fullest free-
dom in the detail of its interpretation.
As a result he has written a sonata which
will commend itself to the musician who
reacts to a feeling for beauty grounded
in musie’s higher moral law. Ineci-
dentally, Mr. Venth’s Sonata, while far
from easy, is thoroughly pianistic, a fact
worth mentioning.
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Tuesday Evening, March 28, 815 o’Clock .
Soloist: MARGUERITE NAMARA, Soprano &
i

PROGRAM i\

1—_OVFRTURE TO “DER FREISCHUETZ” (“The Free Shot™).... |
...Carl Maria von Weber (1786-1826)

e ss s s iedeves s PR ST R T T S

“per Freischutz,” composed in 1819-20, is famous as an opera that is purely
German in subjeel and treatment. So much of the story is mirrored in the overture,
that a synopsis of the plot will be helpful. §

Max, the lover of Agatha, can win her hand only by vietory in a shooting coniest.
Casper. who also loves Agatha, sells himself to the fiend Zamiel in exchange for un-
erring, magie bullets—but later plots treacherously to deliver Max to the demon in-
stead of himself. Max loses his skill in shooting, and, in a despondent mood, is lin-
duced by Casper (who hopes thus to propitiate Zamiel) to go with him to the Wolf's
Glen and cast-the enchanted pellets. At the contest, Max succeeds with six bulléts,
and fires the seventh at a dove that is flying past. As he shoots, it seems to him that
the dove is Agatha, and that he has killed her:; but Zamiel has directed the bulletsto
Casper’s heart, and claims his vietim. Max confesses to his league with the fiend,
is pardoned and wins Agatha's hand. F

The overture depicts the whole spirit, and even the events, of the opera, wim(}ut
loss of musical unity. It opens with an impressive Adagio, after which there is a harn
quartet which does not appear in the opera, and which seems to reflect the happinéss
of simple wocdland life. An episode in minor, of lattered rhythm, has to do in the
opera with the apparition of Zamiel, the huntsman's Mephistopheles.” The clarinet sings
Agatha's beautiful air, when she meets her lover, in Aet II. Then are pictured the
horrors, of Wolf’s Glen at midnight, when the magic bullets are ecast in the midst
a terrifving storm, The joyous strains of the Coda are taken from Agatha’s aria and fro

Jules Frederic Masdonet (18421919

This air of bravado, designed to display vocal skill, is sung by the courtesan 'l‘hai};,
in the second act, and.is her. attempt to allure the monk, Athanael, who has c¢ome th
undertake -her convers.on. !

the final chorus that hails the pard n of Max and the happiness of the lovers. ; ]
- 3 i

- ; i !

2 ARIA, “DIS MO1 QUE JE SUIS BELLE,” from ‘‘Thais”........ t j

5 SYMPHONY IN E MINOR, NO. 5, OP. B4, ..« .. .ouciiuninuines i
Peter Tlijiteh Tschaikowsky (1840-1892)"
1

Tschailkowsky’s symphonies usually have *‘programmes,” either definitely stataul,|
or implied. The First was entitled “Winter Day Dreams"™ by the eomposer; the Fr u;-ilf'.
as he himself wrote, portrayed fate as “a power that hangs consistently over us l='i'ﬂ'7
the sword of Damocles, and ceaselessly poisons the sor'£*< pewer l»\'eﬁwhelininé :-‘l:(l
inexorable,” The Sixth and greafest, the “Pathetique,” = the piercing lament of T
sl diseased with wretchedness, the tortured “Confessions™ of the unhappy man wir
stood up to his neck in an iey ,river with the hdpe of taking death from exbosn;re Z

_ The Fifth. so far as is known. had no title or story: but there are those who wotthd
entitle it the “Revolutinnary™ symphony. They d'scern in the first movement the humaw
race groaning under oppression and surging against the yoke; in the second, a song \r{{
universal aspiration; in a third,-a dance of delicate aristoerats, heedless of the wor
of the workers erouching outside and also cf the d:stant rumble of ('Emn*n- and-1
.the ft:prn‘\, (tllnmoml‘a«',{‘iha{mthr'nsits in triumphant battle. In physieal form, the wor
is cyelie, to the exien at a “motto” theme recurs in every ‘e 2 ¥ Yot il
e ‘ curs in every movement. AQp anai;sis i

1. The Introductinrn ‘Andante, B Minor. 4-4) is.all-import i 3
motto theme—sombre, mystericus and n1rna("ng.) After 37 pml;,t:;‘utr"nis :‘ila([l'innnp(;”.?r:g\h‘r‘h
soon present the first theme—derived from a Polish folksong—of the main movempd
(Allegro con anima). Assumed then by the strings, it 's worked up to an impres '
climax, after which the second theme enters softly and suddenly, in B \ﬁno;-p \




~ discussion at some length, ths topic is permitted to die out, pianissimo. With an abrumt

pizzicato chord in the strings, a new idea is introduced (Un pochettino piu animatol,
in its turn to be followed 19 bars later by a melody of wistful tenderness set forth by
first and second violns. The emolional intensity is built up to a fortissimo. in Lhe
Development section, both of the principal subjects receive elaborate treatment. After
the Recapitulation, a long Coda is constructed upen the motto theme of the Introduetion.

11.. The slow movement (Andante cantabile, con ‘alcuna licenza, D Major, 12-%}
cpens gloomily with chords in the lower strings, leading to a melody in the first horn.
Then the oboe sings a new subjeet, to a triple figure in the strings, and ‘the clarinets
follow with another (Moderato con anima). As the climax of a feverish crescendo, the
motto theme crashes in fortiss:mo. The movement concludes in doleful mood.

1II. This Valse movement is one of the most p pular Tschaikowsky ever wrote.
Its design is simple. The subject (Allegro moderato, A Major, 3-4), is presented Dby
tirst violins. What answers the purpose of a Trio is discoverable in .a lightly danc.ng
sixteenth-note figure moving in the strings and later in the woodwind. The opening
subject of the waltz returns, and at the end the motto theme intrudes om.nously—Ilike
a mutter of sullen revolt.

IV. The finale (Andante maestoso, E Major, 4-4) opens with the motto theme
singing triumphantly in the major mode. The subject of the main movement is pro-
claimed vigorously in the strings (Allegro vivace, E Minor, 2-2). The second subject,
in D Major, is stated by the woodw.ind. After thrilling develcpments, the preceding
material is summed up in the Recapitulation, with the motto theme encroaching more
and more portentously, until there is a change to E major (Moderato assai e molto
maestoso), and the motto theme is presented exultantly first by the united strings,
and then by the trumpets, fortissimo.- There is a Coda (Presto), and the symphony
ends with a vietorious return to the principal subject of the first movement.

INTERMISSION

4 SYMPHONIC PRELUDE TO ‘““THE SON OF THE WINDS”—Carl Venth

This Prelude was written for a Drama by Ceeil and William De Mille, and is
intended to Nlustrate the action of the Prologue of the Drama. The action takes place
in the desert of Arizona. Midnight. An Indian m ther is discovered, erouching at
the foot of a cliff, hugging her baby-boy to her breast. She was promised by her
father to the chief of the Dacothas, but fell in love with the old chief's son. After
the young warrior was slain in battle, her father banished the mother and child into
the desert, to perish from thirst. She calls on Pauguck, the God of death, offering
herself if he will only spare the child. Pauguck appears and claims them both. In
despair she calls on gods of the winds for help. Only the North wind is strong enough
to oppose Pauguck, and the wind gods promise her that they will take care of her
child. Then Pauguck looks at her. she trembles under his gaze. Then he folds his
arms around her and with a sigh she expires, while the Wind Gods carry the child
softly away. The play proper begins with the Corn Festival of the Dacothas, and the
mugic leads into- this with a wild Indian Dance.

5—SONGS WITH ORCHESTRA :

(2)—A MEMORY”.......0.ccoipeneaiiieonnsones Rudolph ' Ganz

. (b)— ‘LA CGIROMETTAY 5 g iy a e sl Cibella
& MME. NAMARA.

¢é—OVERTURE TO CSPANNHAUSER” ... .. Richard Wagner (]813-1883)

Wagner himself has left an exposiltion of this overture, of which the following are
the chief points: In the tw:light is heard the song of the Pilgrims, which approaches,
grows louder and louder, and at length recedes: as night comes on there arise the
seductive magic spells of the Venusberg; Tannhauser, the minnesinger, approaches,
trolling a jubilant song: the measures of the wanton ergy intoxicate him, and Venus
herself appears before him: with the highest rapture he raises h's song in her praise,
and, is carried off. drunken with joy, to the unapproachable depths of the invisible

* kingdom: dawn comes; the song of the returning Pilgrims is heard’ in the distance, and

at 1:1%. with miehty inspiration, proclaims Tannhauser’s release from the curse and un-
holiness—af-the Venusberg.
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Orpheus and Eurydice

Gluck’s tuneful opera which the Harmony Club has chosen to
present in honor of National Music Week was composed amid the
pomp and powder of the Eighteenth Century for the lively court
of Vienna. It reflects in all its lovely airs and poetic lyrics the per-
fumed exquisiteness of this period. “Orpheus,” the title role, is
one of the greatest contralto parts in all opera, and the arias, “Che
Faro Senza Eurydice” (I Have Lost My Eurydice) and “Che
Puro Ciel” (How Pure a Light) are among the truly great con-
tralto songs. ‘

Orpheus was selected by the Harmony Club because it is one
of the earliest and most classic of the operas. Greatly beloved in
Europe it has been given in this country with such notable stars as
Homer, Gadski and Gluck in its principal roles. The music is
everywhere charming, and the ballet in the second act, “Dance of
the Happy Spirits” will be particularly familiar to Fort Worth
students who took part in the Music Memory contest this season.

The opera is here given in two parts.

The Opera

* The story concerns the Greek vouth. Orpheus, patron of the
twin arts of poetry and music, who grieved so despairingly over
the death of his love, Eurydice, that the Goddess of Love allowed
him to search for her in the underworld. He was admitted to the
land of departed spirits on condition that if he found Eurydice he
would forebear to look at her until he had returned to earth.

Softening the hearts of the Demon guards by the exquisite
playing of his harp, he discovers Eurydice and bids her follow him.
Knowing that to cast a single glance at her means death, he keeps
his face averted. But Eurydice, understanding nothing of his
compact, upbraids him for his coldness until he can stand it no
longer. He clasps her in his arms, only to have her sink lifeless
at his feet. Orpheus is about to kill himself when Love appears
and Eurydice is miraculously restored. The opera violates the
spirit of the classic Greek myth to effect this happy ending.




. CAST

Orpheus Contralto
Lirir BocEN MoRrrIs

Eurydice Soprano
Mgrs.: W. CuLLEN BryYAanT

Amor Soprano
Maser, HeELvcamp NEELY

Greek Chorus Harmony Club

BALLET Tai
Solo Pancers....... .. . Classic School

Mgrs. RoseErtT VEIHL
Miss NoreNE THRASH
Ballet Classic School
Dancers from Louise Hudson School

ORCHESTRA

Violin—

E. Clyde Whitlock

Brooks Morris

Mrs. Wilbur H. Fogelman

Mrs. S. Bruce Galloway

Miss Mary Byron
Violo—Dr. Sam Jagoda
Cello—Samuel P. Ziegler
Bass—]. H. Bevan
Flute—MTrs. Cullen Bailey

ACT 1.
Entrance to the Underworld.

ACT II.
Elysian Garden.

BALLET SPECIALS
Dance of the Furies.
Dance of the Happy Spirits.

Solo work of the ballet arranged and presented by Miss Norene
Thrash and Mrs. Robert Veihl. Ballet arranged and presented by
Louise Hudson.

CARL VENTH

Director

MARION DUGLASS MARTIN

Accompanist




Annual Event]
"Honors
Annual Spring Concert 7. '"Venth

OF By EVELYN LORRAINE.
Carl Venth, violinist, composer and

THE HARMONY CLUB teacher, was given a weil deserved

ovation Wednesday night when he

FORT WORTH, TEXAS 4 i presented two of his late eompositions
at ‘the First Presbyterian church au-
ditorium. The oceasion was the ob-
servance of Oarl Venth day, an annual

. 3 event on the calendar of the Harmony
Complimenting club, of which Mr. Venth has been

5 chorus director for the last five years.

The Executl‘ve Board The compositions were the “Chinese
Cyele” and *“Mass in D.” The former

STATE FEDERATION OF MUSIC CLUBS was presented before the San Antonio

Music club in the fall, and won first
prize for the composer. The Mass

was composed especially for Wednes-
day’s celebration, and is Mr. Venth's

. first Mass. It was written at the
guggestion of W. J. Marsh, who will
present it on a church program in
the mear future.

CHORUS WORK EXCELLENT.
Mrs. Ellen Jane Lindsey's interpre-
tation and pre<entation of the Chin-
ese Cyele was one of her outstand-
ing successes this season. It was
pictorially beautiful with Oriental set-
ting and costume, as well &s complete-

MAY SECOND, k 1y satisfying from a musical stand-|

point.
NINETEEN HUNDRED TWENTY-TWO The work of the large chorus sing-
ing the Mass, directed and accom-
AT panied on the organ hy W. J. Marsh
= showed appreciation and understand-
EIGHT THIRTY O’CLOCK ing of the composition. The solo parts
IN were smoothly and artistically taken
by Mrs. Mabel Helmcamp Neeley,

CRYSTAL BALL ROOM Mrs. T Holt Habbard, Mrs. Elien

Jane Lindsey; Messrs.

TEXAS HOTEL A;a. :tml C. D. Baxtresser.

Music Fans Throng Coliseum to Hear
Camp Bowie's Massed Band Concert

Music lovers of Fort Worth jammed | Suppe's “Poet and Peasant't overture,
the, Coliseum again Sunday afternoon | Poth of which were done with perfec-
s _| tion. Director Venth demonstrated a
o hqm' the second concert gi\'en hﬁ‘ wonderful mastership over his men. H
1],‘"',Oer'lg;l:orr;\ﬂ;*“lip""“;‘(?‘zigf H;fe I;gll:lgzle— gets the most out of his instdrumfnls
A = 4 z ¥ “Missouri Waltz” and “Meldady Shop’ |
the musie even surpassed that of the hmtgftoilzlor\x\n;llr/)f ?x]xl)llylause from tﬁe)
previous week and the thunderous AP | followers of the popular and “Lights |
1,-lu‘u'sg which greeted every nnmhc} Out” was vigorously received.

B e L0t ke | TINERNERe Wit )
44::1:mi%u(r'r'lrvovinx:v'ilx" -:o](li.ﬁr\‘ umlelr music committee of the war service|
g sts. X 3 g soldiers
Sam Losh, army song leader, also added
S TN Tormer [Tt phé. i
Solo.

A féature of the conecert was a trom-
bone solo given by George KEagan, a
musician of national repute of the 32nd
‘TMield Artillery band. He is ap artist
of " genuine ability and his ufferin‘;:
brought an avalanch of applause. !
The program, -selected in view of |
pleasing the average audience, was
made up largely of stirring military
marches and overtures. These con- |
trasted with the soothing strains of a

Jullaby waltz, ’

The soldiers’ chorus was given an
ovition after a number of eamp and
popular songs. These fighting singers |
have won' surprising: popularity -here |
anid their efforts never iail to Leiil de-
iight to their listeners. i
& W g "~ Direct
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Annual Spring Concert
OF

THE HARMONY CLUB

FORT WORTH, TEXAS

Complimenting

The Executive Board
STATE FEDERATION OF MUSIC CLUBS

2

: MAY SECOND,
NINETEEN HUNDRED TWENTY-TWO

AT
EIGHT THIRTY O'CLOCK

IN
CRYSTAL BALL ROOM
TEXAS HOTEL
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OOOPROGRAM..O
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§ T e e AL e s B e MBS 5\ g Dubussy
iR A ThreToarsBeloved - ... . . o Grieg

HARMONY CLUB CHORUS

Violin Choir
Desne Champitee < - = = o sl it Papini

Mesdames Morton, Fogelman, Horn, Galloway, Zried
Misses West, Crawford, Yantis
Mrs. Rooert D. Garver, at Piano
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) - Balmin Gilead . - oo gl e
oMy Wava Clondy .- = - oo caaidines
ko) Didnt It Rain - - . . o v SR S e Burleigh

HARMONY CLUB CHORUS

Olden Times—
Cantata for Women’s Voices
by
CARL VENTH

Soloists: Mrs. Luther Manchester, Soprano
Mrs. Homer J. Adams, Contralto
Mrs. W. C. Bryant, Soprano
Mrs. Louis Morris, Contralto
: Carl Venth, Director
i ; Mrs. Robert D. Garner, Accompanist
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50 Pfennig ;
Konzert-Direktion und ~figentur Otto Barnofske, Berlin W. 35, Magbeburger Strasse 10

T HCOeCOC > D¢ CD T CIOe

Am Kastanienwaldchen SING "’AKAD EMIE Am Kastanienwaldchen

Mittwoch, .d.en 1. Oktober 1924, abends & Uhr

KOMPOSITIONS~-ABEND

CARL VENTH

MITWIRKENDE;

Anna Reichner-Feiten, Celeste Chop~Groeneveli,
(Gesang) (Klavier)

Professor Max Saal, Konzerimeister Rudolf Deman
(Klavier) (Violine)

Kammermusiker Karl Dechert (Cello)

"PROGRAMM

FECIICD T T T T TP CITICDICDI TN

5 Sunie fur Klav1er und Violine. (1922).
Am Champlainer See.
a) Allegro energico. Der See.
b) Scherzo. Kinderspiel am Ufer.
c) Lento. Indianische Totenklage.
d) Allegro giocoso.  Canadischer Scheunentanz.
Konzertmeister Rudolf Deman, Professor Max Saal

2. Das kleine Fraulein von Ching-Hsi. (1921).

Eine Gesangscene fiir Mezzosopran.
Text vom Komponisten zusammengeselzt aus einer Sammlung chi~
nesischer Dichtungen aus der 10. Dynastie.

Anna Reichner~Feiten, Professor Max Saal am Fliigel

3. Sonate fiir Klavier. (1920).

Nach der Dichiung ,Dionysus“ von Percy Mackaye.
Celeste Chop~Groenevelt

4. Trio fiir Klavier, Violine und Cello. (1912).

Am Hardanger-Fjord.
a) Allegro energico. Der Fjord.
b) Andante. Sonntagsmorgen in Odde.
c) Scherzo. Der Wasserfall.
d) Allegro giocoso. Dorffest.
Prof. Max Saal, Konzertmeister Rudolf Deman, Kammermusikus Karl Dechert

Erstmalige Auffiihrung in Deutschland!
Konzerlflugel: BLUTHNER

Wahrend der Vorirage bleiben die Saaltiiren geschlossen




ARIL VENTH, educator and com-
C poser, was born at Cologne, Ger-
many, Feb. 16, 1860, son of Carl
and Fredericka (von Turkowitz) Venth.
His father was a violinist; his mother,
a Hungarian baroness, likewise pos-
sessed musical talent. At sixteen Carl
Venth entered the Cologne Conserva-
tory, and studied violin with George
Japha and composition un-
der Ferdinand Hiller. In
1878 he became a pupil of
Henry Wieniawski and
August Dupont in Brussels,
and in the same year was
made concertmaster at the
Flemish Opera House in
that city. His first concert
tour was made in 1879
through Holland, and he
Ithen ww=nt to Paris as con-
certmaster @° ‘he Opera
Comique. He <¢Cawpe to
America in 1880, making
his first appearance in the
United States at the Bays
State concerts in Bostor
with Julie Rivé-King, nloted pianist.
Since then Mr. Venth has been identi-
fied with many musical actiivities in this
country and has since 1912 lheen Jocated
in Fort Worth, Tex., where in 1914 he
was made director of the Cony - rvatory,
School of Fine Arts, Texas Wioman’s
College. Some of his best known &om-
positions, and which received their ini-
tial presentation in New York City, in-
clude “Forest Scenes,” suite for orches-

Carl Venth— Educator and Composer

tra, under Seidl; the cantata, “The
Resurrection” ; song cycle, “Hiawatha’s

Wooing”; song cycle, “Myth Voices,” |

and many string quartets, sonatas, and
various instrumental compositions and
arrangements.

The composition of “Pan in America”
which won the prize offered by the N.
F M. C. for an American operatic

pageant, was undertaken at
the suggestion of Mrs. J.
F. Lyons, president of the
national organization.
Work was begun in Sep-
tember, 1922, and the piano
score was finishec: the first
of November, i about
seven weeks. Tht decision
of the judges came so late

1 i not return to Fort

that only six weeks were

left to score the work for

orchestra. The orchestra

score in its original form as

produced at Asheville, cov-

ers about 800 pages. Mr.

Venth found it necessary

to give up all his work at

the Texas Women’s College and, by

working all day and part of the night,

was able to finish the score in time for

production. It received a very elabor-

ate presentation at the Ashville Biennial,

of the N. F. M. C. last spring and was
heard by people from many states.

Eprror’s Nore—This is sketch No. 6 of
contemporary composers, whose music is re-

viewed in these columns. No. 7 will appear
next month.

arl Venth’ Birthday.

HE custom which the Harmony Club has followed
for a number of years of observing in formal
fashion the birthday of Carl Venth and giving a pro-
gram of his compositions is an appropriate and beau-
fiful one and one which should engage & wider in-

terest in Fort Worth.

It is no small thing to have among us a man like

Carl Venth, and too many of us, even among those
who appreciate his greatness as a musician and com-
poser and his sterling worth as a man, are prone, we
fear, to take his presence as a matter of ceurse.
- When men like Henry Hadley of the Philharmonic
of New York and Ossip Babrilowitsch of Detroit re-
gard an occasion as of such moment as to call forth
the messages they sent to Mr. Venth 'on his birth- |
day, ought it not raise in our minds the question of
whether . we recognize fully the privilege' we enjoy
in having him with us as a friend and fellow citizen?
“It giveg me the greatest pleasure,” sald Hadley in
his message, “to offer my heartfelt congratulations
on this your birthday. Bless you for the great work
you have done to stimulate American music in Texas
and for the glorious compositions you have given us.
More power to you. Health, happiness and long life.”
How much more should music lovers in Fort Worth
feel such sentiments! The Harmony Club, the mem-
pers of which know Mr. Venth more intimately than
some of the rest of us, and consequently appreciate
him more, have been performing a neglected duty
for all of us. Is it not about time that we took more
thought in such matters, and that we showed some-

thing of our affection for a man we should all de-
Jight to honor?

It seems 80 to us.
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\ activiitiestsof (k;;s }l:n?s firm in" his | innumerable choral and :vr;it‘:xgtrg;r‘:e ‘
| continen 5t returning atter his year | tal productions, among hion own
ug.ent(ilon 2 peen ‘‘Fair Be:tty, one of h l
| *Pion; o t|works given for
gl ) s T will not|works g |
\ ve ot W hﬁhs‘gyr good, 1 can’t|at the time of the,,"urcmselot 't}}n) \
e now ou know-" tary Park, “Blijah” (Mende ssolah,: ;
f t'hir artist twinkle like | three productions of thet M:és(; e “
I hool boy's when he talks of his (Handel),"and me"recéﬁ c]?)
%i:ictmt% h1)s pative ' city, Cologne, an{\;f of (f)rptkif:s Coinp(;sitiéns i
f and Vienna, any o , t
| ol B0 i ns Londgn n absent for | Venth have been performed b’} lo
by cidar: Be‘i%sells where | cal musicians. “1,ima Beans and
epat y'eaést'kfmgi;ﬁn ;‘n»his y:()uth. “alexander's Forse” were givgn by
he.-Stud‘ell : to s first, and |the Harmony Club an 5
I shaBgssels to see relatives, {pean Club x‘eﬁpectively,h?m Dt
the it ‘;‘cl) yienna. 1 have not | “Masgs in D, one of ils Felfruary
e 1 object of my trip, | cent works, was sung in S
e g P by the ¢hoir of St. Patt;}ck s oi
e i31'mil?a.unch Operas. i His “Chinese Cyg’le,. wthlscth“::)c;-
“In An?erica. it is difticul in th6‘19u3 conte i
jaunch the prﬂoilk\lxcttlsv s : gin
il S 0 t this Spring by Mrs, Ellen an
: M v ' laying the
3:;');?&”11;?%\1331;& I have two gra w;tt};. Venth playing
"operas b g w}sh ttoE?f:osg:t'md An enormous premiere, staged at
the opera ’co’flzgf‘;ii %erﬁormed. a t1~gmendoup cgst:‘ng‘ ms Arrﬁéﬁ
THSRL YO 0 e bekans | R Pt ashull N
koo o gxi;’f:g:%;trfp;n}r Ify‘the National Fedeyatiogj (;i 1\]1'\1;
ropolit?n - L‘ggu‘:dl his operas the | sic Clubs m’ﬁ:on;itg;:t w%n ti‘rst
N 8 4 : ha is | Summer. e pag
i Uf‘wmdli l; 1}11113:?’ ditt ?sm}ﬂid place in the contfsti con‘gﬁfégdwt;y;
Ca}le%'s‘;g?ev?ll:gzl in‘ I\iuine. and its |the n:itolo:zg; tsgteixrtt %Pr’xited iy
in a figher- é : o | open
Kl e v i g a]'}‘:emoctﬂg?nish?"rhe It was recent}y I?]I_;blits&ed\})gssc. @5
‘:\?OC\R %1; AShar It is built about Birchard &, Co., Boston, Mass.
Monk a. , T 3
truggle of a young Vik e
%Bﬁgsargo%gwith his own cgntendmg;
desires, the call of his Viking plood.
thg gea, and a bride, and the Qe-
mand of Christian religion
which he has embraced and in
which he has pecome & monk.
Cites Musical Progress.
In . talking of leaving Texas,
Venth vecalled the tx:tmend\gg?dr\n}:;
4 rowth of the = ate wh
‘k?i«{‘ \%’itnossod in  his 171 years of
sice rork  here.
‘Tn‘j;m?}is“:‘:\\.'n words, ‘‘Texas has
grown like & weed musically: 1
From a State of comparative ig~ |}
norance; provinciausm, and lack of
interest, she has beconie in t}}e l‘ast1
few years phenomena}ly active 431‘(‘ \
potent in things musical. It is uAI
the result cf the musl_c clu\;f\. :
can not say too much .m praise 0
what the women's musm‘dubs h'av.e
done for the state.  They have
taught, they have interested, 8‘1\11(1
they have prought: Des < No
State in America now en+ ‘
joys I ncerts by greqte_r aﬂ-\
gst.s than S nnd_lt. isi be= 1
ause of the mus 1:
edgzﬁilu\'gum clings tenaciously to |
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Carl Venth Wins Fedéra
for Musical Setting o
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tion Prize
f Lyric Drama
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ARL VENTH of Fort Worth, Tex:,

has won the prize of $600 offered by
the National Federation of Music Clubs
for his composition, «Pan in America,”’
for the libretto of which the Federation
prize of $400 was awarded to Robert F.
Allen of Coleraine, Mass., in August last
The new work is to be performed

year. : )
al Convention in Asheville,

at the Bienni
N. C., in June. :
The Federation announced these prizes
in February, 1922, stipulating that the
new work, a lyric drama,‘shquld portray
the development of music 1n America,
\and that while it should lqe of a high
\type, it should not be too difficult or re-
quire too many performers for its pro-
| duction in cities of 50,000 or even 25,000
persons. :

At the same time the Federation also
offered a series of eight other prizes for
original works—a chamber music num-
ber, a one-act opera, a women’s chorus,
a chorus for children, violin, organ and

Only two of

cello solos and a song. ;

fthese prizes have been awarded. The  (ar] Venth, Composer of the Natior

winners are: eration’s Prize Lyric Drama, ‘“Pan
Chamber Music Number—Irene Berge, Amoriea”

who wins the prize of $500 offered by
Mrs. Frank A. Seiberling for a setting
of a poem by (
“A Sicilian Spring
the story of Persephone, the Goddess of
Spring, returning to the arms of her
mother, Demeter.

Violin Solo—Joseph J. McGrath of

Syracuse, N. Y., to whom is a_warded the
Helen Wheeler Blatchford prize of $100
offered by the Musicians’ Club of Chi-
cago.
The six other prizes offered were:
Harmony Club of Fort Worth,'$500 for
a one-act opera; Matinée Musical Club
of Philadelphia, $200 for a women’s
chorus; Frances E. Clark of Camdgn,
N. J., $100 for a children’s chorus; St.
Cecilia Club of Grand Rapids, Mich.,
$100 for an organ solo and $100 for a
‘eello solo, and Mrs. J. R. Custer of Chi-
cago, $100 for a song. It is ar}nounced
that the reason none of these prizes have
been won is that the Federation could
not make awards save for such musical
literature as it deemed worthy.

Mr. Venth, composer of “Pan in Amer-
jca,” is dean of the fine arts department
of the Texas Women’s College at Fort
Worth and is well known in the mu§1qa1
life of America as composer, violinist
and conductor. He has written several
cantatas and many songs and piano and
violin works. Mr. Venth, who was born
in Cologne and educated at the Cologne
and Brussels conservatories, made his
début as a concert artist with the
Utrecht Symphony in 1878 and played
on a tour of the United States in 1880.
He founded the Venth College of Music

in Brooklyn in 1889 and the Brooklyn
Symphony, of which he was conductor,
in the following year. He conducted the
Dallas Symphony for some years and
became conductor of the Fort Worth
Symphony and the Harmony Club in

1913.

Mr. Allen, who wrote the libretto of
the new work, is principal of Central

3 . o High School, Boston.
Evening Euga 2¢ he is a graduate of

Cecil Fanning, baritone, of Massachusetts, >
» in which is related Boston University and 1s the author of

many poems and articles.

and
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Before an audi

of the season

the soloists

parts.
Mrs.
ley, Mrs. W. D.
tha Lightfoot.
rected, and Miss Dot Echols
piano.

The program ope
for violin and piano by Caxl
Ve@éh took the violin part, while Mrs.
| #,. B. Lary was at the piano.

onal Fed-

Carl Venth’s Pastoral Cantata

Easily Feature of the
Program.

a ot and choral number,

A native

ence that filled the
the Harmony Club
Tuesday night gave its final musicale
in honor of the associate
members and friends of the club,
Hasily the feature of the
was the rendition of Carl Venth's pas-
toral cantata, “Myth Voices," by the
full club chorus of forty-five women's
voices, the biggest women's chorus ever
heard here, and easil
The parts were well balanced and
all showed full control of
excellent preparation - for their
Those who had solo parts were
W. C. Bryant, Mrs. H. M, Brind-
. Smith and Miss Mar-
Car! Venth himself di-
was at the

program

y. the best.

ned with a sonata
Venth.

B\
“At the

| Carl Venth “ig. coming, He is

“The Music Master.” He will be
here Monday. Hé comes _y‘ﬁth the
soloists of Texas Woman College.
“‘He comes under the auspices of |}
the Kiwanis club. Kiwanis, as H,
N. F, has the definition, is an in-
fternational organization composed
of the representative businéess and
professional men of every commun-
ity devoted to applying the Golden
Rule to their daily business, civie|s

has been told, is more than an or-|y

?he religion of business. Kiwanis
it is ‘said, has raiged the morale of
business men ‘and is helping to |
place business. on ‘the high plane
of service to humanity instead of
merely on the ‘plane of personal!

profit.  Moreover, " Kiwanis helps} t

ness and make them see life in aln
bigger and better way. Then it is t!
appro]oriate that Carl Venth and
his colleagues should appear under | 7
the auspices of the Kiwanis club. |

J.

H. N. F, prizes highly the friend-/

’§l1'ip of _Carl Venth, It is an old
friendship, a sacred friendship, fo?l

W0 ¢ than a teacher. He is a ma
Ht, was born under 'Teutonic skie!
‘hls father was a Hungarianj’
the aristocracy and his mother §

Golden Rule is his religion, In ki
sunnier: years: he established hin’ii
self in the musical and art centem
. of ~the historic lands .of Europd
Then he came to America. He h
a naturalized citizen and he love!
America. He enjoyed the friend
- ship of the kings and the qu'éen?

of the operatic ‘world ovep therk
and the intimate championship of
the ecomposers of the world beforr'
he ever saw the blue sky of Texa?
or was introducld to its hospitablii
and ' breezy people. New Yorl‘l

keld hinr for a time. He won in
stant recognition as a composeL‘:
writer for the leading .newspaper'@
on matters musical and as the
leader of the Brooklyn Symphonj
Orchestra he -was rviding-on th#
erest of the Wave of suecess when
the lamented Madame Kidd-Key
founder of one of' the _gre'ates;.
schools for girls the country has
%;nawn, made him a fabulous offer
fo come to Texas and direct the
Tnusmal department of her flour- |
ishing and widely known college.
She builded wiser than she knew—
fr?r Texas. Carl Venth repeated
his successes - scored in’ the East
and in the capitals of the oId!
'wox:ld. He has hundreds of com-!
posx?ions to his credit. He knows
music as a babe knows its mother.

*ple. H. N..F. is gla

and social life. Kiwanis, H. N. F. | P

ganization, It is an ideal. It is| g

trained ear, This is just a crudel
““The Mugic Master,” Charles Klein

To Take men out of the rut of busi- t

(Continued From Page One) \

:{iiluxenrt:ori: 13101-9 than a mus')f’ day night under the auspices of |
f an. a composegl the Kiwanis club. There is &
Mistress Carl Venth who is an|

artiste as well as a most aes
e { complished woman, daughter of a
b:zlz)ne?s_ 1%3 was educated in tl'; Norwegian nobleman and grand-|J
st schools of Europe. He isnl|daughter of a former commander-|;

all musician or dle‘an'lEI Ihele i‘ - f the I]n etlal 1lrlny o
: E
m chlef o P X}

widely traveled, superbly educated, |
a . brilliant conversationalist and|
as tireless a worker as her lovable
f"“d ever interesting life-complil-
ion. Many times the Venths have
crossed the Atlantic, many times! w
have they visited New York and |
it San Francisco, many times have
they dreamed of a symphony or-19
chestra away down here in Texas |9
that‘ wolld ‘rival those of New
York or Brooklyn or Chicago or's|
San Francisco and some day the|Z]
t; dream’' may come true. Flowers|#
for the living. '"This bunch of wild | |
posies are tossed toward ‘“The
Musie Master” and Mrs. Music
Master. 5 j

ing.. Carl Venth is'a scholar
a gentleman as well as a mu
and man of the world. An h
with Carl Venth when he is in
mellow mood is like the reading
of an epic poem from the soul of
a genius. And yet he is a tiveless
plodder; he is devoted to his work:. |
He has an acquaintance that is in= 1"
ternational -and his linguistic ac- |
complishments are a delight to the

pen vportrait of the Texas fmusit}'
master. ~ David: Warfield, played |}

who went down  on the Titani
evolved “The Music Master” from
his creative workshop. 'Klein saw
Venth, he copied Venth and th
imperishable music master of the ¢
Apherican stage is a copy of this ||
attist of two worlds who will an-|]
pear at (he Wichita Theater Mon=

TR RS I, > b

—

Nordic' Kingdom. She is
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and
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of the
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GENERAL E. ST. JOHN GREBLE, Commanding

Under the Direction of
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COLISELUM
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Special Ladies Number by the
HARMONY CLUB CHORUS
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THE STAR SPANGLED BANNER

Oh, say, can you see, by the dawn’s early light,

‘What so proudly we hailed at the twilight’s last gleaming,
‘Whose broad stripes and bright stars, throu’ the perilous fight,
O’er the ramparts we watched, were so gallantly str ing?

And the rocket’s red glare, the bombs bursting in air,
Gave proof thro’ the night that our flag was still there.

Oh, say, does that star-spangled banner yet wave
O'’er the land of the free and the home of the brave,

Oh, thus be it ever when free men shall stand
Between their loved homes and war’s desolation;
Blest with vict’ry and peace, may the heav’'n rescued land
Praise the pow’r that hath made and preserved us a nation.
Then conquer we must, for our cause it is just,
And this be our motto: “In God is our trust.’”

And the star spangled banner in triumph shall wave
O’er the land of the free and the home of the brave.

THE MARSEILLAISE

Ye sons of France, awake to glory!
Hark, Hark, what myriads bid you rise!
Your children, wives and grand-sires hoary:
Behold their tears and hear their cries.
Behold their tears and hear their cries;
Shall hateful tyrants, mischeif bleeding,
‘With hireling hosts, a ruffian band,
Afiright and desolate the land,
‘While peace and liberty lie bleeding?

To arms, to arms, ye brave!

Th’ avenging sword unsheathe!

March on, march on! all hearts resolved
On victery or death.

GOD SAVE OUR KING

God save our gracious King,
Long live our noble King,
God save the King!
Send him victorious,
Happy and glorious,
Long to reign over us,
God save the King!

The Concert is given Complimentry to the Soldiers of Camp Bowie and the citizens
of Fort Worth, under the auspices of the Music Committee of the War Service Board.

Mrs. John F. Lyons, Chairman; Sam S. Losh, Vice Chairman; Mrs. T. L. Davis,
Mrs. J. G. Randle, W. J. Marsh, and E. Clyde Whitlock.



Program

MASSED BANDS
*“Stars and Stripes Forever” - - Sousa
“Poet and Peasant”” Overture - Suppe

SOLDIERS’ CHORUS :
Medley of Songs for The Hike and Camp

MASSED BANDS

“Under the Eagle” - - J. F. Wagner

“Light Cavalry”” Overture - - Suppe
HARMONY CLUB CHORUS

“Hear Us, O Lord” . - - Mozart

“Ave Maria” - - Gounod

" Solo Parts by Pearl Calhoun Davxs Mrs. Dan Brown,

Mrs. W. Cullen Bryant, Alta Vaughn
Violin Obligato, LEE R. SMITH, Band Leader 143rd. Inf.
CARL VENTH, Director
Dot EcHoLs McCUTCHAN, Accompanist

MASSED BANDS
‘““Amerinda’—Intermezzo - - Smith
“Semper Fidelis’ official air U.S. Marine Band, Sousa

SOLDIERS’ CHORUS
Songs for Hike and Camp

MASSED BANDS
“Crown Diamonds.” Overture - Auber
“March Slav” - - - Tschaikowsky
“The PANTHERS are Coming”’ Official Air of the
THIRTY SiXTH DIvVISION

GRAND FINALE—Bands, Choruses, and Audience

National Anthems of England, France and United States
GOD SAVE THE KING
THE MARSEILLAISE
THE STAR SPANGLED BANNER




CARL VENTH

Violinist * Komponist » Dirigent

hatte anlésslich seines Kompositions-
Abends in der Berliner Singakademie
am 1. Oktober 1924 unter Mitwirkung
erstrangiger Solisten einen glédnzenden
Erfolg bei Publikum und Presse / /

C’/ﬂn Evening

with -

CARL VENTH

CAuspices

Ghe Harmony Club

February 20, 1924

First Presbyterian Chnrch
Fort Worth
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“Chinese Cycle” --- Carl Venth

A Song Cycle for Soprano with Violin
Obbligato

The Text compiled from-Chinese Poems
of 300 B. C. by the Composer

MRS, ELLEN JANE LINDSAY, Soprano
Fort Worth

MISS NETTIE TILLETT, At the Piano
Texas Woman's College

Violin Obbligato, CARL VENTH

(First Prize San Antonio Music Clubs)

Her door opened on the white water,

On the water close by the side of the timber bridge.
That’s where the little Lady lived,

All alone, all alone, without a lover.

1 was brought up under the stone castle,

My window opened on to the castle tower,
In the castle was a beautiful young man,
Who waved to me as he went in and out.

AO--A0O--AO--

Green rushes with red shoots,

Long leaves bending to the wind,

You and I in the same boat,

Plucking rushes at the five lakes.

We started at dawn, from the orchid island.
You rested, under the elms til noon.

You and I plucking rushes

Had not plucked a handful when night came.

Of marshmallows my boat is made,
The ropes are lily-roots.

The pole-stars gleams across the sky,
The moon sinks low.

It’s at the ferry I'm plucking lilies,

But it might be the yellow river,

So afraid you seem of the wind and waves,
So long you tarry at the crossing.

My bed is so empty that I keep on waking up.

As the cold increases the nightwind begins to blow.

It rustles the curtains, making a noise like the sea.

Oh, That those were waves which coud carry you
back to me.

Why says that it’s by my desire,
This separation, this living so far from you?




My dress still smells of the lavender you gave,
My hand still holds the letter you sent. -

Round my waist I wear a double sash,

I dream that it binds us both with a same heart-
knot:

Did you know that people hide their love

Like a flower that seems too precious to be picked?

Flap, flap, you curtain in front of my bed.

I hung you there, to screen us from the light of day.
I brought you with me when I left my father’s house.
Now I am taking you back with me again.

I will fold you up and lay you flat in your box.
Curtain—shall I ever take you out again?

Green, green, green, the grass by the river bank,
Thick, thick, the willow trees in the garden.

Sad, the Lady in the tower.

White, white, sitting at the casement window.
Fair her red powdered face.

Small, small, small, she puts out her pale hand,
Once she was a dancing-house girl.

Now she is a wandering man’s wife,

The wandering man went, but he did not return.
It is hard, so hard, alone to keep an empty bed.

A stranger came to me from a distant land

And brought me a single scroll with writing on it.
At the top of the scroll was written:

Do not forget. Do not forget.

At the bototm was written:

Good bye for ever.

I put the letter away in the folds of my dress,
For three years the writing did not fade.

How with an undivided heart I lov’d you

I fear that you will never know or guess.

The bright moon, Oh, how white it shines,

Shines down on the gauze curtain of my bed.
Rack’d by sorrow I toss and cannot sleep.
Picking up my cothes I wander up and down.
My absent love says he is happy.

But I would rather he was coming back to me,
Staring before me I enter my room again.

Falling tears wet my mantle and robe.

O yeh. O yeh. O yeh.

The blooms fall from the cherry tree.

O yeh A. O yeh A.

The yellow bird sang in my ear

That my love is coming back to me.

All night I could not sleep

Because of the moonlight on my bed.

I heard a voice calling me.

Out of nowhere it said to me—

Yes. Yes.

I will put on my coat and will put on my belt,

With painted eyebrows I will stand at the window

waiting for you.

My fluttering hands I will bury deep in my sleeves.

If they open a little, I shall blame the spring-wind.

When you held me fast in your arms I thought the
river stood still.

So come to me, come to me, and make the world
stand still.




home of Dean and Mrs. Carl
on last Monday evening was

seene of an Oriental party given

Mrs. Venth's “piano class,” The
of this unique party was Mr. |

's birthday and also the birth-

of “Golden Bells,” Mr. Venth's

st museial fairy child. The rooms
laid as the scene of “The Sun
iper,” the name of the Oriental
ntata recently composed by Mr.
enth which is to be givem by the
rmony club next Wednesday eve-
ning, February 28, at the First Bap-
tist church. 1t was most fitting that
t should be presented by Mrs, Venth’s
dyanced pupils, for they were pres-
t while the cantata was _being
hought out, and they watched with
ager interest its development and
pletion. When the work was fin-
shed and Golden Bells was born,
hey received her with open arms and
t Mrs. Venth's suggestion they pre-
sented the cantata first in pantomine.
le scene at Mrs. Venth’s home was
_the court of the Sun God. The throne
| was formed of three Oriental rugs,
gifts to Mrs. Venth on her birthday.
The picture was farther carried out
by little dark faced oriental musiecal
spirits intermingled with birds and
butterflies hanging from: the chande-
Tiers and draperies. The cham_ctex:s
in the cantata, “The San Worshiper”
were ‘““The Sun  God,” Miss ‘Ellen
Pugsley, Golden Bells; “The Sun

> 2

Worshiper,” Miss Johnie ILee Me-
| Kinney. Miss Pugsley was beauti-
[t fully, costumed in a canary colored
satin robe, vichly embroidered in gold
and- silver.  (This costume was re-
|| cently brought from Constantinople
by Mr. Reed of T. W. C.) Miss Me-
Kinney's vostume was a lovely white
satin ornamented by cabochons  of
L pearls and silver. Her headdress was
of pearls and silver. The cantata
| was read by Miss Ann Katherine Cog-
hill, teacher of expression at T. W, C.
Miss Coghill's-art and lovely person-
ality and her appreciative interpreta-
tion of the words and mood of the
poem could not help but stir a re-

lrer audience. Miss Cibella Reyer

added greatly to the atmosphere of |

the evening by the rendition of two
Oriental dances in costume. Her ac-
companiments were: (a) ILenfto by
Cyril Seott, played by Miss Mary‘E.
Gresham; (b) Chomatic waltz ' by
Godard, played by Miss Elizabeth
Tiong. The oceasion was also the
christening of little Vietoria Messa-
lina, the latest little dark-faced pre-
tegee of Mrs. Venth and her clags.
Refreshments were served to a large

number of guests including p\xpi!s(ﬂ'

Dean Venth's and many guests fri

the city. ‘The artistic decorations
| were birds, butterflies, and Oriéntal
seraphims which were the work of
Mrs. Strong of 1801, Hemphill street.
Mrs. Strong's exquisite designing and
artistic tastes are well known to

Our public was afforded the first op-
portunity to hear Carl Venth’s operatic
pageant, “Pan in America”, May 22, in
the Chamber of Commerce auditorium.
This work, with the libretto by R. F.
Allen, was awarded the prize offered for
awork of its kind by the National Fed-
eration of Music, Clubs and was per-
formed on a large scale at the Federa-
tion convention in Asheville two years
ago.

As given in its present form, and as
published, the composer states that it
has been much shortened and otherwise
simplified. The work is remarkably
adapted to performance by small or-
ganizations and can be put on with com-
paratively simple settings. The music
itself it comparatively easy of perform-
ance and is decidedly grateful to the
ear. All in all the work is distinguished
by its practicability. The voice parts
abound in melody and the whole is set
off by an orchestration at once effective
and playable by small instrumentation.

As described in the program, the work
shows in the first scene Apollo sleeping
on his throne, surrounded by the Muses.
They are awakened by a chorus of Morn-
ing Stars heralding the coming of dawn.
Mercury tells of the finding of a new
world, America, in the west. Pan enters
in revelry with the Satyrs. Apollo com-
missions Pan to take to the new world
the gifts of joy and musie, which are
celebrated in a grand chorale. In scene
two, Pan, incarnate as an Indian boy,

. |first attempts to teach the doctrines of

the joyous life to the natives and finds
a girl willing to follow him and thereby
to win new happiness. In scene three
Pan, now appearing in the guise of a
courtier, participates in a Mayday revel,
winning a musical contest. A Puritan
intervenes, but it forced to take part

sponsive appreciation in the hearts of |,

beauty: lovers of Fort Worth. o

in the revelry. In scene four Pan
touches the child-life of a new world
and is seen in the garden telling stories
to the children and leading them in
dance and song. Scene five shows Pan
returning to Olympus announcing to
Apollo that his work is done.

The soloists were Miss Bertie Ruth
Durrett, Bernard U. Taylor, Ellen Jane
Lindsay, Oscar Webster and Miss Ger-
trude Mae McFadden. The work of Mrs.
Lindsay and Mr. Taylor in surroundings
of this kind is always convincing and
pleasing and this work afforded them
many opportunities. Miss Durrett was
a statuesque Apollo, singing and acting
with ease and positiveness. Mr. Web-
ster, appearing first as an Indian boy
and later as a cavalier in the colonial
scene, did some pleasing singing. Miss
McFadden, as Mercury, gave her rela-
tively few numbers with ringing deliv-
ery. Mr. Venth himself conducted and
was much applauded by quite a large
and friendly audience.

O

SYMPHONY ORCHESTRA
IS WELL RECEIVED.

Special to The News.
Fort Worth, Texas, March 28.—
The St. Louls Symphony Orchestira,

| under the direction of Rudolph Ganz,

gave two concerts here today in the
auditorium of the First Baptist
Church. The first, a matinge, was
given in the afternoon to a good au-
dience and the final appearance to-

night was heard by a capacity audi-
ence.

Marguerite Namara of the Chi-
cago Grand Opera Company was the
soloist at the eyening concert, while
Max Steindel, cellist, and Michel
Gusikoff, violinist, were soloists at
the afternoon concert.

Following the intermission, Carl
Venth's composition symphonic pre-
Jude to “The Son of the Winds’ was
glven by the orchestra under the di-
rection of Mr. Venth.

Mr. Ganz and a party of friends
were entertained at the home of Mr.
and Mrs. Carl Venth of Texas Wom-
en College before the night concert.
An informal reception and enter-
tainment was given. Ellen Jane
Tindsay and Bernard Taylor Jr. pro-
duced Mr. Venth's recent light com-
position, “Lima Beans,” for the

, company.

p% 4 Stler Society, who attended
& tiem Norway, given by Carl
Venth, ‘the -violinist, at the ;nperial last Tues% t
a most enjoyable and profitable evening. Mr. a ?
Venth spent last summer traveling through Norwhy, cafry-
ing with them a small camera which was snapped hun-
dreds of times at interesting and unusual people, hoises
and churches, as well as picturesque rivers, fjords and
mountains. The pictures were so good that Mr. Venth
détermined to use the plates for a stereopticon lecture.
While among the Norwegian peasants, Mr. Venth Leard
played on the “Hardanger” fiddle much of their antient
music® which has descended from father to son for cen-
turies, and after considerable effort he was able to secure
one of these much prized instruments. On Tuesday €ven
ling he played asnumber of peasant dances and the nev
| national ait- which Sinding has ‘composed. Mr. Venth;’
spoke most interestingly of 'his experiences during hi
travels and his account of his meeting: wigh Grif*
the enthusiasm of his hearers. As an eVening’s rtain
ment, for musical clubs, Mt. Venth’s lecture' is an agree
able contrast tosshe usual ordér of things. ‘




MUSIC CLUBS
ORGANIZ

i
Dean Car!l Venth Honored by
Fine Arts Students

One of the most worthwhile of all’
the enterprises of Texas Woman’s
College for the year 1923-24 was the
organization of a Musical Club for
the purpose of advancing the appre-
ciation of music among the students.

One of the members of the Fine
Arfs faculty, small in stature, but
immense in hrains and energy,
up the plan, talked it, boosted it, and
got it on its feet. Hats off to Miss
Merriweather Lewis. :

The "constitution and by-laws of
| the new club have been drawn up an
voted on by the members. There are
twenty-six charter members,

1

On. October 3 officers were elected.

They are as—g)iioxvs: President, Mi‘SS
Ada K. Wynn, vice-pljesidem, Miss
Ellen Pugsley, recording secretary,

Miss Eunice Aallen, corresponding
secretary, Miss Frances Hackney,

treasurer, Miss Minnie Willis, libra-
fian, Miss Elizabeth Long, parlia-
mentarian, Miss Mary Gresham. Of
course Miss Lewis was uinamiously

elected sponsor.

S e e R o

Still more unanmiously was it voted
to name the organization the Carl
Venth Music Club. It is with the
| greatest  pleasure that the college
recognizes a club bearing the name
and patronage of one so dear to us
all.

The organization of the Carl Venth
Music Club has become well known
over the state; and arrangements are
being made for chapters of the club
to be organized wherever there is a
sufficient number of enthusiastic ex-
students. This club and the various
| chapters will be permanent.

It is interested to maintain a high
standard by reguiring that every
member have a passing average in
Fine Arts. i -

So come on, Fine Arts students,
and join the Carl Venth Music Club
of Ft. Worth.

-~ | vigorating as a run early in the

the black velvet background through
which was woven the silver threads
of the violin tones.

The econcluding number of the pro-
gram was a vocal solo by Mrs. Ellen
Jane Lindsay. She was radiantly
beautiful in a costume suited to her
selection “In China.” Her magnetic
personality, her beauty, and above
| all, the pure gold of her voice held
her listeners spellbound. The quality
of her wvoice mneeds no comment;
everyone knows it. Suffice it to say
that she was at her best.

The opening of the club was well
attended and the program was en-
oyed by all.

OPEN MEETING
OF MUSIC CLUB

On Wednesday afternoon the Carl
Venth Music Club held its first open
neeting in the €ollege Chapel Pre-
ceding . the open meeting, the Club
entertained the faculty and Fine arts
students at tea in the parlors of
Ann Waggoner.

The program in the chapel was re-
markably appropriste in that every
composition. ;

The first number was a piano solo
by Miss Jeanette Tillet, Dean’ Venth’s
delicate artistry has mever been bet-
ter illustrated than in this “Poem.”
Moonlight mystery, Starlight in the
embrace of a spring wind, perfume of
rare flowers, all were woven into a
poignantly beautiful musical - poem.
Miss Tillett with her characteristic
depth of understanding and feeling,
was most fitted to bring to the audi-
ence these moments of breath taking
sweetness.

The applause which greeted Dean
and Mrs. Venth when they appeared
on the stage cannot be called a mere
ripple; it was a young cloudburst.
With Mrs. Venth at the piano, Dean
Venthk drew with his bow three won-
derful pictures. The first was “Child-
ren at play,” and he had caught all
the sunshine and laughter of a yel-
low-haired baby chasing butterflies,
the merry shouts of the boys, the
innocent happiness of childhood.

The second picture, a sharply defin-
ed representation of the glory and
majesty of Lake Camplain, was in-

morning, as emotional as a Shelley
poem, more ingpiring than any ser-
mon, and as colorful as a Titan.

The third one was “Canadian
March.” Into this he had poured the
rough jests and buffonry of French-
Canadian “Trappers and soldiers.
Their simple, whole-hearted entrance

;| his mind that throughout the group

'"Ideep forest, and the majestic calm-

into their wild pleasures.. The final
touch was the sweep of their dance.

This group was composed one sum-
mer in the Great Lakes region. So
sensitive is Dean Venth's tempera-
ment and so closely co-ordinated with |

one can hear the boom of the waves
on the rocky beach, the rustle of the

ness of the country.

Dean Venth was typically Dean
Venth., The same flawless technique,
the same sweep and vivacity, those
same perfect tones that we recognize
as his were in evidence as always.
Mrs. Venth’s accompaniment was
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MUSICAL COURIER

Carl Venth’s Compositions

At the invitation of the MacDowell Club of New York
City, Carl Venth, the well known composer (at the pres-
ent time a resident of Ft. Worth, Texas, where he heads
the music department of the Texas Women’s College and
also conducts the city’s symphony orchestra), gave a con-
cert of some of his compositions at the clubrooms of the
society on Wednesday evening, December 27, before a
large audience composed of the musical elite of the
metropolis.

CARL VENTH.

For the occasion Mr. Venth had the assistance of Rich-
ard Epstein, piano; Engelbert Roentgen, cello, and Marion
Cassell, piano. The composer, himself a violinist of dis-
tinction, handled the violin in his D minor sonata and
also in an F sharp minor trio for that instrument and
piano. In addition to the numbers just named, the pro-
gram included also Venth’s “Sonata Appassionata” for
piano, plaved by Miss Cassell.

The list of works had especial significance, inasmuch
as it represented three separate periods of the develop-

s in striking evidence.

ment of Mr. Venth as a musical creator. The trio was
written at Odda, Norway, in 1905; the violin and piano
sonata bears the date of 1907, and the “Appassionata”
was written in 10916; in fact, it was finished only a few
weeks ago. It was instructive to note the change in the
musical viewpoint of the composer, the growth of his
technic and the spread of his imagination. The trio
even, while it reveals a certain degree of unconventionality
and harmonic courage, nevertheless exhibits the strong
Norwegian influence of Grieg. /And- this is not to be
wondered at, as Mr. Venth is of Norwegian extraction
and necessarily fell under the influence of the greatest
tone poet of his native country. J However, there is only
original melody in the trio, and ‘the Grieg resemblance is
purely in the spirit and atmosphere of the work. The
writing is fluent, characteristic, brilliant and arresting at
all times. The scherzo of the composition made such a
pronounced hit that it had to be repeated. The D minor

sonata is a reflective, profound, and deeply felt composi-
tion, in which the finiched <worlmrerchip—o£—tiC COMPOSCT
His themes are big and vital, and
he handles them in a manner free from pedantry or ar-
bitrary development. This freedom of thought is a lead-
ing characteristic of all the Venth compositions. The
andante in the violin and piano sonata is especially ele-
vated in thought and most plastic in treatment.

As a wide departure from the foregoing works, the
“Appassionata Sonata” for pianc must be mentioned by
itself. It is written in the modern French tonal idiom
and employs throughout the whole tone scale and the
bold, piquant harmonies of the latest Gallic school. It is
difficult to do justice to this really fine opus in a few
words, as it is full of material for analysis and critical
elaboration. Aside from the bold sweep of fancy in the
themes and their handling, a strong note of passion char-
acterizes the work, and it is full of emotional episodes
and resonant climaxes. With this composition Mr. Venth
has reached a very high point in his career as a com-
poser, and his sonata should by all means figure on the
programs of our prominent pianists. It was played in
brilliant and even inspiring fashion by Miss Cassell, a
pianist of distinctive attainments. An ovation greeted the
performer and the composer after the sonata.

Also Mr. Epstein, at the piano, was of the utmost h.elp
through his polish and impressive musicianship in setting
off the best points of the Venth output. Following the
concert an informal reception took place, which gave the
auditors an opportunity to press personal congratulations
upon the honored guest of the evening.

" Music Notes of

Tml ’ ompositions |
BE prizes for -new composl

were awarded at the National
Conveéntion of Woman's (Clubs ati

Ash N. C. They were for a violin
soloev&'le'.!oséph MMcGrath of vsvyrg. usg.
N. Y., (8100), played by Francis éalp-
millen; the chamber music ensemble, | K4
JaRE it X ﬂg"”(%%o%mneé&ogﬁfgf ‘py | an!
e oa: hambets, with (*Yarencq,ansg: _
lin at the plano and Mme. Zari A
brano, and Mme, Edwarads, co}lli iy
s sololsts, and the lyric dance g
“pan in Ameriea,”’ conducted 5
composer, “Carl Venth, of ¥orth ‘tP y
ex. 'This, according to, the bullem:\e 13(..
he sssoclation’s publicity department
orgeous and stupendou% 06
ly staged and magnifieently
presented, with Marjorie Maxwell in &

d
s, 50D people in the cast, an
ﬁﬁ:l?es‘;.‘fv;l )Orchestra ac:_ompartlymg—a

erformanca_ ins iring allke to
tlcipanm and au fence.

CARL VENTH OFFERS
OWN COMPOSITIONS

New Sonata on Program Given by
Composer, Epstein, Roentgen
and Cassell

Compositions by Carl Venth made up
the program heard at the MacDowell
Club of New York on the evening of
Dec. 27. Mr. Venth, himself a violinist,
presented with Richard Epstein, pianist,
his own violin Sonata in D Minor. The
work is well constructed and shows an
intimate knowledge of the instruments
employed. It is thoroughly Griegian in
feeling, approximating the northern
master’s idiom quite frequently.

The violin sonata was composed in
1907. A much more recent specimen of
Mr. Venth’s music was provided by his
Sonata ‘“Appassionata,” a piano work
dated 1916. It was played finely by Mar-

garet Cassell, From Norway to France
seems to have been the spiritual step
taken by Mr. Venth, for this sonata,
rugged and clangorous as it often sounds,
is tinged by the spirit of Debussy and
his clan. Like the violin sonata, it was
demonstratively applauded.

The final number, a Trio in F Sharp
Minor, was played by Messrs. Venth and
Epstein, with Engelbert Roentgen, the
Dutch ’cellist. It was composed at Odda,
Norway, in 1905. The four movements
bear such descriptive titles as “The
Glacier,” “The Fjord on a Sunday Morn-
ing,” “The Waterfall” and ‘“Village Fes-
tivul.” Again Grieg is vividly recalled,
although this time the resemblance is
more relevant.

The work is clever and contains a good
deal of ingratiating and nicely designed
melody. The figuration is ingenious and
the harmonies are frequently rich. It
was artistically played. B. R.




» &an Antonio Mugical Club

Musicale and Reception
fMondap, October 22, 1923
St, Anthony Botel

Texas Night

PRIZE WINNING COMPOSITIONS IN THE CLUBS
ANNUAL PRIZE COMPETITION FOR
TEXAS COMPOSERS
19221923

PRIZE WINNERS
DAISY SPROULL MARR

CARL VENTH
H. D. GUELICK

HELEN OLIPHANT BATES

Program

IN CHARGE OF MRS. JAMES W. HOIT
$Pidno FPaem ol el e L Venth, Ft. Worth
Miss Nettie Tillet, Ft. Worth

VOICE
* (a) “O Mother My Love”
(b) “The River”

Daisy Sproull Marr
San Antonio
Mrs. Guy Simpson
Mrs. Marr at the Piano

Helen Oliphant Bates, San Antonio
H. D. Guelick, Ft. Worth
Mrs. Julian Paul Blitz

* (ay Concert Fuque
* (b) Prelude

* The Little Lady of Ch'ing H¥si
A Song Cycle for Soprano with Violin obligato.
The Text compiled from Chinese poems of 300 B. C, by the
composer,— Carl Venth,
Soprano ... Mrs. Ellen Jane Lindsay
Piano ..... . Miss Nettie Tillett
Violin ....... y Carl Venth

Presentation of Prizes by Mrs. Lewis Krams-Beck
National Anthem

% ]) Wy <111

g rize Composition
.l . y: “ £ N . ,
Steinway Piano, Courtesy of Goggan's

S Carl Yenth Eﬂag !

Hfebruary 16, 1421

ARRANGED BY

Harmao ny Clach

FFart Warth £

VENTH DAY AT HARMONY
CLUB UNUSUAL EVENT

The annual celebration of the birth-
day of Carl Venth, composer, artist,
violinist and director of the Harmony
club, is ‘observed each year by this
same club in a unique manner.

On these occasions there is a Spe-

cial‘ program of Mr. Venth's own com-
])'().\‘ltlﬂnﬂ, in which both he and Mrs.
{ Venth appear as soloiats, to the great
| enjoyment —of the large audience,
L avhieh invariably gathers to hear them.
1 On Wednesday the Harmony  club

again colebrated Carl Venth day, the
program being entirely of Mr, Venth’s
i compositions, among = which was 'a
| group of violin numbers dedicated to
| various members of ‘the club, and a
i one-act comic opera.

Mr. Venth's style is extremely me-
Jodious, always pleasing to the ear,
| and of  that easy flowing ryhthm
j\\"hlch leads one’s fancy into Elysian
! fields, The very essence of refinement
it both soothes and pleases with a
! richness of sound that is easy to lis-
iten to and to remember,
| The violin numbers, dedicated to
}momfbo.m_of the club, the = composer
i played himself, accompanied ' by his
| wife, adding the pleasure of interpre-
| tation to that of ecomposition for the
| audience, and paying a delicate com-
plimenig to the mem ;

- - Texas

— - T

His group of baritone solos, inter-
preted in . splendid style and ' voice.
by TLauther J. Williams, adcom; e
by Moward #Taylor, found ', instan
favor with the audience.

The “Scherzo Opera,” as the
poser is oleased to eall “Lime Beans,
the oneact musical play of his 0
making, might more fittingly be call
a “sketchy” opera, so often did it bear.
.a reminder of first one famous &

or another. 3
Clever in its facetionsness, and skill-
fully arranged, both musically’ and
{ histrionically, it was exceedingly well
given by Mrs, Ellen Jane Lindsay, ai
the wife, and Bernard U. Taylor
‘as the husband. In fact, it was w
enough done to be a very real
instead of a parody, as the co
evidently intended it to be. Mrs.
ert D. Garver was an admirable
companist. ! ¢
1f this . is ‘an indication of
Venth'’s operatic ~ability there &
many who wish he would present
larger, work of serious intent, and
three acts instead of one act, S
Before the concert ' JTong
read a telegram from Henry Hadle
and a telegram from Ossip Gab
witsch, both long time friends of the
composer, who sent messages of con-
gratulation on his birth
audience was larger.
most apprecmﬁn.




San Antonio Musical Club

Mugicale and Reception
Monvap, October 22, 1923
St. Anthonp BHotel

Texas Niaht

PRIZE WINNING COMPOSITIONS IN THE CLUBS
ANNUAL PRIZE COMPETITION FOR
TEXAS COMPOSERS
19221923

PRIZE WINNERS

CARL VENTH DAISY SPROULL MARR
HELEN OLIPHANT BATES H. D. GUELICK

Program

IN CHARGE OF MRS. JAMES W, HOIT
EPiano  CPoem” i L e Carl Venth, Ft. Worth

VOICE
* (a) “O Mother My Love” Daisy Sproull Marr
(b) “The River” San Antonio
Mrs. Guy Simpson
Mrs. Marr at the Piano

* (ay Concert Fuque Helen Oliphant Bates, San Antonio
* (b) Prelude H. D. Guelick, Ft. Worth
Mrs. Julian Paul Blitz

* The Little Lady of Chling H¥*si
A Song Cycle for Soprano with Violin obligato.
The Text compiled from Chinese poems of 300 B. C, by the
composer,— Carl Venth,
SOPEATIO. b dsasiabinctizasonetims ... Mrs, Ellen Jane Lindsay
2T LSy e D SRR U Miss Nettie Tillett
Vialham el A2 . Carl Venth

Presentation of Prizes by Mrs. Lewis Krams-Beck
National Anthem

% Prize Composition
Steinway Piano, Courtesy of Goggan's
) ) 44




The little Ladp of Ch'ing*Psi

A Song Cycle for Soprano with Violin obligato
By Carl Venth

The Text compiled from Chinese Poems of 300
B. C. by the Composer.

Her door opened on the white water,

On the water close by the side of the timber bridge.
That's where the little Lady lived,

All alone, all alone, without a lover.

I was brought up under the stone castle,
My window opened on to the castle tower,
In the castle was a beautiful young man,
Who waved to me as he went in and out.

AO#*AO- -AO- -

Green rushes with red shoots,

Long leaves bending to the wind,

You and I in the same boat,

Plucking rushes at the five lakes. ~

We started at dawn, from the orchid island.
We rested, under the elms till noon.

You and I plucking rushes

Had not plucked a handful when night came.

Of marshmallows my boat is made,
The ropes ure lily-roots.

The pole-stars gleams across the sky,
The moon sinks low.

It's at the ferry I'm plucking lilies,

But it might be the yellow river,

So afraid you seem of the wind and waves,
So long you tarry at the crossing.

My bed is so empty that I keep on waking up.

As the cold increases the nightwind begins to blow,

It rustless the curtains, making a noise like the sea,

Oh, That those were waves which could carry yvou back to me.

Who says that it’s by my desire,

This separation, this living so far from you?
My dress still smells of the lavender you gave,
My hand still holds the letter you sent.

Round my waist I wear a double sash,

1 dream that it binds us both with a same heart-knot -
Did not you know that people hide their love

Like a flower that seems too precious to be picked?



o

-

‘Flap. flap, you curtain in front of my bed.

I hung you there, to screen us from the light of day.
I brought you with me when I left my father’s house.
Now I am taking you back with me again.

I will fold you up and lay you flat in your box.
Curtain- - shall T ever take you out again?

Green, green, green, the grass by the river bank,
Thick, thick, the willow trees in the garden.
Sad the Lady in the tower.

White, white, sitting at the casement window.
Fair her red powdered face.

Small, small, small, she puts out her pale hand,
"~ Once she was a dancing-house girl.

Now she is a wandering man’s wife. <
The wandering man went, but he did not return.
It is hard, so hard, alone to keep an empty bed.

A stranger came to me from a distant land

And brought me a single scroll with writing on it.
At the top of the scroll was written:

Do not forget. Do not forget. :

At the bottom was written:

Good bye for ever.

I put the letter away in the folds of my" dress,
For three years the writing did not fade.

How with an undivided heart I lov'd you

I fear that you will never know or guess.

The bright moon, Oh. how white it shines,
Shines down on the gauze curtain of my bed.
Rack'd by sorrow I toss and cannot sleep.
Picking up my clothes I wander up and down.

My absent love says he is happy.

But I would rather he was coming back to me.
Staring before me I enter my room again.
Falling tears wet my mantle and robe.

O yeh. O yeh. O yeh.

The blooms fall from the cherry tree.

O yeh A. O yeh A

The yellow bird sang in my ear

That my love is coming back to me.

All night I could not sleep

Because of the moonlight on my bed.

I heard a voice calling me.

Out of nowhere it said to me - -

Yes. Yes.

I will put on my coat and will put on my belt,

With painted eyebrows I will stand at the window waiting

- for you.

My fluttering hands I will bury deep in my sleeves.

If they open a little, I shall blame the spring-wind.

When you held me fast in your arms [ thought the river
stood still.

So come to me, come to me, and make the world stand still.
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. Carl Weuth Day ..

Hebruary 18, 1921

ARRANGED BY

Harmony Clik

Fart Warth, - - - Texas
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Violin and Piano—Forest Sonata.

- (a)
(b)
(c)
(d)

Voice:

(b)
(c)
(d)
(e)

Allegro—Spring.
Andante—Summer—Forest Repose.
Scherzo—Fall—Elfin Dance.
Allegro—Winter.
Mr. Carl Venth.
Mr. Alfred Calzin.

If Thou Wert Only True.
Fragment.
True Love.
When the Sun’s A-Going Down.
Break O’ Day.

Mrs. Ellen Jane Lindsay.




Piano—Peterboro Sketches:

(a) At McDowell’s Resting Place.
(b) The Indian Pipe (A small white flower).
(¢) The Scotch Thistle.
(d) The Thrush.
Mrs, Carl Venth.

Violin and Piano—Suite

(a) Prelude.
(b) Chant d’amour.
(c) En dansant.
(d) A la Gavotte.
Mr. Carl Venth.
Mr. Alfred Calzin.
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Charleston  Philharmonic Sotiety

1907-1908

. First Season Concerr

udner the direction of
F. BRUESCHWEILER
assisted by
Miss Je‘nnie RoJaghes,' - ooy e of Charleston (Soprano)
B Lo Reboay - 0. of New York (Barytone)
B Carl Wenth o - 00 - 1 O - of New York (Violin)
Prof. Theo Saul, e - - - of Charleston (Piano)

At Hibernian Hall, Tuesday, January 28, 1908, 8:15 P, M,
i Program

1. Miriam’s Song of Senmth Cantald™ = =~ - - F. Schubert
Chorus and Soprano Solo (Miss Jennie R. Jaques)
with Piano Accompaniment (Prof. Theo Saul)

2. III. Violin Concerto (in G’ minor) s o . TR O] Venth
a. Allegro Moderato
6. Andante
¢. Piu Mosso

; 4 Carl Venth

8. Songs with Piano Accompaniment
asivMdargquie g o i e T Jules Massenet
b. Ce que je suis'sansitoi - - - - . . Chas. Gounod
¢. Pilgrims’ Song Sl e B B R - ) R R R
d. Dance Song e o= W e T B R R el

Leon Rennay

4. Ave Maria - F. Brueschweiler

Chorus with Piano Accompaniment (Prof. Thco- Saul) :
5. Pieces for Violin with Piano Accompaniment

a. Romanza (dedicated to Mr. Venth ¥) - - - F. Brueschweiler
P Mmzontleg £ 0 0 o T Jos. Wieniawski
e CCherioR s Sty = Ovide Musin
Carl Venth
8.  Songs with Pianoforte Accompaniment
* @. Ruhe, Suessliebchen - . . _ _ _ _ Joh. Brahms
b. Perenéalisches daled v s o Rob. Schumann
er Sprelmann <. 2o . D ;

%with Violin Obligato (Carl Venth) } - - Eugen Hildach

- _Leon Rennay
7. Fair Ellen, Cantata -~ - . - St e Max Bruch

Chorus and Soprano and Barytone S-olo,-
(Miss Jennie R. Jaques and Mr. Leon Rennay)

with Piano Accompaniment (Prof. Theo Saul)
* By special request.

Magon & Bamlin Piano Hsed.

WALKER, EVANS & COGSWELL CO.,
CHA RLESTON, S, C.




PROGRAM

The Charleston Philharmonic Sociely

MIRIAM’S SONG OF TRIUMPH.

Strike your timbrels, Hebrew maidens,
Miriam bids upraise the lay;

Mighty is the Lord at all times,
Mightier hail we him to-day.

Out of Egypt as a shepherd
Guards his flock and shows the way,
Thou hast led Thy chosen people,
Fire by night_and cloud by day.

Shepherd! Thou hast led us onward;
Strong Thine arm and keen Thine

eye; ;
At Thy word the sea obedient
Parts and leaves a pathway dry.

At Thy blast the floods congealing,
Stand upright as crystal walls;

Thro the sea’s heart pass we dry-shod,
Trusting in Thy voice which calls.

As we pass the sky grows darker,
Voices shout, “We will pursue!”

Armour gleaming, trumpets clanging,
Pharaoh’s host bursts on the view.

Lord of hosts, this hour we perish:
Help us, Lord, our Rock prove true.

Voices shout, still pressing onward,
“We will pursue and overtake.” But
hark! What sighings! wailings! moan-
ings! cursings! Hark! the storm! ‘Tis
the Lord in all His fury. Headlong
rush the pent-up waves. Pharaoh’s
chariots! horse and rider! Mighty
waters overwhelm them.

Fearfulness and dread upon them fall;

By darkness and horror are they smit-
ten;

Drowned the captains and drown’d the
hosts, 7

Egypt's King! adown as lead he sinks,
adown beneath

The mighty flood. Earth hath swal-
lowed all.

God no more her tide restraining,

All her shores the sea regaining,

Ne'er restoreth king or slave,

Her sad waste at once both shroud
and grave.

Strike your timbrels, Hebrew maidens, '
Miriam bids upraise the lay;
Mighty is the Lord at all times,
Mightier hail we him to-day.

MARQUISE.

Vous en souvenez-vous Marquise?
Vous aviez une robe exquise
De blanc satin;
Et, I'archet mariant nos ames,
La main dans la main nous dansimes
Jusqu’au matin,

<
Moi, j’en ai toujours gardé la mémoire
A vos petits pieds des souliers de
moire,
D’un sillon de lys dessinaient vos pas;
De ce menuet vous fites la gloire
Immortel regret d’'un passé lointain!
Lorsque 1’aube au ciel mit sa note
rose,
L’approche du jour me rendit morose,
Et mot::l coeur tout bas, se mit a trem-
er,
Des pleurs dans les yeux, n’osant vous
parler.
A votre corset je mis une rose,
D'un timide amour aveu clandestin!
—Armand Silvestre.

CE QUE JE SUIS SANS TOLI

Ce gu'est le lierre sans 'ormeau
Qui fut 'appui de son enfance,
Lui donnant sur chaque rameau
Un_ échelon de sa croissance.
Voila ce que je suis sans toi,
Par pitié garde moi ta foi.

L’oiseau qui vole en gazouillant
Vers les demeures éternelles

Et dont soudain un plomb sanglant
Est venu fracasser ses ailes.

Voild ce que je suis sans toi,

Par petié garde moi ta foi.

Un fréle esquif parmi les flots,
Pendant une nuit ténébreuse,
Sans gouvernail, sans matelots,
Au sein de la mer orageuse.
Voild ce que je suis sans toi,
Par pitié garde moi ta foi.
L. de Peyre.



The Charleston Philharmonic Society

PILGRIM’S SONG.

My blessing fall on this fair world,
On mountain,‘valley, forest, ocean,
The clarion winds in ceaseless motion

And heaven’s blue banner high un-

furled.
And blest the staff that hither bore

me
The alms that helped me on my way.

The boundless plain that lies before
me;

The glowing morn, the evening grey!

The very path by which I wander

Shows glorious golden, bathed in
light.

No blade of grass that glistens yonder

But seems a star from heaven’s height.

Oh! might T in my exultation,

To all the world this joy impart!

Would T might clasp the whole crea-
tion,

Lovers or strangers, foes or brothers,

Would I might clasp them, the whole
creation,

With fervent rapture, to my heart.

—Tolstoi.
(Translated by Paul England.)

DANCE SONG.

Come and trip it as you go
On the light fantastic toe.

AVE MARIA,

Ave Maria, gratia plena, Dominus te-
cum, benedicta tu, in mulieribus, et
benedictus fructus, ventris tui, Jesus.

Sancta Maria, Mater Dei, ora pro-
nobis peccatoribus, nunc et in hora
mortis nostrae, Amen.

RUHE SUESSLIEBCHEN.

Ruhe, Suessliebchen, im Schatten

Der gruenen, daemmernden Nacht.

Es saeuselt das Gras auf den Matten,

Es fichelt und kuehlt dich der Schat-
ten,

Und treue Liebe wacht.

Schlafe, schlaf’ ein,

Leiser rauscht der Hain.

Ewig bin ich dein.

Schweigt, ihr versteckten Klaenge,
Und stoert nicht die suesseste Ruh!
Es lauscht der Vogel Gedringe.

Es ruhen die lauten Gesinge,
Schliess’, Liebchen, dein Auge zu.
Schlafe, schlaf ein,

Im daemmerden Schein

Will ich dein Waeschter sein.

Murmelt fort, ihr Melodien,

Rausche nur, du stiller Bach,

Schoene Liebesphantasieen

Sprechen in den Melodien,

Zarte Triume schwimmen nach.

Durch den fluesternden Hain

Schwaermen goldene Bienelein

Und summen zum Schlummer dich
ein.

PROVENZALISCHES LIED.

In den Thalen der Provence

Ist der Minnesang entsprossen,

Kind des Fruéhlings und der Minne,
Holden, innigen Genossen.

Bluetenglanz und suesse Stimme
Konnt’ an ihm den Vater zeigen;
Hertzensgluth und tiefes Schmachten
War ihm von der Mutter eigen.

Selige Provence Thale,

Ueppig bluehend war’t ihr immer,
ber eure reichste Bluete

Ist des Minneliedes Schimmer.

Jene tapfern, schmuken Ritter,
Welch’ ein edler Singerorden!
Jene hochbeglueckten Damen,
Wie sie schoen gefeiert worden!

Saengerliebe hoch und herrlich,

Dich will ich in heitern Bildern

Aus den Tagen des Gesangs,

Aus der Zeit der Minne schildern.
Robert Schumann.

DER SPIELMANN.
(Hans Schmidt)

Du mit Deiner Fidel,
Bleibe hier nicht stehn,—
Weil mir Deine Liedel

So zu Herzen geh’n,

Dass ich ohne Weinen

Sie nicht hoeren kann.

Und dann sehn immer alle,
Einen gleich so an.

Einer kam vorbei hier,
Juenger nur als Du,

Spielte allerlei mir

Und ich hoerte zu;

Und da er Almosen

Fur sein Speil nicht frug,
Gab ich ihm die Rosen, ks
Die ich g’rade trug.

Willst nun weiter wandern
Alter Spielmann, gelt?
Triffst vielleicht den Andern
In der weiten Welt;

Sag ihm dann, es daechte sein
Ein Maigdelein,

Daechte Tag und Nichte
Unanfhorlich sein.
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Coronation Ceremonies

(o)
f
Queen Lucille of the House of McCanne
By
President Henry E. Stout - - - - Prime Minister

Duchesses from the Senior Class

Anna Boles Frances Hackney Gladys Medley
Iva Lee Bradfute Vivian Harder Virginia Moore
Catherine Carmichael Agnes Hughes Alice Mulkey
Mary Louise Davis Bessie Mae Latimer Mary Neely
Audrey Dillow Addie Lavender Reta O’Bryant
Susie Downing Jewel Lowrance - Mabel Stafford
Ilda Elro Marion McCaslin Mary Elizabeth Stegall
Frances Gaby Gertrue Mae McFadden Loree Turner
Myra Germany Granville Martin Louise Welch
Royal Maid Ruby McCanne
Maids of Honor and Ladies-in-Waiting
: Opal Winn
Junior Class ......coveeneececnens B { Avenalle Taibat
Sophomore Class ......oevtnesnsssssntionansnaneicnaes { Bg;?;‘yElgg?%

{ Lois Williams

Freshman Class ....oovvees s ....................... Anis Allday

: Mary Cunningham
Sub-Froshman Class .....sssisesseenrmneinsnienns {Ouida s
Royal Maids of Honor
Mary Lillian Austin Ruth Harrison Katie Mae Gaines Bernice Kilgore
Flower Maids to the Queen
Pinky Lou Eddins Nadine Crump Thelma Hurst
Gladys Jennings Martha Vernon Robinson  Irene Crites
Jessie Lou Kersey Alice Eilenburger Louis Massey
Ila Fae Doughty Grace Sykes Octavia Rogers
Lydia Mae Pharr Charleen Elder Lucille Abbott
Artie Lee Plaxco
Heralds
Estelle Moon Lucille McElrath
Herald of the Prologue.....cciiomiieinnecemssccnnas s Elizabeth Robinson

Butterflies and Pages
Coronation March by Masonic Home Band

DWager Queens

1916 [ Lucy....... of the House of Pope
1916 Vira of the House of Hinckley
1917 Lucille of the House of Tancred
1918 Ruth : of the House of Culbreath
1919 EIVA MAE......cocaeemammeastasenaiamrsannsasmanmssmsesmesaniannssasasa rees of the House of Stephens
1920 Willie of the House of Galiga
1921 Fannye of the House of Vance
1922 Mae Claire of the House of Harrison
1928 Edna.. of the House of Matthews

1924 Melba of the House of Greenman
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Pan in America

An Operatic Pageant

Awarded the prize by the National Federation of Music Clubs
in the competition of 1923.

Libretto by R. F. Allen Music by Carl Venth
CHARACTERS p
Apollo, the God of Music........ R L L T Bertie Ruth Durrett
Mercury, Messenger of the Gods.............. Al Gertrue Mae McFadden
Pan, the God of JO¥...ovvenruiiriuinnarararaasnceneannns Bernard U. Taylor
An Indian Maiden......ooeeeevenniannisecnnraascnns ...Ellen Jane Lindsay
An Indian Boy..... S s Ao e A e AT b Oscar Webster
Lady Alice Gay........ G Tk B A OO S Ellen Jane Lindsay
Sir Richardson Shenton........cooeeivinererrienneninnnans Bernard U. Taylor
Carew, @ Cavalier......coveeueriurineiseroenncsnncsnacnnsnnns Oscar Webster
Fairfax, a Cavalier ........ooevieeriineiinneieneione. Bertie Ruth Durrett
Beethoven..... SR e R S R s s e e Bernard U. Taylor
A Foreign WomaN. ... ooveteeenessuetnntaanantesonccanns Ellen Jane Lindsay
THE SCENES
1. Mount Olympus, the abode of the gods.
2. An Indian camping place.
8. A colonial mansion in Virginia.
4, A garden. :
5. Mount Olympus.

THE STORY

Scene 1 shows Apollo sleeping on his throne, surrounded by the Muses.

They are awakened by a chorus of M
Mercury tells of the finding of a new worl
in revelry with the Satyrs.
the gifts of joy and music, w

In Scene 2 Pan, incarnate as an Indian Boy,

Apollo commission
hich are celebrated in a grand choral.
first attempts to teach the doc-

orning Stars, heralding the coming of dawn.
d, America, in the West. Pan enters,
s Pan to take to the new world

trine of the joyous life to the natives, and finds a girl willing to follow him, and

thereby to win new happiness.

In Scene 3 Pan, now appearing in
Mayday revel, winning a musical co
of the revels. A Puritan intervenes,

the guise of a courtier, participates in a
ntest, and thereby gaining the title of King
but is forced to take part in the revelry.

In Scene 4 Pan touches the child life of the new World, and is seen in the

garden, telling stories to the children, and leadin
Scene b shows Pan returning to Olympus,

g them in dance and song.
announcing to Apollo that his

work is done, and introducing one of the musicians who are to be his successors
in keeping alive in their country the spirit of music and of joy. The concluding
chorus is a tribute to these Masters of Music.

Mona Keith

Ruth Heath

Mary Neely

Ella Snipes
Margaret Grammer
Thelma Hurst
Aura Lee Tucker
Gladys Waters
Hansel Boyette

Nettie Tillett
Katherine Andrews
Mary Noel

Mary Joe Rogers

A Puritan (speaking part)

CHORUS

QOuida Watson

Bessie Watson

Christel Alston

Minnie Willis

Floy Friend

Mrs. B. R. McLaughlin
ZiLemma Cummings
Lola Bills

Estelle Moore

SATYRS

Lucile Thurston
Gladys Thurston
Mary Katherine Cooper

La Nelle Yeary
Florence Bates
Jessie Lou Kersey
Gertrue Moe
Mary Spiller
Lillian Thompson
Iola Stiles

Mary Lou Smith
Ethel Johnston

Bernice Kilgore
Nona Lou Ferguson
Oma Ellen Cahill
Eula Taliaferro

Mary Lillian Austin




I[ndian Medicine Man (speaking part)

Ruth Christiansen

NINE MUSES

Ruth Patching (speaking part) Venita Morrow

Mattie Brooks (speaking part)

Claudine Smalley

Martha Vernon Robinson
Alice Webb

Nadine Crump

Lucille McElrath

Mary Hargrove
Ida Melton
Ann Karsteter
Florine Riley

Frances Kirksey
Vivian Orange
Marjorie Knox

Mary Love Cunningham
Charleen Elder
Charlotte McClendon

Ruth Foster
Martha Gaby
Opal McKee
Charlsie Snell

Nancy Eddins

DANCE GROUPS
Dawn
Cebilla Reyer

Morning Stars
Elizabeth Robinson
Lois Williams
Ruth Harrison
Clarice Jackson

Indian Warriors
Margie Robinson
Lucille Rogers
Johanna Tolk
Maude Martel

May Pole

Mary Lucille Kendall
Verdie Ruth Graham
Silviana Coronado
Johnnie Terry

Minuet

Maude Maddox
Ruby Burks
Ruth Winfield

School Children

Nell Hudson
Vivian Smith
Margaret Andrews
Cue Braselton

Scotch Givey
Mattie Mae Stevens

Glenna Holloway
Ann Christiansen

Carolyn Paddock
Ouida Hubbert
Jamie Greenwaldt

Marguerite Bass
Lena Tillman
Mignon Ingram
Ruby McCanne

Ruth Carney
Lela Dalton

Vera Deets
Josephine Kennon

Edna Mae Alexander
Virgie Parks
Margaret Ellington

Marjorie Mayhew
Clara Hayes

Helen Jane Tidwell
Twila Washburn
Frances Westbhrook
Azaline Cox

Maurine Harder

Addie Lou Parker Dorothy Vernon Edna Boles
Cecil Lee Rust Etalea Unferth Tom Roach
Alline Harder
ORCHESTRA
Piano Clarinets

Wanda Dragoo

Madeline Ledbetter

Violins Bennie Burrow

Wilda Dragoo Cellos

Elizabeth Smith
Willie Fayette Montgomery

Sam Ziegler
H. L. Rudmose -

Mary Bowman

Mercury :
Chorus:

The Songs

FIRST SCENE
Apollo, Apollo, Phoebus Apollo.
Soft in the east stir the winds of the morning,
Kissing the earth to a new birth of beauty.
Now dance the stars through the caverns of heaven,
Brightly and lightly to waken the dawn.
Now far to the westward dawn reaches
Rosy tipped, life-bringing fingers.
Touches a world and arises from slumber,
Wakes it, the herald of light and of life.

(Dialogue.)




Pan:

Apollo
and
Chorus:

Boy:

Duet,
Boy and Girl:

Chorus:

Ho! Comrades of mine in the brave red wood,
Come forth from the shadows all,

The night is past and the sunlight is good,
And the dawn-winds flute their call.

To frolic, to dance, to play

In the forest blithe and gay.

"Tis here that the Satyrs gather o’ nights,
And the Dryads weave their round,

Their bright eyes shining like candle lights,
While they haste to our music’s sound.

To frolic, to dance, to play,

In the forest blithe and gay.

The gods may sleep on Olympus high,

Till the world goes pale with fear,

Till the hearts of men beat slow, and die,
And it seems that the end is near,

But we will gather here

To frolic, to dance, to play,

In the forest blithe and gay.

Last night, while ye were sleeping in the wood,
I lay and listened to the sighing winds,
This is the song they sang, a song of joy,
And yet a sleepy song, for ere the end

1 dropped to sleep myself, and in my dream
The song spread out till all the world

Was joining in a universal joy.

(Dialogue.)

Men make lights to star the night,
Guiding lights to home and love,
But the everlasting light,

Music is the soul thereof.

Men chain forces huge and free,
Bending them to their will,
Greater forces join in thee,

Thou art the almighty still,
Power of love and power of will.
Music thou art mighty still.

SECOND SCENE
(Dialogue.)

Beneath the forest black with pines,
The narrow trail winds in and out,
And over it the chill wind whines,
And over it the thunders shout.

I hear a whispering somewhere,
Someone calling me away.

(Dialogue.)

The squirrel chatters in the trees,
The catbird breathes upon the breeze
That wanders down the forest glade.
I hear a whispering somewhere,
Someone calling me away.

(Dialogue.)

The sun awakes in golden light,
The flowers bloom in scarlet flame
And visions open to my sight.
And love and life with you I claim.
Listen to the whispering,

Calling us away.

Oh, my flower, my forest flower,
Come with me today.

THIRD SCENE
Mayday Joy is in the air, Mayday cheer is ev'rywhere.
Come, for Mayday all prepare. Hail, all hail to Mayday.
Bring the brightest evergreen, berries bring of scarlet sheen,
Let no beauty be unseen: Hail, all hail to Mayday.




Shenton: Hang the mistletoe on high, half concealed from beauty’s eye,
Yet where lovers well may spy; Hail, all hail to Mayday.

Alice: Place the gifts up on the tree; hang them high for all to see;
Hail, all hail to Mayday.
Chorus: Mayday joy and Mayday peace,

Love, that nevermore shall cease,
Year by year may these increase,
Hail, all hail to Mayday.

Sing we carols then today,

To this day of love alway.

If ye do it, now all say:

Hail, all hail to Mayday.

(Dialogue.)

Carew: So slight a gift I bring thee,
So slight a song to sing thee.
Only a little melody
That ripples onward blithesomely,
Yet take it, dear, I bring it here
To offer to my hearts delight, tonight.
So slight a song, so slight a gift.
Yet take it, dear, I bring it here tonight.
So poor a gift to proffer,
So poor a life to offer,
Only a heart that beats for thee,
Eternally and faithfully.
Yet take it, dear, I bring it here
To give thee, for I have no more in store.

Fairfax: Thou art my star, thou art my sun,
Light of my life thou art.
Light of my soul and heart.
When life is done in worlds afar,
Light of my soul and heart,
Still will I worship thee,
Star of my soul, sun of my soul.

Shenton: If I were a bird, I'd sing to thee
Such songs of love and loyalty
As all the world had never heard,
If I were a bird.
If I were a flower, I'd choose to rest
Like a shining petal on thy breast,
I'd crown my life in that rapturous hour,
If 1 were a flower.
If I were a breeze, I'd kiss thy cheek,
Or play with thy smiles at hide and seek,
Ah, moments of rare delight I’d seize,
If I were a breeze.
Though not a breeze, though not a flower,
Nor bird to sing within thy bower,
I love thee more than ever they can,
For I am a man.

(Dialogue.) 3

Chorus: Sing we carols then today,
To this day of love alway,
If ye do it, now all say:
Hail, all hail to Mayday.

FOURTH SCENE
(Dialogue.)

Pan: Once on a time, long, long ago,
; A little wind got lost among the trees,
Yes, he went crying through the trees,
Like this: Oh dear, oh dear, oh dear.
Wasn’t that funny?
But the night was cold, and the night was dark,
And the wind was a very little wind,

“



Foreign Woman:

Chorus:

Mercury:

Musician:

Like you, little girl, with the gold-brown curl.

And oh, he was so afraid.

But the day dawned, the sun rose.

And the little wind found that he was not lost at all.
Wasn’t that funny?

He was right at the door of his very own home,
Where he liv’d in a rosebush beside your door,

And he felt so glad, that he danced_ like this,

And he danced like that.

Wasn’t that funny?

(Dialogue.)

Out of the shadows of the past

Where the red wraith of ruin stalks,
And night eternal gathers fast,

O’er storied walls and ancient walks,
Dazed by the impact of our fate.
Beaten and plundered, we creep out
From empty hearths, made desolate,
And hopelessly we gaze about.

Then sounds the call of the new morn,
A cry of pity and of love,

And hope awakes, and faith is born,
With the first echoing sound thereof.
O land of promise, land of song,

We turn for shelter unto thee,

Give us peace, thy courage strong,
Great land of Liberty.

Teach us to face the future years
With faith in better days to come,
Teach us to smile in spite of tears,
Teach us to sing, that have been dumb.
We ask for peace with pleading hands,
We ask for songs that shall not end.

(Dialogue.)

O home of mine, to whose broad lands
The passing seasons never cease

To proffer gifts with lavish hands,
Plenty, prosperity and peace.

Whose hills beneath the sun shine bright
In regions of eternal cold,

Whose wide plains underneath the light
Gleam with their crops of quivering gold.
Whether I look to east or west,

I see new beauties there combine,

Each spot the loveliest,

Because in thee, home of mine.

FIFTH SCENE
(Dialogue.)

My Texas land, land of the free,

Where nature’s bounties never cease

To proffer gifts from land and sea,
Thou land of sunshine and of peace.

Thy men and women, brave and bright,
Their god and home with love enfold.
Thy wide plains, underneath the light
Gleam with their crops of white and gold.
Thou holy ground, which has been sowed
With blood and tears, prepared for me,
Thou land of promise and of growth,
My Texas land, I sing to thee.

(Dialogue.)

I have songs to sing to men,

Songs that I must sing, but when?
Winged words that beat in my brain
Like birds against a window-pane,
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Programme
®

GREETINGS—Mr. Arthur L. Kramer, Chairman Municipal Music Commission.

ORGAN—Offertory No. 3, from 3 Offertories:
(a) Fantasia
(b) Gavotta

Petite Suite for Two Violing and Piano—W. J. Marsh.

(a) Allegro con spirito

(b) Andante cantabile

(c) Allegretto grazioso

d) Allegro assai

Mrs. Wilbur H. Fogleman

Mr. J. Edward Marsh

The composer at the piano

SONG:
(a) Since We Parted ]
(b) Wedding Song
Miss Kathleen Cook } 5
The composer at the piano
PIANO:

(b) Fantasie F-Sharp Minor
Reuben Davies

SONGS:

(a) The Brooside

(b) The Wanderer

(c) Entreaty

(d) Rounded Up in Glory (a cowboy spiritual)

Miss Daisy Polk
The Composer at the Piano

PIANO:
Romance }
Minuet :

(a) Passing Clouds }

‘Fra-nk i{enx’n‘d :

Frank Renard

Louis Versel

Reuben Davies

Oscar J. Fox

Harold Von Mickwitz

Alexanders” Dorsp

A Scherzo Play

By CArL VENTH

CHARACTERS
Mrs. Ellen Jane Lindsay

Mr. Bernard N, Taylor, Jr.
Mrs. Monimia Taylor Ruble S e
Mrs. Jean Hayes Taylor at the Piano

The Piano is a Steinway

Catherine Parr, Soprano

King Henry VIII., Baritone

Page, Soprano



Alpxander’s Horse

PART II.

Words by
Maurice Baring

Music by
Carl Venth

Librettn:

KING HENRY.—“My egg is raw! It
really is too bad.”

CATHERINE PARR.—“Yesterday you
complained of them being hard!”

KING HENRY.—“And so they were;
I don’t want a hard egg, and I don’t want

a raw egg. I want them to be cooked
just right.”

CATHERINE.—You are very difficult
to please. The egg was in boiling water
for three minutes and a ralf ! I boiled it
myself. But give it to me, I like them
like that. I will boil You another one.”

KING HENRY—“Wo! it’s too late now.
But it is a fact. that you have no idea
how to boil an egg. I wish you’d let them
do them in the kitchen!”

CATHERINE.—“If they’re done in the
kitchen you complain because they’re not
here when you come down, and if they
are here, you say they’re cold.”

KING HENRY.—“I never say anything
gfuth'e kind. The cook boils eggs beauti-

u y.”

CATHERINE.—*“She shal boil them to-
morrow!”

KING H.—“One would have thought
that a woman of your experience might
at least know how to boil an egg. I hate
a watery egg. Poor dear Katie used to
boil eggs beautifully!”

CATH.—“Do you mean Catherine How-
ard of Catherine of Acagon?”

K. H—“I was alluding to poor dear
misguided Katie Howard; Catherine Ava-
gon never was my wife. The marriage
was not valid.”

CATH. —“Well, Catherine Howard
ought to have known how to boil eges,
considering her month was a kitchen
maid!”

K. H—“That is utterly false.
mother was a Rockford!”

CATH.—“You’re thinking of Anne Bul-
len.”

K. H—“Yes, to be sure, aKtie’s mother
was a Somerset.”

CATH.—“You’re thinking of Jane Sey-
mour!”

K. H—“Not at all. Jane Seymour was
a sister of Somerset’s!”

CATH.—“All I know is that Catherine
Howard’s mother was a kitchen maid and
I think it’s very unkind of you to men-

Her

tion her to me. I suppose you mean that
you wish she were alive, and that you
loved her better than you love me!”

K. H—“I never said anything of the
kind. All I said was that she knew how
to boil eggs!”

CATH.—“You dearly meant to say that
she had all the qualities which I lack.”

K. H—“You are most unfair. I never
mean to hint at any such thing. All I
said was that I hate a watery egg, and
my egg this morning was raw!”

CATH.—“Well, the best thing you can
do is to get rid of me, and to marry some
one who knows how to boil an egg.”

K. H—“Come back! I really did not
mean to offend you. You know how to
boil eggs very well.”

CATH.—‘One takes an endless amount
of trouble, and this is all the thanks one
gets! Don’t think that I shall ever boil
your eggs for you again, because I shan’t!”

K. H—“I was thinking we might have
a little music this morning. I have com-
posed a new ballad, which I would like to
try over with you. It’s for Viol and Lute
and Voice. We might try it.”

CATH.—“I’'m not sure if I have time.
What is it called?”

K. H—“It’s called
Love, and it begins:
anders deed,

‘The Triumph of
‘Come list to Alex-
great Jove’s immortal Son,
who, riding on a snow-white steed, to
Babylon did come.’”

CATH.—“Son does not rhyme with
come.”

K. H—“It’s not meant to.
ance.”

CATH.—“Do you mean Alexander the
Great?”

K. H—“Yes, of course!”

CATH.—“The only thing is, his horse
was black.”

K. H—“No, my dear,
his horse was white!”

CATH.—“Black! back as jet!”

K. H—“But I know for a fact it was
white!”

CATH.—“Alexander’s horse was black!
Everybody knows it was black.”

K. H—“It was white; you can ask any-
one you like!”

It’s asson-

you’re mistaken;
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dARL VENTH SONG CYCLE HAS
LEADING PLACE IN MUSIC
- WEEK'S FINAL EVENT.

For a full half hour Mrs. Ellen

Jane Lindsay Saturday night occu- |

pied the Scottish Rite Cathedral

stage, pouring forth sustained and |

cadenced tone, at times throvgu'ng
her splendid soprano voice into
some of the highest notes ever writ-

ten en a voeal score, the next mo- |

ment thrusting forth warmly col-
ored, round tones near the bottom
of the staff.

This performance was a rendition
of “The Little Lady of Chi’ in Hsi,"
a4 song cycle by Carl Venth of Fort
Worth which occupied a prominent
place on the closing Texas com-
posers’ program of Mausic Week,
Mr. Venth compiled the text from
Chinese poems of 300 B. C.  The
story unfolded might properly be
called “A Young Girls’ Diary” out
of the Orient. Mr. Venth’s musical
invention belongs to the Debussy-
Strauss-Early Modern School, and
is' wvigorous, onomatopoeic, dra-
matic.

Mr. and Mrs, Venth, the former
playing the violin obligato, the lat-
ter at the piano, accompanied the
singer, and their rendition was only
lesis important than Mrs. Lindsay’s,
The work was acclaimed, &nd the
performers, especially Mrs. Lind-
say, were recalled. 'a number aof
times,

Carl Venth ist ein im reiferen Mannesalter stehender Deutsch-
amerikaner, der frither ‘?(bln und Briissel (Wieniawsky) studierte,

in Amerika lange jahl‘é ( rxﬁérpieh als Violinist, Orchesterdirigent

und Violinichrer titig war. Auch als schaffender Musiker hat er sich driiben
einen guten Ruf errungen und mehrfach Kompositionspreise erhalten. Seinen
Abend mit eigenen Werken in der Singakademie darf er unter den erschweren-
den Umstinden der scharfkritischen Berliner Luft als einen beachtenswerten
Erfolg buchen. Von vornherein muss man bei aller transatlantischen Produktion
in Abrechnung bringen, dass die amerikanische Musikkultur kein einheitliches Gesicht
zeigt, sondern ein Konglomerat der verschiedensten Strémungen unserer euro-
pdischen Literatur ist. Deutsche, slawische, skandinavische und romanische Ein-
flisse kreuzen und hemmen einander, der Typus des Amerikarischen ist nur
erst dusserlich in die Kunst eingedrungen. So kann man auch bei den Kompo-
sitionen von Carl Venth verschiedene Quellen der Anregung nachweisen: deutsche
Romantik und Nachromantik, Grieg, Ramaninoff und manchmal. etwas Piasini
Giiickiicherweise sind diese musikalischen Hintergriinde durch geschickte Ueber-
malung mit anderen Farben und durch technische Unabhingigkeit kaum dem
Fachmann bemerkbar, ja man merkt ein gewisse personliche Abgeschlossenheit
und Empfindungstiefe. Ueberall da, wo ein nationales Kolorit vorherrscht, wie
in der nach chinesischen Texten geformten Gesangsszene ,Das kleine Friulein
von Ching-Hsi“, in der ,Indianischen Totenklage“ (Suite fiir Klavier und Violine)
oder in einzelnen Partien des Trios »Am Hardanger Fjord“, gelingen dem Kom-
Ponisten starke Wirkungen. Eine Sonate fiir Klavier, von freier, mehr rhapso-
discher Form macht auch einen vorteilhaften Eindruck. — Fiir die vortreffliche
Wiedergabe waren ausgezeichnete Solisten verpflichtet. Anna Reichner-Feiten
wusste mit gut disponierter Stimme fiir die entschieden zu lang geratene Gesangs-
szene erfolgreich zu werben ; unter den klavierbeherrschenden Hinden von Celeste
Chop-Groenevelf gewannen selbst manche, in die guten Gedanken der Sonate
etwas oberflichlich verwebten Passagen einige Lebensnotwendigkeit.  Den
Kammermusikteil versorgte die famose Vereinigung: Rudolf Deman, Karl
Dechert und Max Saal. | Westermeyer:
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Harmony Club Chorus

After Sunset (Beau Soir)
Harmony Club Chorus

T Are They Tears Beloved?
Harmony Club Chorus
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Continued

Scene Champetre Guido Papini

Harmony Club Violin Choir

Mrs. G. V. Morton Mrs. F. L. Zried
Mrs. Bruce Galloway Miss Alma Crawford
Miss Calel Yantis Mrs. Wilbur Fogleman
Mrs. Will Horn Miss Mary West
Cantata “From Olden Times”....occorrreiiisissiencones Carl Venth

Mrs. W. C. Bryant, Soprano

Mrs. Luther Manchester, Soprano
Mrs. Homer Adams, Alto

Mrs. Louis Morris, Alto
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CRITICS PRAISE
WORKS OF OUR
BELOVED DEAN :

Carl Venth’'s Fame Extends

' Over Europe With Excel-

lent Performances.
GERMAN ARTISTS ASSIST

Will Return to Fort Worth Aft-
er Publication of Religious
Mass in D.

Comments from Berlin newspapers
concerning the performance of Dean
Carl ~Venth’s' compositions s have
reached Fort Worth. Professor Venth,
who is Dean of Fine Arts of Texas
Woman’s College, is now on a leave
of ‘absence.

Dean Venth is in Vienna where
he will remain until after the pub-
lication of his Mass, and then will
come directly to Fort Worth.

Fjord,” and his Mass are all familar
both to students of Texas -Woman's
College ; and the people of Fort
Worth.

The comments made are as fol-
Tows:

In the Duetsche Zeitung Oct. 10:
“A Song Cycle and a Sonata for
Piano - gave ' evidence that Venth
kmows how to write splendid music.
For his Sonata it will be impossible
to find an’ interpretation more sym-
pathetic’ that that given by = Mrs.

“The Little Lady of Ching-Hsi,” |}
“Indian Lament,” ‘At the Hardanger

< i o, 8

& 28 O

8

L =l =

-

Groenevelt.”

~ Dr. Ludwig in the Bcrhner Vaols-

‘| pret the compositions of Carl Venth

zeitung Oct. 8:

“The most effective number wwas
the Chinese ‘Song Cycle, splendidly
sung by Anna Reichner-Feiten. Cleste
Chop-Groenevelt, Pudolph Déman and
Karl Dechert "gave "of their best, and
were 'entitled to a share of the ova-
tion, given'to the composer.” »

Professor -Adolf Klatto ‘in  the
Berliner Morgenpost Oct. 8: }

“Excellent artists—the gypsy like
violinist, R. Deman, the passionate
singer, A, Reichner-Feisten, the splen-
did pianist; Celeste Chop-Groenevelt,
gave the best of their art to inter-

not to forget the splendid- accompa-
nist, Max Saal, and the cellist, Karl
Dechert. Venth speaks a kind of
musical esperanto, and carries'us on
a flying trip over Canada, China and
Norway through the world.- He is

&/ fine; gifted and pamstakmg com-
DOsEL”.

Karl Wcsfermeyer in the Signale
&.‘t' N e
"Kaa‘l Venth, ‘who formerly studied
i.n Cologne and Brussels, has been
active many years in the United
States, in the capacity of violinist,
cend’gczor, gomposer, and teacher. As
2 c'reativo musician he has a splen-
did rveputation, and has won many
m‘izes ‘for his compositions. His
G"dning at the Sing Akademic we
thay comider a noticeable success,
eapecially if one takes into account
the -severe critical attitude of the
Berlin' cognoscenti.

“We have to consider, first of all,
tbet all  American musical produc-
tion Hoes not show a uniform aspéct,
but is an outgrowth of the different
Europam tendencies in musical liter-
ature.  Fortunately, these tusical
backgrounds have been very cleverly
overla:d by Karl Venth with dif-
ferent colors and through' his tech-

. mi¢al- independence can mnot be per-

ceived “even by the expert. He has a
certdin personal note, and 'depth of

feeling.” Wherever he uses a national
~color,  he obtains strong effects,

especxally in the Chinese song scene,
"i'he Little Lady of Ching-Hsi,” in
tHe “Indian Lament” from suite for
violin and piano, or in the trio, “At
the Hardanger Fjord.,” A Sonata
for piano, in  free, rhapsodic form,
made. a very distinguished im-
pression,” ;

Prof. Leopold Schmitt states in
the. Berliner Tagebatto, Oct. 7

“An- American, Carl Venth, . of-
feréd Songs, a Sonata for Piano, and

a Trio. He composes like a thor-
ovgh ‘musician, skillful, clever and
pleasing.”

Professor Reinhart in the Berliner
Boersencourier Oct. 10 says:

-“We liked best the musical setting
of © Chinese texts. They were very
mterestmk because it was clearly to
- he-'seen that they were created out
Q( feelmg. There is atmosphere,
n;velodlc line, 'and harmonic originali-

%"n
. Dr. "Paul Ertel, Berlnier Local
" Asieiger Oct. 17

“The composer, Carl' Venth, who
offered & number of larger works
in the Sing Akademie is not of a
_problematcial nature. Even if he
Uses ', oceasionally the whole tone
scale, the augniented triad, or con-
néctions of the chord of the ninth,
he ,Shows his true self ‘in a ‘different
way. At rbethom he loves melody,
gind - writes fresh and free without
the use of the midnight candle. He
also - d does not despise the dance
rhythm - And ;so he achieves a well
mde, partly cheerful and serene,

partly serious music, which is fully
worthy of success, especially if it is
presented: by such excellent artists.”

The Signale for Oct. 22 writes:

“Carl . Venth had*a glowing suc\-“
cess with his concert Oct. 1 in the
Berlin* Sing Akademie. He was as-
sisted by soloists of the first rank.”

The Rheinische Musik und Thea-
terzeituhg Oct. 11 adds:

“In the Berlin Sing Akademie we
heard compositionrs by Carl Venth.
‘Especially with the songs, “The Lit-
tle Lady of Ching-Hsi,” he achieved
an extraordinary success.”

Besides these .other noted critics
have said: :

“We all have studied with the
greatest interest your two one-act
operas. We are convinced that they
are not only very effective for the
stage, but also 91usically absolutely
ripe. The music is heartfelt and sin-
cere,”—Dr. Will Aron.

“As far as your composition eve-
ning is concerned, we can give you
the pleasant news that our Dr
Auckenthaler had occasion to get an
idea of your work. We can assure
you that he was more than pleased
with every number.”—N, Simrock.

“Mr. Venth is an exquisite musi-
cian, whose works had a splendid
success at a concert in the Sing
Akademie in Berlin. We have come
to know him in the most distinguish-
ed way—through his chamber music
and, songs.”—Prof. Max Chop.

“My heartiest congratulations to
your success. It gave me a sincere
pleasure ‘to  hear your  beautiful
works.”—Professor Dr. Siegried Ochs.
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| louder. They arose to

lifted their I - thelr. feet, ] R
o heir bands high into the air !t AS T

S 4 1t X X 5 8 a violin .
Mfovc‘;{ t»n reach out to him in their ‘ To some honors come in youth, to Lmy‘r Carl \'ol:{'l' educator and com-
jfever of praise and in his hour of | 4 y ith kas won renown in

Venth quartet was formed in 1801

triumpt i | \lathers ig later years, but to Carl many parts of the i . g
il m‘Fl\;:mM Are P ‘m'dm:'.r_zu.»»!,.d musician, & man t’”"_“ at (")Il!:n“,hi;.-;‘n-:",.‘ 1!,,!; “{:.“ .l," 1806 he became leader of the
: A procession of :m”te‘? E . i and brain, honors have | 1860, the son of Car] and 'l-‘r..;j..)l-,'f' | Euterpe Orchestral .’md“.’ and d',(
| waited their ijr’_{‘lg-::‘-fﬁr bearers | § 4= #& e i e " b voh Turkowitz Venth, His fat sk work as conductor with minor organi
| gitts, vy ﬁ";“'hu) present thelr ‘4(' gh many years of ’u_-fr_-n_z blwas a violinist, kix mether. a }‘l gations, In 1807 be was elected con
| bouquets wers the L:f{@iik"k AnS hirchds. - ;““’hk.M 3 mrx,"m,»‘.mt { garian baroness, being likewise pos ductor of the Brooklys Maeunerchor
Woman's Collegs and the of Texas |f birthday, and in Ronor "éwrk”lé i;n { | sessed of musical taleat, % | He went to the St Paul Symphony
Club, several pupils of e Harmony Lhe H;xrmwn_,: i g ‘f" b S 3 [1.. ';: “ At 16 years of uge he enfered the |OTChestra as concertmaster in  190(
Carrier Adell T:m': - \;]I' .\xdrx. Venth, | 15...::-.: choral u.’:...,.z,..-r or [.in .fl,'l z: .I(‘nh‘rme conservatory where he -t"J ,‘l:] but in the following year returned tr
and Shefla Allen. e Noxten | .).f"'\.‘h’..}ff.u,nl.“.',!‘ ”"t}:“{ ot 7 ,‘y;)"‘t; jv'“].“'! with George Papha and con New York and organized the Venth
[ The overture to Der Freisc ! tx‘:‘,” ”f"l-l"('fmb WRich S8 pv h;’;‘",‘—,’u'm with Ferdinand Hiller. Iy f3rio which still exists under the name
IS0 the commiar tamber S the *The program was arcanged by Mrs. | Weini D2 Decame & pupil of Heary of the Philharmonie Trio. For thr
. wmber on the ¢ program was arranged by Mrs. ' | Weiniawski and August 4 years he was director of the violin de-
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Frogram and was a thing of beauty. Waiter N. Dobbs, w1l the compositions | Brussels, and in the partment of the Kidd-Key conserva-

The final numbe 2 - 3 h 4
- U er was the over- being the work of Mr. Venth, whos® |made concert mast :
& 3 - =1 g o B 3 3 A . master ¢ - i tory ! P
:::;2 to Tannhauser. Wagner's | joyous, p!oa«.u;{ style of composition .  opera house of “”“r "‘1: the E]""‘_ ah ‘,""') A_thSh“rman' ‘.nd {ln 1‘”? gave the
: .1rc1:tz;2ayed by this famous music is mot unlike that of Grieg, with whom | concert tour was mnfip His f:'::"f first S crz‘mln musiec festival
rga tion was an ideal finale to | he was sssociated for a number of, through Holland, after whi('hu}‘m \lv::lt’ l'rhl)c’lnﬂnl‘-l :Ie l:‘l(‘u:?: “l‘)‘;:‘l(i:i“r A'A‘lr l‘h:'
rohsi i horus, 1 s, and in

& program that was a jo 0 years. t *ari
first note to the last. gt | Iu suites for violin snd piano which '(‘;p"[n":;;m&i;n:unr;‘r} master of the | the same year conductor of the Sym-
) = P were given by the composer himself,||fiea in 1880 makin lh'jamg to Amer- ¥ phony orchestra of Dallas. His next
assisted by Alfred Cazlin, artist-pian-| anece in the Uﬂitr-(]x Qll,':h,r'"ft appear- §' work was as conductor of the Har-
: i it {xs‘ww'.l as in r'hn SODES 80 df'hﬁ_!“'»‘ i“ﬁfthldnm Julie R.iw- lé‘inI: fla )St.”" | mony club, Fort Worth, Wll'.:ﬂ! he was
fully sung by Mrs. Ellen Jane Lind-| pianist. During the b e 'year":“;.l:" | also conductor of the Fort Worth sym-

is

say, and the piano group given with || made a tour of hony ) d horal club

’ E } | ie the states | phony orchestra and the choral ciub.

uch © nderstanding las & : ates as £ ey N

- the touch of understanding by the}ias Bt Louis, and then ,,e,.m:: ‘;g;" | He was conductor of the Dallas
. Sgengerfest in 1914 and at the same

: = % 2y e composer’s wife, Mrs, Carl Venth, the | certmaster at R :
3 o bl o Ty by el N 8L . Rudolph Bial's ¢
MUSIC'ANS WHO WERE ?:..Ly?( the man was revealed in many :;\:’ew York citw. hlurir;;: &‘\‘;I‘:‘:ﬂhﬁp time was made director of the School
HERE NOW lN SER\”C ’ : "b‘;,-'llu\\iug the program, which was l;p(“'gt:nmf;r'nb:r r;{_thv celebrated Metro- of Fine Arts at Texas Woman's col-
: El ehs : 1 pera. house orchestra under lege. He has appeared as soloist in

joyed by an unusually large audi-| Leopold Damrosch

p. £ 2 ‘ sch and Aot Qod 1 % sat

. e iV gt S g rod . : Aunton Seidl. yractically all of the largest cities of
ence, considerable merriment was oc- | This was followed by the nrmnizntli‘yn lthc United States, as well l.“ of

“It ain't the guns nor armament '\»rf P 3 :
e r nament, ne | casioned by the presentation to Mr. |of the Venth wicli 1 ;
s the fund that they can pay il | Venth of & lot of toys and other liym, Venth violin school in Brook- [l France, Germany, Belgium gnd Hol-
But the close co-operation that makes | ' &musing gifts from members of the Tn 1880 he bee land, and his personal asSogjgtions
them win the das ! Harmony club. When these were all ')F"h?stral‘ Son ';"’.va"},“ Tl.'adr-,r‘ of the with the great names of modern sic
It ain't the individuals nor the army |k, distributed, and the accompanying chostes ]".“ . ‘f‘“”‘ the Seidl or- @ include such celebrities as Joachim,
as a whole rmy | B-'cards read, the real gift of the club | Brook and in 1890 organized = the Rubinstein, - Clara Schumann, Wein-
rooklyn symphony orchestra, ¥ g

jawski, Massenet, Godard, Grieg,
Svendsen, Sinding and Bruch. All
American musicians are familiar with

But the everlastin’ team-work &6f everv |k | ' its director was brought. out, a

| 4B wdsome mabogany music stand and
I table. With tie presentation, Mrs,
i
!
i
\

VENTH QUARTET FORMED,

blooming son
These two organizations made the

-Rudyard Eioling

Th" above quotation ) !I'l‘l;‘l‘(;‘ ':‘.h:: of
riusicians in service published in the
Musical Monitor. Among them are sev
¢éral Fort Worth n e A

{ John ¥. Lyons, president of the club, first ' attempt at Sunday night sym- hiz name, sctivities and compositions
- | spoke a few words of appreciation of [phony concerts in  Brooklyn. ‘The \‘;l,‘.,‘. tha h(.g;n,li};g of his -\rﬁvrimK

Carl Venth and of the honor his gifts bt = -4 Tr;,gidm;(',"‘ & Les had ubo;l' 2,000
pupils in all parts of the country.

SOME COMPOSITIONS,

Some of his best compositions, which
recoived their initial presentation in
New York ecity are, “Forest Scenes,”
snite for orchestra, under Seidl ;
cantata, “The Resurrection”; song
cycle, “Hiawatha's Wooing”; song
cycle, “Myth Voices," and many string
quartets, sohatas and wvarious instru-
mental compositions and arrange-
ments. During the war he was in
government service 88 camp band in-
structor at Camp Bowie and Travis,
He was president, in 1913, of the
Music Teachers' association  of Fort
Worth, and is a member of the Manu.
geript society of New York, also allied
e e————

member of the MeDowell Memorial
Colony. He was married July 13,
1809, to Cathinka Finch, daughter of
Andrew' Myhr, & druggist of Chris-
tiana, Norway.

dians; thowe WML t,and ability had shed upon the elub.
llave _appeared in nere anddIB | R’ H. E. STOUT SPEAKS.
thuse who have ,”.'ml;"f b . With the Harmory club presenta-
nearby-camps: Frank Bibb, _\,;‘gﬁ,l‘,m'”; tions over, Dr. H. E. Stout, president
Elser, Fitzhugh W, Haensel Chhries | |of. Texas Woman's college, made a
Thaubiel, David l;’r-wkﬂj-:!{ ; Sa i ‘:‘ ! ‘brie{ speech of congratulation and ap-
. Losh, Franels MacMillen. De .;,,f‘m’" i, preciation, and presented to Mr, Venth
Peath, John Philllp Sousa, Alb c- . ' in the pame of the college girls, a
gpalding, Sam Trimmer and Carl i‘m;:‘nl | . ! iarg(f boueluet nfdmws and a box of
. & candy., Mr. and Mrs. Venth were
escorted to the back of the assembly
thall, at the First Presbyterian church,
' | where the party was given, and there
' | 2 handsome birthday cake, elsborately
idesxgned. with “Carl Venth” written

Reveaet 2 :

across the front, a symbolical musical
‘hgure at the top, and the entire cake
11fmst,cd in white and decorated with
tpink_ roses, {
? | Pink candles completed the decora- |
"| tion, as the serving of the cake com-
n | ple!}ed the festivities of /the afternoon,
which 'was pronaunced by everyone the
;m;?if delightful birthday party ever
el
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BY DONNA ROBERTS. is much of the same type which Mr. , tiry; music of the ola K club . urrection,"
i35 R Have you ever witnessed a perform- Venth graces—the easy spoken, kindly |pyrfe of olden days, the ub, 3 e
‘ of Mr Belascos “Music Master™ | atyle, aiways g Goshocel, Kindly Sxpression of ‘the tiatsiSTooe A4 the Ath YoralTiEorels
Sl 'S0, do you remember the littie attic basest of situations he two became |grown with the ti Sibt t“ Two strin » Song cycle 3
‘ m which formed the living quarters inseparable companion Mr, Klein | with the advance which hi '; ’, s ciety. § Quartettes, Manuscript so-
©of the kindly old musician? It was had the idea for the * usic Master” |demands. 8 profession| R A 43
& bare, lonesome place, supposed to stored away in his thoughts, but lackeq T N Trio mr"‘“{' or "‘!Ol‘n and Jrlano.
Bonss e uhL aea, ShArply” in | b ot ekt Pt puccess A Wondertur Cureer Mamuscript adeicty; Vol andceli,
bouse. e gaunt eaves s < ug for the type. He was b i ol . Y -
 usow spuce; e HOSY Warh ‘nee |sobt i foraishad the- sy o ahad: [mntered the Wriedrioh Wikons 850 p,ute horn: tnder” ntae Hetyl' 58
et s i - [mastum in 1889, - o » 1 -
bapered, the roof slanting, and the |ing Which brings that wonderful in. conservatory ‘l'n llg?;erocslusg&d(,‘oé?a?e und’::’;:glzcgegtm: for orchestra,
Whole bleak and bare. You entered | stantaneous transition from laughter w}th George Japha, harmony w.tg‘ Most of his S nvl'ork .
through a narrow stalrway, the ocob- to tears, and from tears to laughter, (K Auwell and Gustay Jensen, composi-f| lisheq in Europe by 8 'S b' are pub-
webbed ribs of the roof meeting your | were needed In the dramatist's work ion with Ferdinangd Hiller, " Went kopf and Haertel and tn u;,:"f,' Dosity
Eaze as you came’ up the little stair- [to brlnf out the artistic situgtions [Bruxelles In 1878, studleq '\rlolln with|| 8¢ Publishing com.pam-e Annoz g
way, needed for the comedy of sorrow. My Tary. Wienlawski ang Sowaposition| Ties of campositions ‘tor Violin &
An old man lived here because he Kleln eagerly started an cquaintance t Dupont. First ooncert  tourfPiano, publishes by Carl. 3oy ‘h" n
loved music. Poverty stricken, a fail- Wwhich ripened into the good old friend- "through Holland in 187§ ent t gowo?ork. has been so atul theh
ure in life, yet his was the greatest e Vaterland, and which lasts, & oy SO successful that

ship of t
broader and more meliow,
to_ today. °

Under the skilled pen
comedy grew. The lrttlo
stage were

Euccess that can come to a man or a
woman on this earth. 'He owned hap-
piness and l:oro€l Through the ugli-
3 ttle :oom he lnw“;ha
eauty of musio, an poverty vanishe E
in the richness of his joy. Mr. Venth. The happy,

Venth, Bohemian, muaiclan, | stories of Mr, Vanth wepre twinted to
omposer, conductor, teacher—well be- | fit the situations of the play; the
ved i Ven Was the model for | modulations of the voice were copied,
harles Klein's “Musio Master,” Mr [the bright olitlook on the troubles of
Venth, festival director of the Jubliee |life were fitted to the tasks behind

right down

of Klein the
tricks of the

clean little

state Saengerfest at Dallas, beginning [ the footlights: the chuckies ahd the
Ma, u&a successful musician, fur- laughs all found their place, and at
nlsged ® greater part of the inspira- | l1ast ““The Music Master” was ready
tion and the topic around which Mr. | for production.

Mr, Klein di4 not know hoew hix
friend Venth would look upon ﬁr play,
During the Writing the dramatigt had
said nothing regardin

Klein ' built the incomparable comedy
of chuckles and tears, and Mr. Venth
was the personality around which David

‘Warfleld drew his model for the bright- to the musieian

er and the happler moments of his |his work. He dig not want to spo
portrayal of the .leading dharaoter., the picture—he wanteq the character
The two facts seem almost Improb- [drawn true to life. It is typleal of
#ble. The old “Music Master” in the 1 Mr. Venth that he does not desire
tomedy was a fallure, finally develop- | Publicity for himself—for his work in
ing into a success through a freak of |the field of music he courts the wid-
fortune. Mr. Venth has always been |est publicity, only because it brings
& suUccess, yot the same qualities which | & greater degree of life to musi¢ it-
made the one a failure have gone'| self. In fact, the writer “ does not
largely toward making the other ga |know how Mr. Venth will look upon
Buccess, this little story. "Never mind ‘“The
Iove and Memortes, Musle Master,” » he told me. “Write

about the musgic” But the two are so
inseparable that I am exerting - the
right of a writer to become a secribe
on the topile I deem will do both the
EBreatest good,

So Klein sent Mr. Venth tickefs for
one of the opening performances of the
nNew oomedy. Mr. Venth watched as
one entranced. He quickly recognized
many of his own characteristics on the
at&%e. and knew then that Charles
Klein had used him as a model,

After thd play Mr. Klein rushed to-
ward Venth,

These qualities are found in the
faculty which both the old and the
modern music masters passessed—the
faculty of inspiring love and  bappy,
memories. Both looked at life through
fl&slel stained with the mystic color-
ng which breeds happiness and good
cheer. Both found joy in the lving,
and although the Kiein music master
is now but g memory, relegated to Lhe
warehouse of stage dereliots, the man

ho aided in bringing him into being
nd. making his a world-famous char-
oter of the make-believe, stil; goes

is merry way, exXuding happiness and “Well, Vanth,” he asked, “how dia
Cheer, and finding life crowded with fyou lke the play? . Did ‘You notics
all that Boés 1o make a heaven on Janything in.it that was familiar?"
earth, “Yes” answered Mn Venth. "It was

The story of the writing of '*The familiar, byt I am not displeased.” !
Music Master" reads almost like a ro- Uniike the olden "Music Master,"”
mance of the stage. My, Venth was bBowever, Mr. Veanth's Career in the
spending a summer at Merriwold, N. Y. world  of “music has been singularly
| and while there met Charles Klein, 8uccessful, | and today he is one of the
*2}\; PI:]empwas s'art;x;g’ his rlranmthic: bért knowly of American conductors
| Career— career which gave to the Iand compose -3, Te % 5
world the “Lion and the Mouse:” “The friends ‘.‘hn ;,m,, ;',.;\-'”,‘,’,T:;;:.;Znﬂsm‘;,"]‘? :,"?
Music Master,” and “The Third Degree.” | tigts of tie past three decades. He
Bll classics of the stage, Mr, Klein still retaink the traditions of the beau.

C

. Ml ethnig.
8T. PAUL, MINN., April 13, 1907.

Carl Venth’s Easter Oratorio, “The Resurrection,” was
performed Easter evening at the House of Hope Church,
The composer conducted the work, which whs performed

with a solo quartet, a chorus and a string quartet and or
gan accompaniment. The Oratorio is a work of extreme
beauty, and the various solos are so written as to giviiiba
voices the best possible opportunities. The 'soloists were
Mrs. De Wolf,soprano; Mrs. Runkel, contralto; Mr. George,
tencr, and Mr. Colville, bass. The chorus, while nota vnry{~
|

"

|

|
|
|
|

large one, was well balanced and sang with fine spirit.

The string quartet, composed of Olaude Madden, first vio-

lin; Wm. Nelson, second violin; Errico Sanscns, viola, and |
Carlo Fischer, ’cellist, did some very fine work, The work .\
had beén rehearsed with a second quartet of ;atrings, com-
posed of Mr. Venth’s pupils, but owing .t6 ¥4 objection of
the St. Paul Musicians’ Protective Union it was withdrawn
at the last moment.

e | .
2

FParis in 1879 as uoncertma'ster

taken from the reality of certmastar

the first edition

' was s :
fahnb?chu opera.  Algo blaved the sym.fl months. 84 N0l . outiin Wn
by o ghte with Pasdeloup. ‘Cam Among his unpublished works e
2y r'“‘" Ca . In 1880. Traveled as solo-J EWO operas, and a great number of
8t Tor one seaspn. In 1882 wag con-M Werks for chorus p

at Koster .& and om}mstra,r

1884 until 1888 With the Metropolitan
Venth
opera. house. Orgnani rwk&‘;ﬁ' N Xy

e R L e inad

the Brooklyn Symphanie orchestra.

| During ‘the next fifteen Yyears held

2 o - of
Yollowin ositions: Conductor o
g‘reoglgll;?l ]\Iget?nerch()r. conducw‘: (ino
Quartette, conductor Euterpe orlfn.l?:n;.'h
conductor Hoadley orchestra, chs 5y
D ehalfman, My com
clety, New York; c T g
mittee New York Arts’ ¢ Yt.n‘k' Bt
Tonkeunstler society, New o 10l g
St. Paul in 1906 as concertm
tt)(:e newly organized St. Paul S,vn:mhon:e
orchestra.’ Returned to l\o'w Yor'llsd;l
1907 and organized the \-enthme of
which still exists under the na =
a Philharmonic Trip; nccep'tei %{igd-
sition in Sherman, Texas, “l’li B e
Key college as head of the_\‘ ) n“_a’
pé(r'tment in 1908 for three years, A
organist and choirmaster at the :
Methodist church, also <‘onductor-mois
TRy g e S T
; ave the firs

%Lr:tivalGln 1910. TLocated at Dallgs it}
‘1911 and organized the Dallasdm):'tmor
phony orchestra and became con y
of the Frohsinn male chorus, and It e;‘n
moved to Fort Worth. Has been eleot-

i conserva-
director of the coll.ege
tegr?s Polytechnic college; conduct;wn?f
the Harmonie club, conductor o

PERFORM NEW WORK
BY TEXAS COMPOSER

N( 2J 1 ) » Lk o
Ganz Forces in Fort Worth
Yive P ] > o
Give Prelude by Carl Venth
T “ O S e
—Namara Is Soloist
By Mrs. C. G. Norton
ForRT WoRTH, TEX., April 10.—The
Presentation of an orchestral work by
Carl Venth, dean of the department of
music at Texas Women'’s College, was a
feature of the concert-given—by-the-St:
Louis Symphony in this city on March
28. The Prelude to “The Son of the
Winds,” with Mr, Venth conducting, was
given before an audience which extended
a rousing welcome to the composer. He
was the recipient of handsome wreaths
f‘rom his classes at the College and from
the members of the Harmony Club, of
which he 1s choral conductor.
_Marguerite Namara, soprano of the
Chicago Opera Association, was the solo-
1st at the concert, Mme. Namara sang

brilliantly the aria “Sempre Libera”
from “Traviata” and the Jewel Song
from “Faust.” She received many re-
calls, The orchestra, under the baton

of Rudolph Ganz, gave fine performances
of '[‘L'h;iilm\'\'ky's Fifth Symphony; the
“Tannhiuser” Overture, and that to
Weber’s “Freischiitz.” The conductor’s
readings of these works were masterly
zm:‘i the audience very appreciative, .

y Awa .
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Dallas Music Ceachers Association

Musicale and Reception

Scturdag Evenln& May 10th, 1924
Scottish Rite Cathedral

Presenting
TEXAS COMPOSERS

O

COMMITTEE ON DIRECTION OF PROGRAM

Mr. Harold Hart Todd, Chairman
Mrs. Katherine Buford Peeples
Mr. Parks Goodey

L N

COMMITTEE ON RECEPTION

Mrs. Mamie Folsom Wynne
Mrs. Blanche Rucker Mackey
Mr. Walter Romberg
Mr. George Ashley Brewster




Program

I. Violin and Piano:

Suite Picturesque "Sigrids Bower”_. Henry Edwin Meyer
a. Of Youth
b. Minuet
¢. Scherzino
d. Folk and Fairies

E. Clyde Whitlock, Violinist, Henry Edwin Meyer, Pianist
Il Songs:

Drakes Spirit (Galsworthy
l‘;.Theg:ml( hy ) }HenryEdwinMcyer
¢. Song is so Old (H. )

Bernard U. Taylor Jr., Baritone
Henry E. Meyer, accompanist

HI. Organ:
Concert Overture in F Minor ... Carl Wiesemann
Carl Wiesemann, Organist
IV. Piano: Songs Without Words

;, Aum:,d;m } ............................ F. Arthur Johnson

e. Springtime
F. Arthur Johnson, Pianist

V. Song Cyele:
The Little Lady of Ching Hsi.....________ Carl Venth
Mrs. Ellen Jane Lindsay, Soprano
Mrs. Carl Venth, accompanist
Violin obbligate by Mr. Carl Venth

VL. Songs:
a. e Sweetheart Z
& §nn B. Criswelt
VII. Mixed Chorus in eight Parts:
O Love Liszt-Criswell
Seottish Rite Octette

Mrs. Albert Smith, Soprano Mr. George Brewster, Tenor
Mrs. Robt. H, Morton, Soprano Mr. F. D. Danford, Tenor
In.ﬂwlrdhtka,cmd“ Mr. Jas. G. Bennett, Basso
Mrs. Jas.G.Bennet, Contralto Mr. Kenneth MacDonald, Basso
Mr. Carl Wiesemann, Organ
Miss Julia Graham Charlton, Piano




The Little Lady of Ch'ing* Hsi

A SBong Cycle for Soprano with Violin Obligato
By Carl Venth

(The Text complled by the COmgoser from
Chinese Poems of 300 B, C.)

Her door opened on the white water,
On the water close by the side of the timber

bridge.
That's where the little Lady lived,
All alone, all alone, without a lover.

I was brough up under the stone castle,
My window opened on to the castle tower,
In the castle was a beautiful young man,
Who waved to me as he went in and out.

OA**AO- -AO- -

Green rushes with red shoots,

Long leaves bending to the wind,

You and I in the same boat,

Plucking rushes at the five lakes.

We started at dawn, from the orchid island.
We rested, under the elms till noon.

You and 1 plucking rushes

Had not plucked a handful when night came.

Of marshmallows my boat is made,
The ro are lily-roots.

The pole-stars gleam across the sky,
The moon sinks low.

It's at the ferry I'm plucking lilies,
But it might be the yellow river,

afraid you seem of the wind and waves,
So long you tarry at the crossing,

My bed is so empty that T kee on waking up,
As the cold increases the nl‘gtwind be:fnl to

w.
It rustles the curtains, making a noise like the

sea.
Oh, That those were waves which could carry
you back to me.

Who savs that it’s by my desire,

This separation, this living so far from you?
My dress still smells of the lavender you gave,
My hand still holds the letter you sent.

Round my waist I wear a double sash,
I dream ktn a: it binds us both with a same heart-
ot

Did not you know that people hide their love
Like a l;lower? that seems too precious to be
picked

Flap, flap, you curtain in front of m bed.
I hung you there, to screen us fromythe light
Y.
I brought you with me when I left my father's
ouse.
Now I am taking you back with me again,

I will fold you up and lay you flat in your box.
Curtain—shall I ever take you out again?

Green, green, green, the grass by the river

n
Thick, thick, the willow trees in the garden.
Sad the Lady in the tower.

White, white, sitting at the casement window.
Fair her powdered face.

Small, small, small, she puts out her pale hand,
Once she was a dancing-house girl.

Now she is a wandering man’'s wife,

The wandering man went, but he did not return.
It is hard, so hard, alone to keep an empty bed.

A stranger came to me from a distant land
And brolxt::ht me a single scroll with writing on

At the top of the scroll was written:
Do not forget. Do not forget.
At the bottom was written:
bye for ever.
I put the letter away in the folds of my dress,
For three years the writing did not fade.
How with an undivided heart I lov'd you,
I fear that you will never know or guess.

The brlght moon, Oh, how white it shines,
Shines down on the gauze curtain of my bed.
Rack’d by sorrow I toss and cannot sloegb
Picking up my clothes I wander up and down.

My absent love says he is !u.pry.

But I would rather he was com ng back to me.
Staring before me I enter my room again,
Falling tears wet my mantle and robe.

O yeh. O yeh. O yeh.
The blooms fall from the cherry tree,
O yeh A. O yeh A.
The yellow bird sang in my ear
That my love is eomlnf back to me.
All night 1 could not s eep
use of the moonlight on my bed.
I heard a voice calli me.
Out of nowhere it said to me—
Yes. Yes,
I will put on my coat and will put on my belt,
With painted eyebrows I will stand at the win-
dow waiti for you.
My fluttering hands I will bury deep in my

sleeves.
If they 3?:3. a little, I shall blame the spring-

When you held me fast in your arms I thought
the river stood still,

S0 come to me, come to me, and make the world
stand still,
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Life and Works of Carl Venth . _________
____________________ Miss Ada Belle Stapleton

Voice—(a) Chinese Cycle

1. The Curtain
2. Winter Night
3. Old Poems
(b) Come Away

MISS NINA LAYMAN
MR. VENTH, Accompanist
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______________________ Miss Catharine Collie

Mr. Venth, Accompanist

Life and Composition of E. Clyde Whitlock.
Violin—(a) Moonlight Magic
(b) An April Fantasy
MR. WHITLOCK
MRS. WHITLOCK, Accompanist

Life and Works of David Guion_._____.____._
________________________ Mrs. Sidney Martin

Voice—Negro Spirituals
(a) Greatest Miracle of All
(b) The Old Ark is a Moverin
MRS. PEARL CALHOUN DAVIS
MRS. MARTIN, Accompanist

Life .and Works of W. J. Marsh
Voice (a) ' Twilight
(b) Dead Leaves
(c) I Love You
MRS. LOUIS MORRIS
W. J. MARSH, Accompanist

Piano—A passionata Sonata_____________Beethoven
MISS JEWEL BETHANY
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PART 1.

| Two> movements from Concerto for Violin

in G minor Max Bruch

(a) Allegro Moderato

(b) Adagio

2 Two Songs,
(a) Widmung (Rueckert) Rob. Schumann
(b) Haiden-Roeslein (Goethe) Franz Schubert

3 Three pieces for Violin and Piano, :
(a) Aria Joh. Seb. Bach

(b) Ballade and Polonaise H. Vieuxtemps

INTERMISSION



PART IL

Sacred Song: “At Last” (J. G. Whittiet)\
Romanza for Violin and Piano

Two Songs,

(a) Das verlassene Maegdlein
(Ed. Moericke)

(b) Gutenachtgruss (B. Paoly)

Two pieces for Violin and Piano,
(a) Canzonetta..
(b) Mignon (Slumber Song)

Three Songs,
(a) Merza

(b) Devotion (with violin obligato)
(c) A Story with a Moral )

(a) Fleur de Lys )
(b) Scotch Fantasie (

Frederick

Brueschweiler

Carl Venth
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Concert Complimenting

Carl Benth

By the Hacmony, Euterpean and Carl Venth Clubs
TEXAS HOTEL BALL ROOM

Sixth Monthly Twilight Musicale

Presented by the Combined Choruses
of the

Euterpean and Harmony Clubs

EPIRILY P
Under the Direction of
CARL VENTH PROGRAM
CRYSTAL BALL ROOM OF TEXAS HOTEL 1. Sonata in F SR Ee e RNl Y LS T

SUNDAY AFTERNOON, MARCH 30, 1924
Five to Six o'Clock

(a) Allegro con » brio
(b) Allegretto
(¢) Allegro molto vivace

The Euterpean Club Takes Great Pleasure in Presenting Harold von Mickwitz and Carl Venth

the Following Soloists

Impromptu
Mme. Helen Fouts Cahoon, Coloratura Soprano

2. Intermezzo e e Chopin
Carl Venth, Violinist Ballade _________ G e SRR D) Chopin
Bernard U. Taylor, Jr., Baritone Harold von Mickwitz
PROGRAMME 3. At Lake Champlain (by request) e E e e S, T S
Suite for Violin and Piano
1. Number for Combined Choruses— (a) The Lake
“The Hymn of Thanksgiving” Kremser (b) Children at Play
(c¢) Ticonderoga—The Indian’s Lament
2. Group for 5°Pflﬂ°—— L (d) At the Canadian Border
(a) “Pastorale” Ty ooz Neracini Carl Venth
(b) “Si Les Fleurs” . Massenet Mrs. Carl Venth at the Piano
(c) “Shadow Song” (Dinorah) Meyerbeer
3. Group for Violin— 4. Alexander’s Horse
(a) “Lamentoso” P S R I AR Y, S A Scherzo Play_ . . __ e i 2 e _Venth
(b) “Marie Antoinette”______ s Nenth Libretto—Lord Barlug
(&) "Nordic” .. ... __ WD R f S RIS, © P07 3 Catherine Pn{,r—Mn EllenUJn_;x_e ll..indsly
i III.—Mr. B. U. Taylor
4. Number for Combined Choruses— FoRg Hewl;:z B. U. Th:,h? at the ypi.no
“Swinging on the Moonbeams” (from Cantata
“Myth Voices”) : Venth PATRONS
5. Ballad for Baritone— Mr. and Mrs. Herman Knox Mr. and Mrs. Frank S. Naugle
“Lochinvar” __ - A Chadwick Mrs. D. T. Bomar Mr. and Mrs. Arthur S. Goetz
Mrs. J. R. Penn Mr. and Mrs. Sam Losh
6. Group ‘f.or .Soprlno— 2 Mrs. W. C. Stripling Mr. and Mrs. C. C. Coleman
(a) “Children of the Moon Eleanor Warren Mrs. B. L. Anderson Mr. and Mrs. J. W. Shugart
£8) Tulelk Owr’ Buzzi-Peccia Mrs. Morris E. Burney Mr. and Mrs. W. E. Austin
(¢) “There Are Fairies Liza Lehman M’rs. p!:iul C,-useg,anln %r. m]g Mrs‘ % ]a‘ L?akel,-
. Mrs. Edwin E. Bewley r. an rs. Fre ueller
Lis Nu.f;!:e: nf;:ric.?mb'"ed Choruses— Bk Mrs. Willard Burton Mr, and Mrs. P. G. Dedmon
: 23 S e S Mrs. H. H. Durston Mr. and Mrs. Frank B. Potter
Accompanists I{\Jlrs. ‘.Ilesl.; Tézylox_' %\&r. ang 11\\‘411'5 Wil S%mlth
For Chorus—Marion Douglas Martin 8. s Os SFOOKINS e 1 s, uman “
B M. Cahoon—Marion Dosilis’ Martin Mrs, F. E. Clarity Mrs. Sallie Blythe Mummert

For Mr. Venth—Mrs. Carl Venth
For Mr. Taylor—Jean Hayes Taylor

The final Twilight Recital of the present season will be
presented in this room the last Sunday in April by the
Schubert Choral Club, Mr. Albert Jahn, Conductor, of

Dallas, Texas. You are most cordially invited.

Mrs, I. H. Burney

Mrs. Will Collins

Mrs. Dan Brown

Mrs. Pearl Calhoun Davis
Mrs. Elhson Hardmg

Mrs. John F. Lyons

Mr. and Mrs. Charles Harrold
Mr. and Mrs. Will Foster
Mr. and Mrs. J. O. Montrief
Mr. and Mrs. L. Withington
Mr. and Mrs. H. L. Rudmose
Mr. and Mrs. W. N. Dobbs
Mr. and Mrs. B. U. Taylor

Mr. and Mrs. Ben O. Smith
Mrs. Zuline Trammell

Mrs. Ellen Jane Lindsay
Mrs. M. R. Sanguinet

Mr. and Mrs. R. M. Quigley
Senior Harmony Club
Junior Harmony Club
Juvenile Harmony Club
Euterpean Club

The Carl Venth Music Club
Paxton & Evans

The Texas Hotel

J. G. Reeves Printing Co.

INFORMAL RECEPTION
Baldwin Piano Courtesy Hammond Piano Co.
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900 Burnett

3:30 P. M.
February 18, 1925

-

StandardsAre|

High Under |
Venth

'ﬂ\e musieal history of Fort Worth
'and the Southwest is definitely asso-
ciated with Polytechnic College and
TPexas Woman's College. Many of the
| foremost artists and musicians in the
¢ity have at one time or another been

| nssociated with the Conservatory in
Polytechnic as students or teachers.
{  Standardization in secondary
schools, colleges and university circles
has come to be the keyword of all
school men. Strict standards have
been appied to high schiools, colleges,
teachers’ colleges, universities, medical
schools, and last of all to comserva-
tories and schools of music. Fine arts
sehools- have come  during the last
| decade to emphasize more and more
' the importance of clean cut standards.
! The School of Fine Arts at T. W. C.
has the same requirements in matters
|n£ entrance, equipment, Jfaculty prep-
! aration, and general efficiency as are
“'maintumed by the College of Libersl
Arts, During the last few years thers
has been a good deal of readjustment,
and under the leadership of Dean Carl
Venth the degree requirements and the
| eertificate requirements have been
very materially raised. For the degree
. 'of Bachelor of Musie at T. W. C. four
| years of successful study above pre-
paratozy work with the passing of
| fests and examinations and the giving
of recitals must be completed in plano,
‘violin, or voice In order to meet the
| degree stipulations in the major sub-
: ject.
The student must also become profi-
; cient in some secondary musica: study.
i In addition to the above, a rigozous
| sequence of courses mugt be mastered
"in theory, harmony, sight reading, ear
| training, counterpoint, composition,
! ynusical = history, appreciation, and
. other theoretical branches.  Besides
! her musical studies, the young musi-
; cian must become proficient in Eng-
+lish,  I'terature, French, psyehology,
sand other Liberal Arts subjects. Mod-
; ern education demands a broad back-
: ground as &ioundntion for specializa-
)tion and iMbists that the artist must
!have an all-round education as well
{ps artistic skill.
i Qertificate courses demand require-
‘yments similar to the degree schedules
i§n musical theory, but do not fequire
~an equal amount of study in the Lib-
ieral Arts work.

Miss Jeannette L. Tillett will serve
#s acting director of fine arts during
the temporary absence of Dean Venth.
fiss Ilizabeth MecCartney is adding

number of new courses to those she

,organized last year in the field of
| school methods and ear training. Glee
_club, orchestra and amusical club fea-
Itpres have been very much empha-
'mze(l in the past and during the com-
| ing year eniarged opportunities will
be afforded along these lines.

The new studios in the Ann Wag-
goner Fine Arts Building, together
with the new pipe organ and large au-
ditorium, serve to make the equip-
ment and facilities fo# iastruction at
the T. W, (. conservatory complete
and effective Jor the Student as weil
as the teacher.
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Three Pieces for four Violins and Organ S Ea . __ Carl Venth

(a) Devotion.
(b) Pastorale.
{e) Adoration.

Miss Wilda Dragoo Mrs. Marie Briscoe
Mr. E. Clyde Whitlock Mr. Carl Venth

Jean Hayes Taylor at the Organ.

II

Selection from the Opera “Jack” o Carl Venth

(a) Trio for Soprano, Alto and Tenor.

Mrs. T. Holt Hubbard Ellen Jane Lindsay
Mr. George Hutchings

Mrs. Carl Venth, Accompanist

Hope. Father of all, Pastor. Father of all,
Oh father of all, Oh father of all,
In whose hands are the depths In whose hands
Of all the Sea, Are the depths of the
Guard thou the sailors, Sea,
Tossed on the waves. Oh father of all,
Oh guard them, Guard them.
Give strenght to their arms, Give strength to their
Courage to their hearts, Arms, courage to their
Save them from the Hearts, oh bring them
Perils of the deep, Back again to us
Oh bring them back Who love them.

Again to us,
Who love them.

Amanda. Now, were my words true?
Her lover gone,
She seeks a new love.
A base deceiver she stands
Revealed.



(b) Pirate Song for Baritone,
Bernard U. Taylor
Jean Hayes Taylor, Accompanist

Yo-ho, for the flag of the cross-boned skull,

And a ship that is black from her truck to her hull,
With two score blades and not a one dull

To cut the throats of our prisoners.

Yo-ho, for the merry men, heart and bold,

Hot oaths on their lips that strike a man cold.
When they scuttle a craft, then take off her gold
And cut the throats of our prisoners.

(¢) Sailor Song for Soprano
Ellen Jane Lindsay

Mrs. Carl Venth, Accompanist

The sails are furled, the anchor cast,

11l omined birds surround the mast. ;
The frost bites cold, the salt spray stings,
The howling wind but terror brings.

Yo, Yo, Yo-ho.

The setting sun last night was red,
The sailors know the sign of dread.
There was a cross upon the moon,
Some evil will o’ertake us soon.
Yo, Yo, Yo-ho.

111

Selection from Opera “Cathal? e e e

Viking Song for Baritone
Bernard U. Taylor

Jean Haycs Taylor, Accompanist

Oh where in the north,

Or where in the south,

Or where in the east or west

Is she who hath the flower-white hands
And the swan-down breast?

Oh if she be west,

Or east she be,

Or in the north or south,

A sword will leap,

A horse will prance,

Carl Venth
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PROGRAM

L
Organ—
Toccata and Fugue.... S A et LT
Mlu Virzima Jackson
1L
Chorus—

(a) Hymn of Thanksgiving. .. e Kremser
(b) Hymn of the Pilgrims.... MacDowell
Incidental Piano Solo, Mn Sidney letm
IIL.

Chorus—
i, Ul R S A e o S Wagner

Soloist, Mrs. J. G. Polhemus
Violin Obligato, E. Clyde Whitlock

V.
Violin Choir—
{») Prelude to Lohengrin. . .. o S ‘Wagner
(b) Andante Sostenuto........................ ........Luigini

Violins— Mrs, Wilbur Fogleman
Mrs. S. Bruce Galloway
Mrs. G. V. Morton
Mrs, Zuline Trammell
Miss Mary Byron
Viola—  Dr. Samuel Jagoda
Cello—  Samuel P. Ziegler
Flute—  Mrs. Cullen Bailey
Piano— Mrs. Dot Echols McCutcheon
Director— E. Clyde Whitlock

V.
Chorus—
U T SR s e (ot e 1 S8 et ST Bizet
Soloists—
Mrs. D. Smith, Soprano
Mrs. Lonis Morris, Contralto
Miss Bernice Carleton, Violin Obligato
Miss Virginia Jackson, Organ
Mrs. Sidney Martin, Piano
Violin Choir
VL
Chorus—
Nalan: Triate s o R i Sibelius

Soloist— Mrs. Frank Naugle
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Chorus—
Hear Us, O Lord
Soloists—

_.Mozart

Miss Ina Gilliland, Soprano
Mrs. L. L. Manchester, Mezzo Soprano
Mrs. Willie Orr Usery, Contralto
Choral Director—Carl Venth
Accompanist—Mrs, Sidney Martin

CHORUS
Mrs. O. C. Armstrong Mrs. J. C. Hecht
Mrs. C. F. Alton Mrs. J. E. Johnson
Mrs. W. J. Baker Miss Mary Johnson
Mrs. J. N. Barker Miss Dorisse Jones
Mrs. Leon Benoit Miss Bessie Jackson
Mrs. Louin Berry Miss Marguerite Kerr
Mrs. J. P. Berry Mrs. Ellen Jane Lindsay
Mrs. T. E. Bliss " Mrs. A. R. Losh
Mrs. W. C. Bryant Mrs. L. L. Manchester
Mrs. J. J. Brookshire Mrs. F. P. Markley
Mrs, W. H. Beard Mrs. G. V. Morton
Miss Margaret Caldwell Miss Margaret Moriarity

Mrs. J. G. Clark
Mrs. Irma Cooper
Mrs. Amy Woods Carroll
Mrs. Joe M. Collins
Mrs. J. F. Cammack
Miss Minnie D, Coffin
Mrs. W. N. Dobbs
Mrs. Ellis Douthit
Mrs. E. H. Downs
Miss Imogine Eikoff
Mrs. H. E. Ferree
Mrs. W. J. Foster
Mrs. J. C. Foster
Mrs. Ernest Fechner
Miss Ina Gilliland
Mrs. C. F. Gilchrist
Mrs. Ernest Glenn
Mrs. J. M. Givens
Mrs. J. P. Gudger
Mrs. J. W. Gordon
Mrs. Eleanor Hudson
Mrs. Jack Hearne
Mrs. Lucian Hickman
Mrs. J. J. Hart

Mrs. S. W. Hart

. Louis Morris

. J. B. Newhall
. Roger Neeley
. Frank Naugle
. P. W. Owen

. J. O. Phillips

. J. S. Poole

. J. G. Polhemus
. Frank Potter

. H. L. Rudmose

Albert Richardson

. Florice Sabens

. W. D. Smith

. B. L. Sparks

. R. L. Truitt

. Charles Twiss

. Frank Taylor

. S. J. Taylor

. Zuline Trammell
. Willie Orr Usery
. H. C. Vandervoot
. Robert Veihl

. Leonard Withington
. W. D. Wilhoit

Miss Oriana Young




CARL VENTH

Fort Worth Musician Recently Returned From Europe.

TEXAS COMPOSERS’ DAY

HARMONY CLUB

Fort Worth, Texas

CRYSTAL BALL ROOM
ELEVEN O’CLOCK

THE TEXAS
APRIL 16th, 1925

STATUS OF MUSIC IN EUROPE

REVIEW OF CONDITIONS IN GER-
MANY, AUSTRIA AND FRANCE.

Germans Self-Centered and Restrictive in
Their Art and Divided Into Two
Factions.

BY CARL VENTH

EFORE telling the readers of the
Musicale something about the present
musical conditions in Europe, I feel

compelled to utter a protest against some-
thing which has become quite fashion-
able with American newspapers. They
are in the habit of calling the White-
man jazz “the new American music.”
I am not so hide-bound and narrow
minded that I cannot see the possibili-
ties in the better kind of jazz. Rhyth-
tically and coloristically there are germs
which will eventually become the prop-
erty of serious music. But jazz is not
American masie, it is American excite-
ment. And therein lies the danger.

We older musicians hsave been striv-
ing for years to instill an appreciation of
the best music into our students. But
jazz has the same effect on the younger
people as whiskey. A person who is
addicted to whiskey cannot appreciate
any other kind of beverage, because the
effect of whiskey is sudden and potent.
This holds true to jazz. The effect of
jazz is sudden and potent, and especially
a younger person under the influence of
jazz is utterly incapable to understand
or even like real music. Therein lies
the danger. We have been quick to per-
ceive the dangers of whiskey and have
eliminated it as far as possible. If no
preventive measures are taken, our whole
musical life will go to the dogs, because
it will unfit the coming generation to
understand and appreciate real music.

The common form of jazz is built on
popular songs, which live for a day and
then disappear. But the so-called bet-
ter style of jazz is either a case of
caricature of musical masterpieces, com-
parable to the comic section of our Sun-
day edition of the newspapers, or a
bizarre hodge-podge of straight-forward
musical utterance. In some cases this is
quite cleverly done, as in the selection
“On Broadway,” or the “Rhapsody in
Blue,” for piano with jazz orchestra.
This Rhapsody is nothing else but an
imitation of Liszt’s Rhapsodies, twisted
and tortured, to make it jazzy. While
we laugh at jazz, and perhaps enjoy
it occasionally, we deliberately close our
eyes to the real danger. There is no
danger for the older and seasoned musi-
cian, but the danger is very real so far
as the younger generation is concerned,
and it behooves every serious minded
musician to oppose this pernicious in-
fluence with all his powers.

In Europe jazz is not taken seriously,
except in places where nothing is taken
seriously, not even life. But no music
student in Europe is a jazz hound, and in
the homes it is unknown. But look at
our music students, not only in Texas,
but all over the United States! You
may say—‘“an innocent pleasure,” but
like petting parties—see what it leads
to. There is only one course open—
stamp it out, utterly.

One of the first concerts I attended
in Berlin was given by the American
pianist, Ashley Pettis. He was in good
form, and especially his performance of
the MacDowell Sonata was a fine pianis-
tic treat. Amongst his group of smaller
pieces he played a charming composition
by Viola Beck can Katwiyk of Dallas,
called “The Jester.”

The Germans in matters of art have
begun to build a Chinese wall around

themselves. The slogan seems to be:
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- PROGRAM

I
Piano—Five Songs Without Words_____________________ _F. Arthur Johnson
(a) Album Leaf
(b) Reverie
(¢) Praeludium
(d) Autumn

(e) BSpringtime
= F. Arthur Johnson

Mr. Johnson, of Baylor University, Waco, Texas, and formerly connected
with the Texas Christian University in our own City, received his early musi-
cal training in Minneapolis, Minn., and later spent five years studying -in
Germany. He holds a diploma from the Royal Conservatory at Leipsig. He
has been presented in Concert in a number of our States, and many of his
compositions have been published in New York, Philadelphia and Germany.
At the present time, a book of Masonic songs, responses, etes, is being pub-
lished in New York City.

1I
Yolve - o -— e S SR SRR e e ) el e | e A e Anna E. George
(a) May Night
(b) Twilight

(¢) Whirlwind
(d) Ship O’ Dreams
(e) Windy Night

Ethelyne Morgan
Miss George at the Piano

Miss George is a teacher of piano at Baylor College, Belton. She “{:;
born in Mississippi, and has studied piano in Chicago under Madam ng_, a o
composition with Roscoe Cole and Ernest Kroeger. Further piano yvorl\ W 2
done with Harold Anderton of New York. She also spent four years in Eulﬁgs
under Emil Schwartz of the Paris Conservatorie and Wager Swayne. Sh"’.ve
written much for both voice and piano and her compositions have recel
wide reecognition.
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PROGRAM-Continued

III

L R e U Ot i PTG E § A e R A Carl Venth

1. Three Southern Sketches

(a) M’Linda
(b) Mammy
(¢) Rastus

Miss Wilda Dragoo
Mr. Venth at the Piapo

2. Quartet for Violins and Piano

(b) Pastoral
(¢) Adoration

Mrs. Marie Briscoe
Miss Wilda Dragoo
Mr. Carl Venth

Mr. E. Clyde Whitlock

Mrs. Carl Venth at the Piano

Mr. Venth has written in all the larger forms and his orchestral works
have been perfcrmed by the Metropolitan orchestra under Seidl and by the
Philharmonic of New York, the 3t. Louis Symphony, the St. Paul Symphony
and other large organizations. His chamber music, string quartet, trio and
sonatas for violin and piano have all been used by the best artists in New
York. In October, 1924, a most successful concert was given in Berlin of his
compositions in the larger forms. He has written four one-act operas. Many
of his choral works, songs and violin pieces are published. In 1923 he won
the National Federation prize for his operatic pageant, “Pan In America.”




OFFICIAL BULLETIN-—NATIO

Mr. CarL VENTH, noted composer and
conductor of Fort Worth, Texas, who won
the six hundred dollar prize for the mu-
sical setting to the Libretto, “Pan in
America” for the Lyrie-Dance Drama. This

PRIZI

The Eighth
petition for 19
department o

i*f»()l[vt)si!it,'lx. th(f most pretentious of the ers, Mrs. E
prize awards, will require a fine cast, huge gy Sk
choruses, and an outdoor setting. Mr. chairman,

Venth will himself conduct the two per-
formances to be staged at Asheville, with
the assistance of Mr. William Harkrider,
of Texas, (pageant director of the Lasky
Company, California), as stage director.

The prize
the N. F. M. (
Robert Franci
erville, Mass

3

.y

rchestra.
PAN IN AMERICA,

The climax of the week's

premier production of the prize

musical offerings was the
_wmning dance-drama, Pan

in America, with the composer, Carl Venth, at the con-
ductor’s desk. The production was magnificent for its
splendor in costumes and lighting effects, and L_‘u'&uwui n
orchestral conception. This production was the focal event
of biennial week. It was staged by Jack Webster l!;u‘k-
rider, the noted pageant master of the Pacific Coast.
Crosby Adams directed the chorus.

The role of Pan was sung by William Clegg Monroe,
tenor-baritone of North Carolina. Other artists were
Marie Tiffany, of the Metropolitan Opera; Marjorie Max-
well, of the Chicago Opera; Sigmund Spaeth, Ray Virden,
and members of the Philadelphia Matinee Music. Club
chorus.

The theme of the lyric drama, Pan in America, unfolds
as an allegorical spectacle which depicts the triumph of
music through a comprehensive period of history beginning
with the Roman deities and coming down to modern times
in American life. The setting for the pageant was simple
but highly effective.

MUSICAL CLUB .

Texas Composers Present
Prize-Winning

HOST T0 ARTISTS

n -

= a

FREN

Numbers.

six.‘ul Club entertained. with a recep- |
tion and musicale Modday night, |
bonoring Miss Helen Oliphant Bates |
and Mrs. Daisy Sproull Marr of San |
Antonio, and H. D, Guelich and Carl
Venth of Fort Worth, the prize \\‘il’!-]
ners in the ¢lub’s annu
for Texgs composers,

The ;}'r«-»-’idm:(, Mrs., Lewis Krams-
Beck, received with Mrs, I, L. Nay-
lor, Mre, W, H. Chambers, Mrs, J.
T. Smith, Mrg, Harry Rogers and
Mrs. Frank Winerich, Mrs, Carleton
Adams with Mrs., Nat Washer, Mes,
Sterling Price Adams, Mrs, Harriet
Hichardson Gay, Mrs, Edwin
Meredith Sykes, and Mre. Olaude
Willis ~ welcomed the guests in
Peacock Alley. Murs. J, W.
Howard, Mrs, Harry Afflock, Mrs. F. |
F, Stauffer and Mrs. J, B, Lewright
«served coffee in the tapestry roon.
The ushers were Misses Fern Hirsch,
Verna Raby, Russell Hughes, Cather-
ine Clark and Katherine Ball

The first nuber on the program,
a “Piano Poem,” by Carl Ventl, win- |
ner of first prize, was admirably in-|
terpreted to the audience by Miss |
Netrie Tillett, an accomplished musi-
(‘jimx of Yort Worth, who is enthu- |
sinstie over the individuality of M. |
Venth's composition, the chords of
this particular piece having been
formed on the sixth of the scale,

Mrs. Guy Simpson sung the com-
positions by Mrs., Marr that won the
second prize. The words of the first
song, “O Mother, My Love,” were
found by Mrs, Marr in the “Child’s
Jook of Knowledge.,” The rhythm
suggested the swing of a cradle and
Mrs, Simpeon’s voice heid the ten-
der, caressing tone demanded by a
lullaby.  The second song by Mrs.
Marr, “The River,” was-a descriptive |
composition, the right hand carrying
out the idea of the ripple of the ever-
flowing river, the left hand carrying
a charming melody. Mrs. Marr was
unavoidably detained out of the city
and Mr. Dunham, took her place at
the piano,

The second and third prize com-
positions for the piano, a Conecert
Fugue, by Helen Oliphant Bates and
a Prelude by Mr. Guelick, wére
played by Mrs. Julien Paul Blitz in
her always brilliant fashion. Mrs,
Blitz especially complimented the
melodie motif of the Concert Fugue

al competition |
|

| lected parts from 250 Chinese poems

| sweet,

and eaid that she was glad to add
both compositions to her repertoire.

Tu writing his song eyele which won
first prize for voice, Mr, Venth re-

written in 300 B. €. vo make a little
love story. In order to produce an
Oriental atmosphere Mr. Venth used
o new harmonie idea that gnve a pe-
culiar flavor to the musiec. Mra. BHllen
Jane Lindsay of Fort "Worth, desssed
in a Chinese costume of silver and
orehid  tones snd carrying a quaint
square fan, sang in a wonderfully
clear voice the love story of |
“The Little Lady of Ch'ing: H'so.”

2 A | tt
The aundience was exceptionally en—,

thusiastic over fheza prize eomposi

{tious and the renderving of them=by1

the various artists, and especially |
proud that Texns owns so many tal.
enfed sons and danghtevs.

Mre. Lewis l\'r:nms—llm‘ﬁ announeed
a luncheon to he given today, honaor-
ing the prize winners and guests. Mr.
and Mrs. Yenth az the goests of Mrs,
J4. W. Hoit, Miss Tillett ag the guest
of Mys. Winerich, and Mre. Tindsav
as the guest of Mr<. A, M, Fisher will

g 'bu? in the city until Wednesds

Members of the San Antonio Mu- |
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'FEDERATION PRIZE TO TEXAS

AWARD MADE FOR INCREASE IN
NUMBER CLUBS.

Mrs. Lyons Re-elected President and

Mrs. Blankenship Made Corre-
sponding Secretary.

(By Mrs. Cora E. Behrends.)

The thirteenth biennial of the Nation-
al Federation of Music Clubs which
cloesd June 16 at Asheville, N. C., was
the most successful ever held. About
one thousand delegates and visitors were
in attendance.* The National Federation
now boasts of 1,903 clubs, a gain of 1,030
in two years, a large percentage being
junior clubs. Texas won the coyeted $100
prize for the most consistent growth in
clubs. Mrs. R. T. Skiles was chairman
of the extension department for Texas
and succeeded in bringing in the largest
monthly average. Mrs. Skiles represent-
ed Texas at the biennial and made the re-
port and was applauded both for her re-
port and as the new State president.

Battery Park Hotel was designated as
headquarters although the board of di-
rectors were domiciled at Grove Park
Inn. Practically all the luncheons and
social functions were held at Battery
Park Hotel.

The States’ parade with each state car-
rying its flag and marching to the audi-
torium where most of the meetings were
held was an imposing spectacle and crea-
ted-much enthusgissm. Saturday eveping
June Y, witnessed the formal opening
with the singing of “America the Beau-
tiful,” which was later adopted as the
official hymn; invocation by Dr. Willis

G. Clark, Trinity Episcopal church of
Asheville. Welcome addresses: Mrs. O.
C. Hamilton, chairman local biennial

board; John W. Cathey, Mayor of Ashe-
ville, Mrs. Charles W. Webb, president
City Federation of Women’s Clubs,
Chamber of Commerce and Civie Orga-
nization; Mrs. J. Norman Wills, presi-
dent of North Carolina Federation of
Muisc Clubs and Miss Nan B, Stephens,
president of South Atlantic district; re-
sponse by Mrs. John F. Lyons, president.

Of the outstanding features the lyrie
dance drama “Pan in America,” with
score by Carl Venth of Texas and liberetto
by Robert Francis Allen of Massachu-
setts, held the most interest for dele-
gates as it had won the $1,000 prize of-
fered by the National Federation. “Pan
in America,” is an allegorical spectacle
depicting the triumph of music. It be-
gins with the deities of ancient Rome
and comes down to modern times with
the first Indians of America, introducing
in succession the Puritans, the Colonial
epoch, the Pioneer epoch, the epoch of
1850 and the epoch of American artists
and closes with the Court of the States.

Carl Venth was the conductor and
again distinguished himself, Jack Web-
ster Harkrider was pageant director and
that is a sufficient guarantee of a gor-
geous spectacle, in fact so gorgeous that
it dazzled the eyes and senses with its
splendor. Mr. Venth’s score has many
appealing and effective passages, the en-
semble dance numbers being especially
good and are destined to become pop-
ular with the public. The stage setting
was beautiful, the auditorium was pro-
vided with a large second stage rising
from a wall of flowers and greenery in
the form of broad steps, having the ap-
pearance of marble, running the full
width, then a platform and on either
side of this seats and in the center at
the back of the stage was seated the
the first mass
movement, on either side were seated the
groups of ladies and men in their bril-
ilant costufhes. The Aeolian choir formed
the nucleus around which the pageant
was built and deserves special mention.

r. Crosby Adams was_ director of the



'DEAN VENTH
PLAYS OWN
-~ COMPOSITIONS

Friday, Feb. 29, Dean Venth played
some of his own compositions in
chapel, As part of every chapel ser-
vice is devotional, he first led us in

a Iashion understood by all countries,
races and ages. The voice of the violin
fpouréd out the prayer not of an in-
dividual -but of the whole world.

The program consisted of selections
representative of different countries.
The first was for America—“Carry
Me Back to Old Virginia.” The new
setting made the familiar melody
doubly enjoyable. The mext number
was a Roumanian “Song at the
Cradle.” A somewhat varied quality,
characteristic of its nationality, was
as striking as its tenderness and
drifting melody. It was easy to visu-
alize the pretty young mother, in
the national costume, rocking the
cradle as she gazed dreamily, first
across the fields, then down at her
baby.

France was represented next by a
dainty minuet in the style of Louis
XIV. The Viennese waltz, whieh fol-
lowed was full of charming local col-
or. The closing fnumber was a Nor-
wegian rhapsody -containing two
themes—a folk song and a character-
istic dance. The Norwegian dances are
very . energetic. In Dean = Venth’s
words, “They try to jump up and kick
the ceiling, and,” he added, “they usu-
ally . take the girl with them.” It
was easy to-imagine the scene while
listening to ‘the music; This selection
was notable for its great range, its

; mﬁ VENTH GIVEN

prayer, “after his own fashion.” It is|

SABBATICAL YEAR

DEAN CARL VENTH

After fifty years of work, Dean
Venth is going to Europe to take what
might be called his Sabbatical rest.

Ten of these years he has spent in
Texas Woman’s College and before
coming to us he was in Kidd Key Con-
servatory. Dean Venth founded Venth
College and Brooklyn Symphony Or-
chestra in Brooklyn. He was also one
of the founders of the Manuscript
Society in 1884, to which the great
musicians of this country belong.
While Dean Venth has done much
creative work during the summers, he
has spent most of his winters in rou-
tine work. In the past few years he
has composed a number of remark-
able compositions which he wishes to
present in Europe. Some of these
works have been written during his

vacation time in Maine, around the
Great Lakes and in California; but
perhaps his greatest creations have

been written during his different vis-

its to Norway.

marked rhythm, and its contrasting
moods.

Those fortunate enough to be en-
joying Dean Venth’s music now, must
be storing up memories to tide over
the bleak year of his absence. These
rare half-hours of intimate pleasure

that T. W. C. enjoys will never be

forgotten by his hearers. '
bll:rlui»;ﬂ»'lv the crowning event of t

was the 1»1‘<u’1nvti«m of the prize ly

“Pan in America,” (‘()!luvujwl l;"\' (
to a libretto by Robert Francis

duced for the first time on t
14, under tl
production was oiven on an
with bizarre
effects. .\1!‘..
taining a variety of C
p:nri.wtir, with hc:}\\hl}ll me
q stirring dramatic climax.

costumes and
Venth has invested
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Dean Venth has recently written an
operatic pageant, “Pan in America,”
which was awarded the prize by the
National Federation of Music Clubs,
in  the competition of 1923, and has
just recently come off the press. Dean
Venth’s desires may be heard in the
Epilogue of his own “Pan in Amer;
ica,” the words expressed by Robert
F. Allen are:

“I have songs to sing to men.

1 have songs to sing to men;

Songs that I must sing, but when?

Winged words that beat against a|)
window pane, 3 l

Or unborn souls that ache for birth,

To the golden light of earth.

I have thoughts to write for men;

They burn like fire along my pen!

I feel them wrenching at my heart,

They almost tear my soul apart!

No steel could chain so hot a fire as
this passion of desire!

1 have dreams to give to men;

Wonder visions now and then,

Wonder visions.

Yet, for all my agony,

No great song is born to me!

Must I carry them unborn,

Till at death, I face the Morn?”

Every musician has that yearing to
create, and to be among those that

The Euterpean Club sponsored the pre- ‘
miere performance of Carl Venth's latest |
work. a “Scherzo Play” (to quote the |
program) called “Alexander’s Horse” in |
the University Club rooms April 17, |

This work is a worthy companion to the |
composer’s “Lima Beans” roduced last |
vear and has striking similarity to that |
work although the fundamental musi-|
cal concept of the two are some\\jhatj
dissimilar. They are both of auda'cmuS:
jocularity and a challenge to the audience
whether to take the serious musie sport- |
ively or the waggish text seriously. The
music of “Alexander’s Horse” is decid-
edly interesting to the ear and the fact
that it could just as well be a setting of a
ballad for chorus of women's voices does
not detract from the pleasure of the ear
with the present text or any other. It is
this fact which leaves the audience in a
state of bewilderment as to the ultimate
intention of the composer. The music
in itself is on decidedly modern lines and
with the exception of two or three de-
lichtful lyric hits is not constructed ac-
cording to set pattern, either harmon-
ically or as to form. :

The performers were Ellen Jane Lind-
sav as Catherine Parr, Bernard U. Tay-
lor as Henry VIII, Monimia Taylor Ruble |
as the page, and Jean Hayes Taylor at;
the piano. This cast is ideally suited to |
the work and gave it a delightful perfor- |
mance. In passing it may be mention(\.d
that the mere memorizing of the work is !

can criticise as well as enjoy his mu-
sic. - For this reason Mr. and Mrs.
Venth will spend most of their time ‘
in Vienna, the musical center of the ||
world. Vienna has been called thel|
home of the three “Bs”—Bach, Bee- '
thoven, and Brahms.

Mrs. Venth is also planning to do
work that she has been wanting to do.
The Venths will visit the wife and
mother-in-law of Mzrs. Venth’s for-
mer teacher, Richard Epstein. It will

indeed be a pleasant time for them.
They will probably not leave Vienna
except for a few musical tours to
Paris and London. Dean Venth plans
to give some of his compositions in
Vienna and his work there will be an
aid to him as well as a pleasure.

The absence of Dean Venth from
T. W. C. for a year will be keenly
felt, but we are willing to sacrifice
him for a short time if it be for his
good. It is a known, fact that while
standing by a great building you Fail
to glimpse its: gleatness. And so it is
that we, in our small way, try to ap-
preciate the Venths.

It will be in their absence that we
will fully appreciate their greatness.
Dr. Stout is co-operating with Dean
Venth, in seeing that his work will be
carried on here in his abhsence. We
{wish for the Venths one of the hap-
piest years of their lives, and we want
them to know that we will be waiting
their return with sincerest anticipa-
tion.

[
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a feat but there were no hitches.

| singable music given to him.
| ble gave to her few lines a sincere human

|
|

|

Mrs. Lindsay sang her allotment with |

| pleasing voice and charming manner and

was withal a delectable picture to the eye.
Mr. Taylor as the blustering and amorous
Henry was fortunate in his delineation of

the character and made much of the quite
Mrs. Ru-

appeal which was a clever foil to the in-
tentional artificiality of the whole. Mrs.
Ruble’s voice is taking on added richness
with enlarging experience. Mrs. Taylor

| at the piano carried an onerous responsi-
»| bility, reading the part from serl
| and putting the many notes each in its

manuscript

proper place. The difficulties of the wo.rk
make it for the professional accompanist

| only and Mrs. Taylor did her work well

B *

in
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Colossal in its conception, mage
nificent for its splendor in cos=
tumes and lighting, tremendous in
some of the grchestral effects with
which the composer, Mr. Carl
Venth, of Texas, has endowed the
score for the book of Robert Fran-
cis Allen, “Pan ' In America,” thé
prize winning lIyriec dance drama,
was staged at the Auditorium
Thursday night.

It wag given"as one of the big
public“events in the music week
of the Biennial of the National
Federation of Music Clubs under
the direction of Mr. Venth, .the
composer, and staged by 0
Webster Harkrider, pagem}\t ‘gnahsr3
ter, who has won for himself an
| enviable reputation in that capac-
ity ‘ln the Southwest and on the
Paqlﬁc Coast. The nucleus around
bl which the pageant master had to
WwWork was the Aeolian Choir and a
L | number of visiting artists including
B | Marjorie Maxwell, of Chicago
tgok part in the performance. Ra \,:
‘\xrdm‘., tenor, was algo a pnrth-i;
| pant, and numbers of Asheville so-
| ciety folk while Miss Marle Tif-
ffm,v, 0f the Metropolitan Opera
Company of New York, appeared
in one of the grand scenes toward
tha c¢lose of the pantomime.

At the close of the performs
Mrs. John F. Lyons, %’m-t \\'r;t:‘r(l‘x’
Texas, President of the National
Federation of Music Clubs, an-
nounced from the stage that the
prizes awarded by the Federation
of Musle Clubs for this prize
p'agea.nt would be dellvered. Mr.
Venth was called to the stage, and
[tha presentation was made [n brief
with fitting language, In which he
| was congratulated upon the suc-
| cess he. had made and expressed
| the hope on behalf of the Federa-
| tlon that he would go on to.even'
| Breater successes In his career as
a mausician. Other participants
and assistants In the staging of
ithe big pageant were called f:w.yt'wn.
| stage—all of them recelving ap-
| plause, notably Mrs. Reuben Rob-
‘errsnn, executive chalrman; Mra.
{ Crosby Adams, director of the
NAN\H:m Choir; Mr. Harkrider,
!

pageant master; Maurica Mat
teson, In the part of Mercury;
Mr. Charles Burnham, hn,rirmxn'.
who sang a number of solos. Mra,
Lypons announced that the prize
for the librettist would he received
}on behalf of Mr. Allen by the F
| eration President of his district
land that although all were d’:*—*‘a;\:
'pnlm«‘d that he could not be here
]he probably as keenly as smww:
|

|

|

|

\

l

regretted his Inability at not being
present.

Mrs., Garrigues, of Philadelphia,
one of the officlals of the Festival,
| presented a prize to Mr. Ven
| The audience was one
llHTR"St ever seen In the
torium.

I —

| Much Praise
| Is Due Cholr.

The Aeollan Cholr has been
mentioned as forming the nucleus
‘nround which the performance of
’}\Thuradny night was bullt, The

| cholr {8 due a large portion of
| pralse for the work it has done in
connection with the pageant and
its loyalty and devotion to its task
in preparing for the pageant show«
ed “well last night. The cholr

ecould always be relied on to do Its
part and responded each time to

Mr. Venth,

Following wers the principal
artists who sang the leading roles:
Marjorie Maxwell, soprano; wWil-
| lam Clegg Monroe, tenor-baritone;
| Bigmund Spaeth, bass; Ray Virden,
, tenor; James Stanley, basa; Grace
{ Stephens, soprano; Elizabeth Hood
| Latta, mezzo.

Mr. Venth’'s score abounds iIn
, very effective passages. It is not
unlikely that the ensemble dance
music for two of the big dance
scenes and a number of the lyric
moments will attain popularity.
since they mark & notable effort
lon the part of the biggest factor
for the concerted movement for
advancement of muslec in the na-
l‘Hr\n to bring about the ideals and
the conditions for which it is strive
ing, & music of the people, express=
ll ing in their own way, their own
musical conceptions,
'  lata——

Appeal.

| *“Pan in Ameriea” is an allegori=

| cal spectacle which depicts the

| triumph of music. The underlying
lidea is & large one as it begins
pack with the deities of ancient

Rome and comes down in modern
| times with the first red skins of

America, then introducing the

Puritans,, the Colonial epoch, the

Pioneer epoch, the epoch of 18G50,

the epoch of 1890 and ‘.h"“ the
lepoch of the American artists, then

| elosing with The Court of ll

| States. The Dbig gpectacle had is

| appeal, of course, to the patriotic
" | gpirit and more than once applause
| of the colors and of notable Amer-
iecan history figures drowned the
The setting for the

y | music entirely. e
big spectacle was simple but high=-
1y effective.
: | How Pageant
Was Set.
- The stage of the Auditorium was
. ovided witk . large second stage,
5 g ?x nwlnll}ﬂnf flowers and
form oOf broad
fall width., Then
and, on elther
in the cen

1 | riging from
greenery in the

1 | steps running its
|<-nmo a platform,
- | aside of this, seats, and
- ter, at tne back 0100 SSaRe]

Folk

Aeiantinued from Pape Onel

seated the god Apollo. On the left
of these steps after the first mass
movement of the pageant was con-
cluded, were soated the ladies of
the old Roman Clty partieclpating,
and they were the chorus. On the
right was the chorus of men sing-
ers. Behind each of these groups
were placed flve on one side and
four on the other, the nine muses,
Then in the rear Apollo sat on his
throne with peacocks on either
gide of him. Rising behind the two
groups of musas were vasis pillars
and between the two of them
gwépt white curtains which had the
effect of .setting off the throne
roofn of Apolouswitheut at the,
same time cutting off a view of it
from anWwone in the nwdience The
movement of the story 18 carried |
on by messenger to Apollo, who is
anxious at the supplication of some
of his subjects to have the proper
development of the art of the god
Pan unfold in the life of the new
world. America, just created and.
the pageant is made up of a series
of pantomimes,.in which the cos-|
tumes, the manners and the
epochal muslo go to make effec- |
tive, impressive and colorful pie-|
tures of the many Por‘.n(ls of Amer-
jcan histery presented.

Some High Lights

In Specticle.

A clever touch in noting the
passing of times is the appearance
of the three fates, who walked
across the stage between: the dif- |
ferent epochs chantng a drab and
weird portion of a ritual. The first |
solo- dancer in the performance |1
was Lillian ¥merson, who Wwon |
notable applause for her dﬂnning",;
and for the graceful manner in
which she portrayed the peacock. |y
in an early portion pantomime.
Among &o much talent and &0,
many exquisite things well qons, !tl
hardly seems fair to sit le out a
few -of the performers for special |
mention: But Willlam Clegg Mon- |7
roe, as Pan, s must be said Tn all | J
fairness, gave evidenes of & volea { il
of great beauty, and Marjorie Max- |a
well, who as a chief's daughter, injt
the Indian pageant, and Tabltha, |W
in the Pllgrim epoch, won the ad=- |}

.l n
miration of the immenss audience |3

i

|
|
|
{
|
-

Carl Venth s head of the Musi u
cal Pepartment of the Texas |a
Woman's Coliege of Fort Worth, |{
Texas. He'is a thorough musician

vears' standing in the |D
; in his vicinity has |©
to his credit., He |©
SR | a
two opdras which he '3
ced in Texas, and)|won
through his efforts in
camps located in Texas
1 with 150,000 men |

oOf many

Southwest

in
ng the
] 3

his materiag,




BY WALTER B. RATLIFF,
Mo Carl Venth, dircctor of t1
Genservatory, co e of fine 4

College, in Fort

prth, goes the credlt for the organ- |

first symphony
estra ever organized in Broo lyn,
{ew York. Its personnel was from
e Metropolitan Opera Company.
{80 to his credit the first sym-
'ony orchestra ever organized in
BBallas and in Fort Worth.
Carl Venth was born in Cologne,
fermany, Feb. 16, 1860. He is the
B of Carl and Fredericka Venth
oth the father and mother were

or-

usiclans, the son like his father |

lug & violinist, At the age of 12
s father ran away from home with
violln tucked under his arm and
o deipsic, wilers he became the
m friend ané roommate of the
Bous Joachim, who {n later life
nised the father that he would
care of the musical edueation

© 8on, Carl Venth. This prom-

t hawever, he was urable to ful-
& on account of his own concert

er. Durin

his
the condu

life his father

@tor of the Colo ne Male Singing

Peloty, which is the oldest organi-

tion of its kind in existence,

4 First Y.essons.

Qeorge Japha gave Mr. Venth h
& instruction in violln and Jate

efdinand Hiller instructed him in

Jg:)osltion whila Dipon gave him |

oOny. Owever, Mr. Venth gave
1= virtuosoc career for the life

or of the orchestra |
e Duke of Ratibor and Iater di- |

of a composer and pedagogue. Dur-
in in
ih:m instructed more than
| pils, many of them without
In Texas Fifteen Years,

| Carl Venth has lived in Texas fif-
| teen years, Two years of this wers
| spent in Dallas, where he directed
| the Frohsinn Male Chorus in 1912
| and at the same time organized the
| Symphony Orchestra of Dallas. In
"1314 he moved to For:t Worth and
| took up work with Texas Woman's
| College, However, in the same year
| he conducted the Saengerfest in
| Dallas,
Mr. Venth has counted among his
| friends the greatest modern mu-
sicians such as Joachim, Rubinstein,
Clara Schumann, Weiniawski (whom
he considers his greatest teacher),
Massanet, Godu~. Oriag Svemdaion
| Sinding and Bruch,

In 1899 he was married to Ca-
{ thinka Finch Myhr, daughter of
| Anders Christian Myhr o Chris-
\'Hania, Norway, who is his {nsepar-
| able companidn, artistic comrade,
| and who “mothers him with her
heart's blood,” as she puts it. Mrs,
| Venth 1s & wldely known planist.

azz!" Mrs. Venth ralsed her eye-

America

1880 he

000 pu-

harge,

"“He considers it ths scintillating
wit of music. Of course he does not
| permit it in the studio, but in tha
irls' orchestra of the college—yes.
ie often plays it with them.”
|, In the opinion of Mrs. Venth the
| band are two unknown one-act
operas, “The Monk” and
Fisherman,” In the firast the
libreto 1s taken from the work of
the Englishman, William  Sharpe,

with the pe

con
while the ﬂéa""_le Hard.

f Henry
n “Since Ch

turned his attention to
positions and has
minutive dramas,

“Henry VII
In June

return to Europe for
P

sibly a
party fr

eral
dear out-o
visited by

Mr. and Mrs.

:¥
n Montreal
will land in Liverpool.

s will lea
derm%oun(rle

n of Mrs. Sharpe,
Mi?’& based on & work\

Venth has
lighter com-
produced two d"i'
*“Lima Beans™ anc |
Catheri

rietmasg Mr,

B enth wlllf
a stay of pos-|
u / sail with 2|
Nk “”.}nh;n:- 17 and
Thv!rl wa

ot e
d them through se 4
and many memoiry |
f-the-way places geldom
the average tourist.
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Programme

’

CLUB ARTISTS APPEARING

Mesdames: Will Collins, Ellison Harding, B. U. Taylor, Robert E. Lee,
Dot Echols McCutcheon, George Conner.

Misses Annie Mae Hopkins, Mary Douthit, Jessie Dean Crenshaw, Vivian
Harder, Elizabeth Long, Ina Dillow.

GUEST ARTIST
Mr. Horace A. Jones, Violinist, Denton C. I. A.

Mr. Russel E. Curtis, Accompanist, Head Piano Department,
C. 1. A., Denton

i s 51 5 PP R o s AR a3 0 3, ) 22 e s
1. Turkish Marc A e e Beethoven
(This march forms part of the music to “The Ruins of Athens”
and is originally written for Orchestra. In Beethoven’s time the
western world was not flooded as at present with so-called oriental
music, and he was probably one of the first composers to experiment
with oriental color in music.)

e thandann Rhapsodie . oo o il e e Chabrier
4 Arranged by the Composer

(This exquisitely conceived picture of Spain is written for Orches-
tra, and forms one of the repertoire numbers of all the great Orches-
tras. Chabrier’s scoring for this number was audacious for his
time, and is yet today an example of vivid and sparkling instru-
mentation. He uses Spanish dance-rhythms throughout the Rhap-
sodie, and in his own arrangement for two Pianos has succeeded
in approaching the original orchestral effects.)

3. Violin Solo— :
(a) Sonate, A Major Handel
Adagio—Allegro Moderato
Largo—Allegro Energico
(b) Menuett ... Haydn-Burmeister
(¢) Variations Tartini-Kreisler

I < 1) 1 1=3 1« QR Saint-Saens

(Originally written for two Pianos, this whimsical Scherzo shows
the master hand of the French composer, and the idiomatic writing
for his instrument. It is perfect in form and structure, works up
to a big climax and is full of novel pianistic effects. Only a master =
pianist could have written this work.)



5.

10.

Children’s March: Over the Hills“and Far Away............... Grainger

(Originally written for two Pianos. A true Grainger piece, founded
on an English folk tune, embellished with dissonant harmonies, at
times reminiscent of northern composers. It shows Grainger at his
best, enthusiastic, even brusque and full of humor, a quality only
too seldom found amongst composers of serious music.)

Valse Paraphrase, after Chopin._........____._ Schuett

(Originally written for two Pianos. This is an example of very
clever craftsmanship. Schuett has taken the Chopin Valse Op. 64,
No. 2, added counter melodies, embellishments, changed the rhythm
occasionally from three-four to four-four, and made out of this
charming miniature Valse a big, dramatic show piece.)

Violin Solo—

(a):Neoctiene, Sl IHgt o =200 10 i T Chopin-Sarasote
@) Cansonetls =l s B N TR d’Ambrosio
(e) Scherzo-Tarantelle ... . e Wieniawski
Petite Suite ... . e RIS » 1y : 117707

(a) En Bateau
(b) Ballet.

(Originally written for two Pianos. En Bateau is full of sensuous
charm and color effects, such as DeBussy was the first to intro-
duce into modern music, suggestive of a placid lake, with occasional
stronger waves. The second, Ballet, a vivacious, strongly flavored
example of French dance rhythm.)

ARy e S e e Hill

(Originally written for two Pianos. An example of how jazz rhythm
can be used effectively in better class of music, although even here
the pernicious effect of jazz is in evidence.)

The Ride of the Wealkyrlen. /... oo 0 o oo Wagner
Arranged by Ehrlich

(Originally written for Orchestra, this number forms the opening
of the second act of the opera “The Walkyrie.” The Walkyries
come riding on their snow-white horses, carried on storm clouds,
to a rocky plateau, to hold converse with their lost sister, Brun-
hilde. As a piece of descriptive music it has not been surpassed.)
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Compositions by Carl Venth

PUBLISHED WORKS

CHORUS

The Resurrection—An Easter cantata for
four solo voices, chorus and orchestra
Carl Fischer, New York
Myth Voices—A cantata for soprano and
alto solo and chorus of women’s voices
(four part) with orchestra
Bush & Gerts, Dallas, Texas
From Olden Times—Cantata for soprano
solo, women’s voices, (four part) and
piano
Arthur P, Schmidt, Boston, Mass,
The Quest of Beauty—Cantata for soprano
and alto solo, chorus of women’s voices

and orchestra or piano
Carl Fischer, New York

FOR PIANO

Frithjof and Ingeborg, suite of 5 pieces

G. Schirmer, New York
Norwegian Songs and Pieces, 7 numbers in

two books

Fritz Schuberth, Leipzig
Four Phantastic Pieces

Fritz Schuberth, Leipzig
Five Sonatinas

Fritz Schuberth, Leipzig
Meditation

Fritz Schuberth, Leipzig
Tambourin

Fritz Schuberth, Leipzig
Impromptu

Fritz Schuberth, Leipzig

Snowflakes
Fritz Schuberth, Leipzig

Dance of the Bajaderes
Fritz Schuberth, Leipzig



Album Leaves
Fritz Schuberth, Leipzig

Little Character Pieces

Fritz Schuberth, Leipzig
Norwegian Dance

Fritz Schuberth, Leipzig
Little Suite

Fritz Schuberth, Leipzig

Oriental Dance
Wm. E. Ashmall, New York

Moment Musicale

American Elite Edition, New York
Impromptu

London Musie Pub. Co., London

Menuet

London Music Pub. Co., London
Andante

London Music Pub. Co., London
Toccata

London Music Pub, Co., London
Gavotte

London Music Pub, Co., London

Tambourin
London Music Pub. Co., London

Six Grand Studies, two books
London Music Pub. Co., London

Three Norwegian Dances
London Music Pub. Co., London

Three Preludes
London Music Pub. Co., London

Interlude and Aria
London Music Wub. Co., London

Prelude and Fugne

London Music Pub. Co., London

Seven Sanatinas
London Music Pub. Co., London

FOR VIOLIN
On the Lake
J. H. Schroeder, New York

Hungarian
J. H. Schroeder, New York

Fleur de Lis
Chandler, Held Co., Brooklyn



Song Without Words
Breikopf & Haertel, New York

Scotch Rhapsodie

Schott Freres, Bruxelles
Swedish Rhapsodie

Schott Freres, Bruxelles
Souvenir de la Belgique, three pieces

Schott Freres, Bruxelles

Mazourka Intermezzo
Fritz Schuberth, New York

Air de Ballet
Carl Fischer, New York

At Evening
Carl Fischer, New York

Aria

Carl Fischer, New York

Cantus Doloris
Carl Fischer, New York

Canzonetta
Carl Fischer, New York

Gavotte Antique
Carl Fischer, New Yorx

Gems, four pieces
Wm. A. Pond, New York

Suite, five pieces
Chanot Edition, London

Romance
Chanot Edition, London

SONGS

Twelve Lyries
J. H. Schroeder, New York

Six Songs and Ballads
Edw. Schuberth, New York

Vision on the Rhine
London Music Pub. Co., London

Long Is the Day
London Music Pub. Co., London

Slumber Song

London Music Pub. Co., London

Ave Maria
London Music Pub. Co., London

Lines for an Indian Air
American Elite Edition, New York



Evening Bells 3

American Elite Edition, New York
May Song

American Elite Edition, New York
Come to Me, Dearest

American Elite Edition, New York

Ave Maria
American Elite Edition, New York

In the Forest
American Elite Edition, New York

Re:nembrance
American Elite Edition, New York

Shimber Song
American Elite Edition, New York

The Dead Soldier
American Elite Edition, New York

COMIC OPERA

Fair Betty, comic opera in two acts
Bush & Gerts, Dallas, Texas

COMPOSITION IN MANUSCRIPT

The Monk of Iona, opera in one act

The Fisherman, opera in one act

Hiawatha's Wooing, cantata for four solo
voices, mixed chorus and orchestra

At the Hardanger fjord, for orchestra. Per-
formed

Pjergat, for orchestra. Performed

Evening Song, for orchestra. Performed

Prologue to an Indian Drama, for orcheslra.
Performed

Two String Quartets. Performed

Trio, for Piano, Violin. Performed.

Three Sonatas, for Piano and Violin. Per-
formed

Two Concertos for Violin and Orchestra.
Performed

Sonata Patetico, for Piano. Performed

Poem for Piano. Performed

Shadow Pictures, for Piano and Violin. Per-
formed

- Menuett, for Piano. Performed

Menuett, for Violin. Performed




Gay and Tender
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Stra

Martial,

1C,

f Mus

Awaken Echoes of Memory at Camp Bowie

Leaders of the bands: H.' G. Ward
" v ’

1ms o

Koehler and

eorge

Evans,

xeorge

€

G
George Egan, celebrities who are lead-

Carl Venth, Band Leader,

B,

Overback, ¥.

o
s

andler, C, E
Arnot Bouton, L. R. Smith, W

C

P,
1| Mockle

’

ing members of the bands

Ellison.
-~

|
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FIRST MUSICA

P

OF . THE HOADLEY SOCIETY ]
WELD THIS SEASON,

The Fourth Year of the Association In-
augurated Under the Most Favorable
Auspices—AnR Excellent Programme
Rendered Last Evening.

The first musicale and reception this seas
son of the Hoadiey Musical Society, was
held last night at Columbia Hall, No. 1243
Fulton street. The society, which is now in
its foupth-year, has been noted for the ex=
cellence of its amateur orchestra, fairly out-
*¢ in the performance of its work

did itsel
last night. Under the leadership of Carl

Venth, the ten numbers on the programme
were almost fau.tlessly ndered by the fifty-
six members of the mo_,%_@am. With the ex-
ception of Nos. 4 and T, the selectiong Were
by the orchesira. These, however, wer violin
solos by Miss Cartie Teale, who, alt yough

nS»EmE:E.o::mmczﬁu‘_ E& 375%. r
her services. The first of these was a DGR
rhapsodie, arranged by Carl Venth, in whi \
Miss Teale showed her gplendid tech-
Among other selections  in  the
Lang Sayne”’ was
the fedtuare. It was first rendered
in its simpie purity, and then in variations,
which called for wonderful execution. In the
gecond number, there were two selections,
wTraumerel,””  Schumani, and . “Slow
Waltz,” Volkmann, In these Mis Teale's”
piaying was remarkable for its nUMw. olor
and her interpretation: of the compos in
the latter selection, whieh was full/of har-
monics, every note was clear and tryue. At ths

eonclusion the wwﬂwzwm was long-continued

before Miss Tealemnswered tod recall and
then gave the “Intermeza0,” DY Mascagni,
which ‘was fully up to the standard of the |
other sclections rendered. Wcﬁ.m Barl
Hand, who.accompanied Mi ale, Was i
perfect accord and mgup%&%rp« -
 The programme g ?
_—

nique.
rhapsodie “Aual

Leader of Orchestra, CARL VENTH
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Arthur Bradle - pin Bl
B T e e A N e, i tures were interpreted with-genuinefalr W &l
g s e m—. | tenderness of feeling. The “March |ma TR ek
T —— C Y : ¥
r [Slav” was potent with dire meaning, |al
1, | contrasting with “Amerinda’’; .its|ne Sy
T, | swinging rhythm and lyric melody was |as 37
= |played with a dash and daring that|]is A.
= | was superh. i in .
j i The Singing Soldiers, under the di-|fi 9,
rection of the army song leader, Sam |aj o
S. Losh, +achieved another triumph.{b . t’ !
/e |The marked improvement in their|i Alll d Fr ‘
e e e i’n |singing was quite mnoticeable. The e k On "
efdre the gredfest A e i 1 0- | parts are capably held and the tenors|r Wh h G a
cked the  Colisetm * to (,\:‘,.,.}(1‘(%\.%:,F‘,f” ““‘-'--"_!"‘-\' and  stairway. . On the lawn al | were especially good. They sang with |1 ]-c erm o
‘e largest musical aggregation \\"h;l:l-:”U'v\ffle rhv_ Colisetim the crowd |55 genuine feeling, whether'of war, !ove, t ;
er played in Fort Worth gavel 1 ’i"“';';‘-'a- Striving to’ hear, turned uwa‘,"k wife or mother. They did not fail to |w| il SoP— Men -
itial concert Sunday afternoon under| i Sands because of lack of room |f9|Win a responsive chord from the heart |f ‘4 et
le direction of Director Car ’.\fi‘[’l’i‘)"’ 'r'f(ﬂe'm.l Greble, ' General Rl':kr(;g; of every person present. b % Pl S (e !
kel 4 4 .jand Gener £ SR A ‘ : . o ) ol
W th.ou's‘,mﬂ“ of people in the \':l.qi(t.(ll. "",“‘ ral Hutchings, with their, aias, IE% Harmony Club. ia 3 7 \ l;
pdience jammeq i te 5 : )eeupied boxes to the jef f y , co 3 o)
BhAing  robm. nean L 8Ver inch. .of| Phey listened attentj ISECL0z The :lrena.! yt| In contbast with the sonorous voices| ., 1 The enty
8 s P\}:. used ‘every seat and jand upon the ‘:‘( "Ulfx(“l.v to the musie, by | 0f the singing soldiers and the blatant ¥ EA Néwhre
’ even hung, from the tire | bers were "I\Ll{lw]‘!)".{}011<(’f the num-’ Lo | tones of the band was the clear, vi- - AP \R
it:*\\ | preciation "m.l tusiastic in  their ap- ([ | brant voices of the members of the fop 11 1t. ]Li’d I
e & : - ;. n H BRSSO
— ‘"mm;”:_“ll‘;“";_- | Harmony club chorus, They were con- |y X
i ' n eafening. lucted by Vernth, “Hear Us O Lord”
The roar of app SRCKOG Tl e g ; 8 stri When >3 .
n applause p: 1 . e Pl B / Py ~« 8
t]l“'f completion <'»fr v:t:ﬁ ;l:lertih:;al\]\\‘i(:j :x:\'lxzz:iltn)g ‘i\nldlh 2‘(?91?0[:(:;?anil(ﬂ::picr)gi and Those proud mothers and fathers
deafening and prolonged. . BPor e A : e Sy MR A L res@| seated upon tiers or standing amidst
: longed. . 'For severs e g T : : & ¢ ; ]
close of eap T v 2 L > i > > ARz i g 8 I P . rs
! Ve s ence, quiet i 3 4 ¢ struc o s A
| numbers, respondine lk(.l,n]“‘]ui:}ni\,;?e o tllg\r?ilr:tzforkr)];;:g"g::a};(;]ker:xlgnj:r{;eblr?gl?e sengy passed in review along the streets of
[ emotion, » Tl & Y- e e ; ; ; , has@ll Fort Worth. They pictured these same
The instruments in the bang were ll‘:»o:ti fg;hte t'll:Irl?anfuS(i):sc:l?:)lil;teiln?zuiéi m]o boys playing their nation's anthem
well balanced. Th ; & : e Ut o o2 advl when the Goddess of Liberty became a
.3 i € men played them ! - | singing eof the English, Freneh and |: A &
With authority, not o - M r E . g p impel speck upon the horizon. They thought
s on ‘hen j i rjean n al 3 s w rim. |2 St
[more simoig watches, g T o e [l | Bmmerican nationsl anthems with & vim. | ol 0¥ thom amneraids of the division when
| difficult” oWertlires . mi A e ; 5 PP S e ek o they landed upon the devastated soil
| section was clear i U”"( “’00(7-\\'“1(1 - ;‘)gf;’:’em"g made ‘the( steel rafters, .vi S lnf warsravaged France and how these
! Were sonorous ‘and  the 'H( e bagses |nt : Yae ia T andies bands would play to cheer battle-weary
| tympani completed the e "”I".d""' or | ot Gty tav ?]?e "; i) B ang wounded men behind the lines.
The interpretations v\w-r-:,:"] 3 Ifn.mun“.' ;’e giv x; by {)anl a;p] sin exz is hréel'v Pand leaders are Lee B. Smith, 143rd
Phrasing well defined Sincere; their 1e g eth 3 ])e- d(ei‘s‘ ('m;ig étrhe; m.en‘them" Infantry; H, G, Ward, 142nd Infantry;
; Military, Numb 4 | selves declared. When first detailed [1afll S P: Chandler, 131st Field Artillery; C.
The military zlmmhpxmp“:- 5 o %e Snl tc ‘ﬂlrt'ew know hc;w to beat o Overbadk, (1oord: leld Aritiiery;:
Stripes Norever  (Sous ) /‘Stars and tf’r“]e"‘ ’;i}’?' P (nd Ready wamnoline rt) E. Mockle, 144th Infantry; Arnot Bous
Eagle” “(Wagner), = “T,jo Under the Ngry 5 (he CaR ML L leiider} now | i ton, 132nd Field Artillery; J. Brun-
(Suppe) and “Semper Fig ey i is »x‘? (f of th n}mowled e they have |bhrjll 41d8e, 111th Engineers; William L, El-
rang out. defiantly Th“ "“vﬁl rh;mm) | ;ailfleélo A e " £ ni AIEQH O RMS S INL ARERRALY,
tone, filled the vact. o e rache (of A Heant May Have Series,
dies in the m'er_' 1- em;)tio “"F“ar th diviwiot{ Banda tﬂée & music. committee «of the war service
L i 'nn.the‘ mostlecritic;l moments of a |atHl Poard which is comprised of Mrs. J. F.
d- "_31(“6:1,, o zafl Lyons, chairman; Sam §. Losh, vice
& - e L in | chairman: Mrs. T. L. Davis, Mrs. J. G.

Randle, W. J. Marsh, E. Clyde -Whit-

lock. B, O. Greening, secretary of the

war service board, stated that a series

of concerts might be arranged. {
— -
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Direétor First Methodist
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Carl Venth, dean of the School of
Fine Arts at Texas Woman's College,
and conductor of the Fort Worth Sym-
phony Orchestra, has become choir di-

| rector of the First Methodist Church.

He is a gifted musician and a dis-
tinguished eomposer of instrumental
mugic and songs. He was born in Co-
logne in 1860 and ac the age .of 9. years
entered the Friedrich Wilhelm Gymna-
sium, Four years later, in 1873, he en-

 tered the Cologne Conservatory and
I studied violin with George Japha, har-
i mony with Klauwell and Gustav Jen-
| sen and composition with Ferdinand
Hiller. He went to’ Bruxelles in 1886,
studied violin with Henry Wieniawski
|l and composition with Dupont. His
first concert tour was through Hol-
‘landiin 1878, at the age of 18, and the
| next vear went to Paris as choirmags-
ter for Offenbach’s opera. ;

-1 Came to U. S, in 1880. 2y

" In 1880 he came to America and
| traveled as a soloist' for one. season
| and in 1882 was concert master at Kos-
f| tler & Bials. From 1884 until 1888 he
| was with the Metropolitan Opera
| house and in 1889 organized the
P| “Venth College of Music” in Brooklyn.
| He also organized’ the Brooklyn Sym-
| phonic Orchestra. i
| fifteen years he hel
| sitions: ~ Conductor Br

Clio Q

nerchorf, ‘cond . Clio 'Qua;
| ductor Euterpe Orchestra, conductor

Hoadley Orchestra, chairman pro-
| eram committee Manuseript Society of

New York, chairman music committee
 New York Art Club, member Tonkuéen-
stler Society of New York; went.to St,

Paul.in 1906 as concertmaster of the |
newly organized St. Paul Symphony |
Orchestra; returned to New York ini
1907 and organized the Venth Trio, |

Philharmenic Trio.
::In 1908 Venth. accepted a position
in Sherman with the Kidd-Key Coi-

lege as head of the violin department
and remained there for three years.
During this time ‘he was choir mas-
ter of the First Methodist Church
there and conductor of the Sherman
Male Chorus. In 1910 he gave his first
musical festival and in 1911 went to
Dallas, organizéd: the Dallas Sympho-
ny . Orchestra and became conductor
of the Frohsinn Male Chorus.

. Venth was'director of the College
Conservatory of the old Polytechnic
College. W

His Work Published in Europe.

 Mogt of his earlier compositions are
published ‘in. Europe by Schubert,
Brietkopf and Haertel and the London
Music Publishing Company. A new
séries of compositions for violin and
piano, published by Carl Fischer in
New York, has been so successful that
the first edition was sold out in ten

are twa operas and a great number of
| works for chorus and orchestra.

. Since Venth began teaching he has
kept-a record, of his pupils and they
. number  more ‘than 2,000. They are
from: all parts of the United States.
He counts among his personal friends
some of the greatest musicians, and

which still exists under the names or‘

months. Among his unpublished work ||

hig collection of personal letters from
these celebrities is. interesting. :

’ e e Vv.‘ ‘7 A
l 200 in 260 minutes."—AdVE i
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Saturday, September 18, 1915, 8:15 p. .

College Quditorium

Allegro from Sonata i

(a)
(b)

(

a)
vb)

MISS MARION CASSELL ANDMR. CARL VENTH

Extasy

One Fine Ddy, @Aria from Madame Butterfly

MISS NONA LYTTON

Scherzo, B minor

Dance Negre
MISS MARION CASSELL

in the Desert of Waiting

The Broken Engagement
MISS JESSIE MILLSAPPS

Evening Song

Fleur de Lis

The Swan

@ria

Canzonetta

MR. CARL VENTH

@ria, ““Celeste @ida”’

(a)
(b)
(c)

MR. ANDREW HEMPHILL

Poupe’e valsant
The Music Box
Hark, Hark, the Lark
MR. SAM TRIMMER

Venth

Rumimel
Puccini

Chopin
Scott

Annie Fellows Johnston

Bellah

Nachez
Venth
Saint-Saens
Bach

d' Ambrosio

Verdi

Poldini
Sauer
Schubert-Liszt
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Organizer and Conductor of
Fort Worth Symphony Orchestra

i

CARa, VENTB

» i
Carl Venth will wield ‘the baton of , organization is a permanent institu-

tion today, largely through his untir-

srhdustar of the Fart Worth Symphf)ny ing efforts, and the unselfish labors of
orchestra again this seasén. The ini- |iho Firectors and. officers Wio gave of
tial concemt of the season of 1915-16 |their time and funds in order that a
will be given at the auditorium on |love of music fizht be cultivated by
Sunday afternoom, " Oct. 17, at 3:15 |those who yearned for it, and musieal
o'clock, and a Dbrilliant programme |feasts for those who had already -ac-
awaits music lovers. gquired s knowledge' or understanding
The popularity of these concerts in |of the compositions of the great ma.s
preceding yvears was fully attested by [ters. The orchestra; as years go by, is
the great audiences that packed the |making rapid strides in proficiency and

auditorium and the remarkable enthu- | conductor and musicians are alike a s

siasm which greeted the soloists and |credit to Fort Worth and a source of
musicians at all times, Conductor | pleasure to all lovers of the art di-
Venth organized this orchestra and the | vine.

Sy mPBODY Orc‘h.ésvtra; Sﬁ'éaSb'n
Will Commence Next Sunday |

The Fort Worth Symphony orchestra will give -the first concert for this
season on Sunday afternoon, Oct. 17, at, the Chamber of Commerce auditorium.
The programme will begin at 3:15. A splendig programme has been arranged
by Conductor Venth and the orchestra hag been rehearsing for the past month.
The musicians have been giving faithful and enthusiastic work and an unusually
lgplendid performance is assured,

Frank €. Agar, Fort Worth’s popular baritone, will be the goloist, which
adds another splendid feature. It is to be earnestly hoped that the public
spirited citizens of Fort Worth will show their appreciation of this capable or-
ganization which .is such a valuable asset to the city and respond in large
numbers to the call of the directors for subscriptions for the support of the
Beason’'s concerts. Hvery subscriber will receive a membership card which will
assure seats for each concert, a sufficient number of seats to accommodate all
subscribers being helq until the opening of the programme. ” The remaining
seats as well as all seats unoccupied at the beginning of the programme will
be thrown open to the public. The programme for Sunday’s concert is as fol-
lows:

BOYOIRE ALt em et St B L E S SIONG  eranala . R oLl e ¥ o Frank C. Agar, Baritone

Svendsen..... LN TR R AR Sl R e A I (YRR Coronation March
Flotow...... TPy 5 e R R bia s et SUHEN o SRS Overture, *“Stradella,’”
Rubinstein. .. LD B AR o i sresesss.‘Kamennoi Ostrow.”

Gounod........: ST IR € b e RS R IO e Bl “Cavatina” from Faust

Brahme, . . l.ui: Nis e ARG 2 v e b ATk g b o a9y Pl al S R, O BT Two Hungarian Dances
£ o Lalvn s o GRS e (L VR R LRIl o Selections from “La Boheme”
1T A S il S B Sl R e SRR IR S S S e Chant d’Amouy
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PROGRAM

1. CONCERTO NO. 2 - - GODARD
a. ALLEGRO
b. ADAGIO

C. FINALE

2. 4. AIR ON G STRING - BACH
b. PRIZE SONG - - WAGNER
C. EVENING SONG - NACHEZ

d. HUNGARIAN DANCE w NACHEZ

3. CONCERTO MILITAIRE ¥ b LIPINSKI




ELEVENTH CONCERT

BY THE

Fart Worth Symphony
Drrhestra

UNDER THE DIRECTION OF CARL VENTH
AT THE AUDITORIUM

Sunday, Nouvewher 28, 1915

3:30 P- M,

SOLOS

MISS ANITA LANERI

CONTRALTO

FRED DOTEN

CELLIST

yamme Rendered,
e Symphony Orchestra

YPDONNA ROBERTS.
€ inclement weather which has
wrevailed for the past four days did
not dampen the enthusiasm of either

‘the members of the Fort Worth Sym-

bhony orchestra nor the large audi-
ence that assembled Sunday afternoon
at the auditorium to hear the second

jeoncert of the present season,

For a while Sunday morning it was
thought advisable to postpone the con-
cert until next Sunday afternoon, hut
the wisdom of not doing so was proven

Yy the large attendance, an also
served to demonstrate the drawing
bower of the orchestra,

Owing to the shut down of the Bas
plant, the programmes could not be
printed, and the numbers were an-
nounced from the platform by Bam 8.
Losh. This method caused a little con-
fusion, especially as the programme
drew to a close, by the audience nof
knowing just when the programme
was over, and during the last inter-
missions there was a noticeable stir
toward the exits,

The programme opened with a spirit-
ed rendition of a Russian march, in-
troducing a Russian folk song. This
wasg followed by a brilliantly scored
overture by the French composer,
Adam. The work of the woodwind wag
particularly noticeable in this “selec-
tion, ! )
Then followed a lovelyr quiet, song-
like number, “The Dove,™ by Gounod,

his number gave a speciai opportu-
nity to the French horn, the tones of
this most aifficult of all wind instru-
ments being well sustained and blend-
ed beautifully with the strings, -
ne of the features of the pro-

‘thusiasm of the orchestra,

Bramme was the sextet from “Lucia,”
sung by Mrs. Pearl Calhoun Dlvlﬂ Mrs,
Louis Morris, W, A. Jones, W, J. arsh,
Frank Agar and Sam 8, Losh, accom-
anied by the full orchestra. The au-
fence wouldn’t rest content until this
number wag repeated,

Of the smaller pieces played by the
orchestra, speeial mention shoul‘d be
made of the intermezzo from ',Pa.g-
Haccl,” and the “Sweet Dream,” by
Blon, a delightful little waltz for
strings alone,

The “gelection from “Carmen” also
found favor with the audience to such
a degree that the last part had to be
repeated.

e final number of the concert was
marred to some extent by the audience
leaving their seats, being wunder the
impression that the waltz number pre-
ceding closed the concert,

Although the weather was most un-
favorable, especlally to the strings, it
had no detrimental effect upon the en-
The or-
chestral work is certainly improving
and ig developing into a b%dy of play-
ers of which our city may be proud.

The next concert will take place

May 9,
Following is the programme that was
given vesterday: "

Tataren—Reveill cesiena. s Machts
Overture—"If 1 &‘ére King”.... . Adam
“La Colombe” , ,.... P T Gounod

olo.
ermez from “Pagliacel”,.
(a.). Int rm 5 xo ..... ARy 1?"Lesmca‘nuo
(b) Chinese Dance . ... .+»+o o Eilenberg
Selection from “Carmen.........Bizeét
O RARAIBATON ST NS S Rl I +..Deslihes
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ELEVENTH CONCERT

BY THE

Furt Worth Symphony
Orchestra

UNDER THE DIRECTION OF CARL VENTH
AT THE AUDITORIUM

Sunday, Novewher 28, 14915

3:30 P- M,

SOLOS

MISS ANITA LANERI

CONTRALTO

FRED DOTEN

CELLIST




Frogram

Overture, “Semiramide” ......... ) ...Rossini
“A-Ghmpse of the Pastll il s Sl el McCoy
Cello Solo, “Sur de Lac” .. -.Godard

Fred Doten.

Accompanist, Sam S. Losh.
Two Spanish Dances ..........comeimaiciiioiicinn Moszkowski

(a) Malazuena.
(b) Bolero.

Suite, “La Feria” . ..iiiiiciseisssisniecmns s Lacome
(a) Los Toros.

(b) La Reja.
(¢) La Zarzuela.
Solo, “Oh, Love, Thy Help,” (Sampson
and Delilah) .......lciiiioimiieeiniieinnsiacin, Saint-Saens
Miss Anita Laneri.

Selection, “The Girl Who Smiles” ..o Phillip

s



MEMBERS OF THE ORCHESTRA.

Conductor.
Carl Venth
First Violins.
Clyde E. Whitlock, Concertmaster.
John E. Zang Geo. Orum Wayne Jeffries
T. S. McCorkle Miss Ertith Franklin

Second Violins.
Clarence A. Pendery

T. H. Wear, Jr.
Violas.

Phil. Epstein

Sam S. Losh Fritz Thlefeldt

Cellos. ;
Fred Doten Chas. Ashley R. J. Lamh

Basses.
J. H. Bevan J. E. Echols

Piano.
A. B. Kidd

Flutes.
C. D. Lusk F. J. Huntoon

Clarinets.
Chas. Coull V. C. Shrader

Oboe.
Arnott Bouton

Saxaphone.
J. A. Ault
Cornets.
Thos. B. Burns Franz Shubert
Trombones.
i G. F. Echols Mike Schiller
‘ Tuba.
Frank M. Stewart

Tympani.
Owen V. Crockett

Aug. Tyschen

Drums.
Wm. F. Hamilton

John T. Grimes

Librarian.
Phil. Epstein

Piano furnished by Field-Lippman Piano Company.




OFFICERS OF ORCHESTRA ASSOCIATION.

Ben d, WM . o0l o 0 SRy President
Mrs. John F. Lyons ..... Vice-President
AW Crant o 0 Uit il i G o Secretary
Elisoh. Haeding. .. 0 i b o Treasurer

EXECUTIVE BOARD.

Ben J. Tillar, Mrs. John F. Lyons, A. W. Grant, Ellison
Harding, Rabbi George Fox, Sam S. Losh,
Leon Gross, George E. Simpson.

SUSTAINING MEMBERS.

Ben J. Tillar : Mrs. J. G. Waples
Mrs. Katherine Weaver Rose
PATRONS.

A. August Ben E. Keith
Frank C. Agar Chas. Kassell
Mrs. James D. Anderson Mrs. J. F. Lyons
C. H. Bencini Miss Martha Lightfoot
Carl Beutel Miss Helen Lassiter
A. D. Brann Mrs. Joella D. Low
Mrs. Willard Burton Sam S. Losh
Mrs. M. M. Barnes C.'D. Lusk
Mrs. M. P. Bewley Northern Texas Traction Co.
Mrs. Morris Berney Lloyd McKee
Mrs. Edwin Bewley Mrs. W. D. Reynolds
Mrs. I. H. Burney George E. Simpson
Mrs. Carolyn Keller Carpen-Mrs. Charles Scheuber

ter Mrs. Winfield Scott
A. J. Duncan Mrs. Bert K. Smith
Mrs. W. A. Duringer Mrs. Jule G. Smith
Field-Lippman Piano Co. W. C. Stripling
A. W. Grant Ben 0. Smith
Leon Gross 0. K. Shannon
W. P. Gage Sam Trimmer
R. E. Harding C. A. Wheeler
Sam Joseph V. S. Wardlaw
Jackson’s

SUBSCRIBERS FOR ANNUAL MEMBERSHIPS.
*Miss Helen Austin *Heyer-Mills Piano Co.
*Dr. H. A. Boaz *Mrs. T. Holt Hubbard
*Covey and Martin *H. I. Pincus
*Cauble-Rogers Drug Co. *Pangburn’s Drug Store
*Mrs. R. L. Carlock *Guy Richardson Pitner
*W. C. Dugger, Jr. *John F. Shelton
*Rabbi George Fox
*R. D. Gage *These have subscribed for
*Mrs. Bessie Lyle Gordon $5 to the fund for the Sea-
*Arthur Goetz son’s Concerts.
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Mrs. George Armstrong
W. A. Abey

Mrs. George W. Applegate
Knox W. Anderson
William Anderson
A. Arneson

C. F. Alton

Miss Era Barton
Miss Maud Barton
P. Beggs

Mrs. Octavia Bennett
Mrs. W. C. Butcher
E. P. Byars

B. B. Browne

Mrs. H. N. Brindley
Mrs. Dan Brown
Mrs. R. B. Bishop
J. Roy Busclark
Mrs. Tom Burns

N. N. Binns

Miss Maud Ballard
Mrs. W. C. Bryant
C. T. Burns

Mrs. A. T. Baker
Miss Lillian Brazil
Miss Elizabeth Buchanan
A. C. Buchanan
Miss Bowman

J. R. Blair

J. H. Bevan, Jr.

M. W. Bahan

Miss Annie Baker
Clem Boaz

Miss Margaret Caldwell
Mrs. L. B. Comer
E. T. Croft

George Clarke

Mrs. O. F. Carlson
Mrs. J. M. Collins
Miss Hope Chase
Mrs. A. B. Carnes
Mrs. William Crane
Rufus Carraway

C. C. Coleman

Miss Mildred Corl
C. F. Croxton

Lewis Casperson

S. M. Carle

Miss Flora Campbell
Mrs. Marcus Cox
Miss Marion Cassell
Mrs. J. O. Carrell
Dr. W. G. Cook
Mrs. T. L. Davis
Miss Allee Dyer
Mrs. J. B. Davis
Miss Mary Davis
George C. Darr
Mrs. Fred Doten

Duchich & Co.
Mrs. Phil. Eppstein
Miss Mary Eubanks
Dr. J. C. Edwards
E. A. Eckert
Mrs. H. R. Evans
J. O. Estes
E. A. Everett
W. A. Fishback
Hugh Nugent Fitzgerald
Miss Ora Frye
John C. Fanning
Mrs. J. C. Foster
Mrs. E. E. Fechner
Mrs. H. Furse (2)
Miss Cora Fitzhugh
Miss Elba Forbes
W. J. Foster
Miss Florentyne Gibbon
Miss Ina Gilliland
Miss Mary Alice Gebhard
ough

George B. Goodspeed
Mrs. James Givens
Harry Gutzman
Mrs. Frank Gray
C. C. Gumm
Gernsbacher Brothers
L. A. Greene
Mrs. Agnes Geer

. Harvey
J. S. Henry
Miss Essie Holmes
M. E. Hindman
Miss Margaret Hensley
W. H. Heim
Andrew Hemphill
Miss Rose Howard
Clyde D. Hill
Hirschfield Piano Co.
E. T. Hollis (2)
W. T. Hall
Miss Ruby F. Hamman
Miss Aleta Hightower
H. M. Hood
George Ihlefeldt
W. A. Jones
Miss Bessie Jackson
A. F. Jones
Mrs. W. Jorgensen
H. G. Johnson
Mrs. F. L. Jaccard
Miss Lorraine Kenderdine
Mrs. R. S. Kinnaird
L. H. Kassell
Miss Edna Lewis
Mrs. W. J. Lewis
Ladd Furniture Co.
Levy Bros.



Miss Anita Laneri

Miss Isola Lightfoot
. Loevy

Miss Lee Largent

Trigg Lesseur

R. H. Maxwell Piano Co.

John H. Marshall

Fred Mueller (2)

Miss Kathleen McGehee

Miss Jessie Morris

Furd Moore

Mrs. R. I. Merrill

Mrs. Marion D. Martin

L. R. Moore

W. J. Marsh

J. Edward Marsh

F. B. McNaughton

Mrs. Durward McDonald

R. W. Manly

Miss Anna Moss

C. C. McGregor

Dr. C. S. Mattison

Chas. Miller

J. P. Millican

A. L. McCoy (2)

Walker Moore

Mrs. C. C. McLendon

J. S. Manning

Mrs. Theo. Mack

Miss Grace Moore

A. A. Mason

Mrs. W. W. Morgan

Miss Marguerite Moriarty

J. P. Martin

Mrs. D. O. Modlin

Miss Minnie Mugg

Emory Morris

Mrs. Louis Morris

W. E. Mercer

Dr. G. V. Morton

Mrs. Roger C. Neely

Mrs. G. H. Newkirk

Clyde Olney

Miss Georgia Orr

Miss Willie Orr.

J. J. O'Reilly

A. M. Overstreet

C. E. Oliver (2)

Miss Lelia Prigmore

Capt. B. B. Paddock

Arden Parnum

Miss Teamydora Phillips

Miss Alma Price

Frank Post

Miss Olive Peak

Guy H. Price, Jr.

Miss Ida Mae Poe

Pantaze Cafe

Mrs. E. W. Provine

0. W. Peterson

Miss Bernice Reagan
Mrs. Irma Ryan
Mrs. A. B. Richardson
P. M. Ray

M. A. Rosenthal
Ennis Roberts
George Rall

Mrs. H. L. Rudmose
Mrs. J. M. Reynolds
E. H. Ratliff

B. T. Rogers

Donna Roberts
Raymond Stroup
Miss Mary Smith
Wilhelm gchwenger
Miss Anna Stevenson
Frank G. Sanders

E. A. Schafer

James 0. Sanders

. Mrs. W. H. Smith

M. L. Strother

Dr. A. L. Suggs

A. M. Scott

J. W. Stitt

Mrs. J. H. Smith
Mrs. Bacon Saunders
Mrs. M. A. Spoonts *
Mrs. A. L. Shuman
C. H. Sinclair

S. Skott-

A. W. Scott

Mrs. W. D. Smith
W. H. Shamburger
T. E. Traweek
Mrs. Flossie Thomas
Mrs. Jesse W. Taylor
G. A. Tomlinson

0. M. Turrentine
W. B. Tyer

Frank Tillman

E. B. Van Zandt
John Vick

0. E. Veatch

Albert Veit

J. A. Ward

Miss Grace Whitsitt
C. S. Wilson

Miss Grace Ward
John T. Withers, Jr.
R. C. Veihl

Miss Alta Vaughn
R. H. Waller

Mrs. H. C. Walker
Mrs. H. Wingfield
John Williams & Co.
Mrs. O. J. Warren

W. A. Zumwinkel



The Subscription List for the remaining four Concerts
is still open and those desiring Membership Cards may
cbtain them at Field-Lippman Piano Company, or from
ary member of the Board of Directors. The Sustaining
Membership is $25, the Patron’s $10, and the Annual $2.
Seats are reserved on the main floor on the basis of one
seat for each dollar subscribed.




CARL VENTH

The Man, the Musician, the Composei;,
 the Conductor and the Pedagogue.

BY GEORGE A: SANDELL.

Believing that the readers of the Saenger Zeitung
would be interested to know something about the per-
sonnel of the man who is to lead the State Saengerfest
concerts as general concert director and who coached
the different singing societies into well-nigh perfection
for the coming Song Festival, I called upon Carl Venth
at his studio the other day.

Carl Venth has a striking personality; not handsome
by any means, otherwise he would not have been—as he
was—the inspiration for the model and character of the
“Music Master,” the famous play, so wonderfully por-
trayed by David Warfield. His features are expressive
and hold y6u in wrapt attention while he speaks. Tem-
peramentally he is quick of action and retort, but suave
in his answers.

Carl Venth is not only a highly gifted musician, but
a distinguished composer of intrumental and song music
as well, and his many compositions are the works of a
true artist and musical genius and are recognized as
such among musicians the world over.

He was born in Cologne in 1860. Entered the Fried-
rich Wilhelm Gymnasium 1869. TEntered the Cologne
Conservatory in 1873. Studied violin with George Japha
Harmony with Klauwell and Gustav Jensen, Composi-
tion with Ferdinand Hiller. Went to Bruxelles in
1786, studied Violin with Henry Wieniawski and Com-
position with Dupont. First Concert Tour through
trottand 1878 "Went to Paris 1879 as Concertmaster
for Offenbach’s Opera. Also played the Symphonie Con-
certs with Pasdeloup. Came to America in 1880.
Traveled as Soloist for one season. 1882 concertmaster
at Koster and Bials. From 1884 until 1888 with the
Metropolitan Opera House. Organized the “Venth
College of Music” in Brooklyn, N. Y., in 1889. The
same year organized the “Brooklyn Symphonie Or-
chestra.” During the next 15 vears held the following
positions:  Conductor “Brooklyn Maennerchor,” Con-
ductor “Clio Quartet,” Conductor “Euterpe Orches-
tra,” Conductor “Hoadley Orchestra,” chairman Pro-
gram Committee “Manuscript Society,” New York,
Chairman Music Committee “New York Arts Club,”
Member “Tonkuenstler Society,” New York, went to
St. Paul in 1906 as concertmaster of the newly organiz-
ed St. Paul Symphonie Orchestra. Returned to New
York in 1907 and organizel the “Venth Trio,” which
still exists under the name of a “Philharmonic Trio,”
aceepted a position in Sherman, Texas, with Kidd-Key
Colleze as head of the Violin Department in 1908 for
three years. Was organist and choirmaster at the First
Meincdist Chureh, also conductor of the Sherman Male
Choris during this time. Gave the first Sherman Mu-
sical Festival in 1910. Came to Dallas in 1911 and or-
ganized the Dallas Symphony Orchestra and became
conductor of the “Frohsinn Male Chorus.” ILives at
present in Fort Worth. Has been elected as Director of
the College Conservatory, Polytechnie College ; Conduc-
tor “Harmonie Club,” Conductor “Choral Club,” and
Las just now succeeded in organizing a Symphony Or-
chestra for Fort Worth.
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